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“For six years now | have gone around by myself and built up my science. And now I am
a master. Son, I can love anything.” (“A Tree - A Rock * A Cloud”)
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“Well none of we boys are getting any younger,” he said.... “You draggled-tailed old
Romeo!” ( “A Tree * A Rock * A Cloud,” 103)
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The boy did not know what to think of the man, and his child's face was uncertain with
mingled curiosity and doubt. ( “A Tree * A Rock * A Cloud,” 101)
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“I am talking about love,” the man said. “With me it is a science.” ("A Tree - A Rock - A
Cloud,” 100)
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What happened was this. There were these beautiful feelings and loose little pleasures
inside me. And this woman was something like an assembly line for my soul. [ run

these little pieces of myself through her and I come out complete. ( "A Tree * A Rock * A
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“They start at the wrong end of love. They begin at the climax. Can you wonder it is so
miserable? Do you know how men should love?” (“A Tree * A Rock + A Cloud,” 103)
BlbldMESMr 6B IGD L, 754y 7 ADEGPHHEDTLEI D
o TENMREARIIBOLRI LR ED, BZohbhrv? BiZEHIETLX
Eh BldfoTwahn?

EAND "FORE L NEANIHES IS BRBOTLE Y, 2F D,
BIEZEDCLEETHH, FHEHESTBETH D, ) Tldnd. AMFFET,
BB, #LTZ (A Tree. A Rock. A cloud) ﬁ‘%ﬁb&ﬁbf‘bfﬂbff‘%&b\o Hi
FERASHE o 7o E, DRI 2 13 d v e BB, B
OFEF" ZEB L. FORFICEICT, FRHROICEMHEH, %ﬂﬁ‘%“O’f
DT TWE, STRMTIETAHAI LN TESLLW), UL, [FNT,
BLEAWR, ZOANZF/BEH L HIZ% o720 ? (Have you fallen in love with
a woman again?) &\ 5 EQMICH LT, ZAR., TLAESEEZI T THEL
TwianZ e, FLITICHBWHT IR S hd ol BAD "B
DEFIZEINL L E, ZOREEIWL L D05 EERELLRENERICHE
5 TLAHEEITE, TORBIITHOLFNES RoTLE ). "BEORE &,
=Ly =7 ¥ )b (Margaret B. McDowell) 258#H3 4 X 912, <



A=AV %N T—AWE— (B, B SRR CEORE —

T TEADPECELAZREYBZ 5720 B D zlififid: (spiritual therapy)
WZIED 7 vy (McDowell, 130) 0 EADIMRE IR 5720 D lkid, B&EL
WZHY, WOBETIRE,SHLI S LI, HOWRIE "BOFE L)
FEICH DL T, BESW- TV,

3. “BOHE OfTH

H—=V Y Ty HF—ADERRET 7 -V =T « ARV H— - F— (Virginia
Spencer Carr) &, W v BT —XH% [#f - 5 - 8] 2HBETH LEW,. T4bb
1941 4R12. —ROFF [HN 2= —1K “The Twisted Trinity” | Oz Bl T
ez b EWSMILTWS (Carr, 190), S OFIIE, "BORE" 1TFE L BIRE
WIRAOBEAL SN DT, FIH LIV,

There was a time when stone was stone

When a face on the street was a finished face
And a leaf, my soul and God alone

Made instant symmetry

Now all things fail, the trinity is twisted

Stone is not stone

And faces like the fractioned characters

In dreams are incomplete

Until in the child’s unfinished face I recognize
Your sudden eyes

And to the delicate autumn hill and the slant star
The exiled intellect must add a new dimension:

Something of you “The Twisted Trinity,” 30)
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Carson never quite relinquished the idea that Capote had been more casually imitative of
her works. Some nine years after the reading at the Poetry Center, she requested of Oliver
Evans, who had a critical biography of Carson in progress, that he point out in scholarly
fashion that Capote had, indeed, plagiarized from her works. (Carr, 433)
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“Son, I'd say you were going at it the wrong end first,” said the Judge, turning up his coat
collar. “How could you care about one girl? Have you ever cared about one leaf?”
Pressing it mildly against his cheek, he distantly said, “We are speaking of love. A leaf, a
handful of seed --- begin with these, learn a little what it is to love. First, a leaf, a fall of
rain, then someone to receive what a leaf has taught you, what a fall of rain has ripened.
No easy process, understand; it could take a lifetime, it has mine, and still I've never
mastered it---I only know how true it is: that love is a chain of love, as nature is a chain of
life.” (Capote, 184)
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