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Dauncing the child of Musick and of Love,
Dauncing it self both love and harmony,

---------

Dauncing the Art that all Arts doe approve:
The faire Caracter of the worlds consent,
The heaven’s true figure, and th’earths

ornament,.
——Sir John Davies, Orchestra, 96

BEROLHOREKE b T TiRE) 2B S BC LRm 8 HHEoEA~
vk BT, KESEOILAY 2 2EEY, ZOES THONEED L
Ve hEfEDREREY TEWLSSRWY, EFRENTholoAv A Frizckhe 0EE
WIRIC S W TH R T2 25, 2 LT 2 OEFIOARICAH LB OTEE N b - T
LT3, o2V MAOHRORUDICIKRETEY BN b ol WERTE
ELIcFHEBB P o, LHMLRICHZFHOERERMS L &, FAN
FREERKLESL, PR TERENVTWLBEFELHAMOEL LTEWZDTS
27,
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By Rbsb0D, ZOBIENLLTLLERHNTERZETEEL TN

FEO LD TR, Whido< VS hERENERIEE O LREE b
L, BFLIFAMIZBELTWEBIRREoTHLNDZ LD TR I,
I6HARDOFAF — « Car s FAT 4 203, BEVPEFRLENLLEN, Th
HERELAMTH>T, ROFEME, HMOMY L LTHRAEZ—2IZT3EDLL
WHETHB L) GIHBIAZR)., E1THRILDIZY=A 7 RET7IX

KDL S I2EL,

...when you do dance, I wish you
A wave o’ th’ sea, that you might ever do
Nothing but that; move still, still so,

And own no other function.
(The Winter's Tale, V. iii. Il. 140-3)*

EEXY OFDOEYDRIZ, X—F 4 FRHEFROENEHFENT, BOKED
KEEZOTF, N2DBWEERTLEEZLL X-oTHE, BYOWOEL~L AL EFH
5, “The queen of curds and cream” (IV.iii.161) ¢ & I v ZMEEh 3 ik&
DHEHYIIBE O S EMNICHLDOFNE LD LIIBNR Ty FOT =2 ¥
VARTHLIH, TORFERLEEL 7w ) ¥AREROEHEE I VK,
PEAWOIR Y N—F 4 2 ORY OE TROZLEY DT, UoiERORR
B OAR PR BO T2 bEHAH TELEREVWLHS S RITRSATNE Z L
FIORFIIE-TWS, N—F 4 4DTB3Z AT LT RTAERETE
LLEZFizEEH LW (“What you do/Still betters what is done” 135-136,
“That all your acts are queens” 146), —5F ¢ # DFFZRITHFETiEr 2
THOHEDY X2ELH, EXTHESOLMIBELREORELELTNS
ro, 7anyEAnnbTEd, OETLZEOEFEDOE, BIX 2 RDEDTIZ
VSRV,

BAREDOEL EOBAE, Y 2RI FEP XTI TIEERMEOHED Y
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XA Hz, REDOY TACEEMRZTEIZOHRIE, =4y bRV 7L
YV—DE 5 METAERCr2bNE ) BEORBACLUL L > TSR, X
oA =4 YR TERICEL> Ty ORKETHW R EZ VA€ 5,

Labour is blossoming or dancing where
The body is not bruised to pleasure soul,
O body swayed to music, O brightening glance,

How can we know the dance: from the dance?

FTHERFEZETZI L LTWedoF bh ) BRICERSEIRHY oL
Bow s BB LEXE, R2FOE2EVRIFLHE 22T TART
5L EARARRIZT S, Hodken )RR, BEOFREEZDOLO,
AR OHR L E o Voo TS, HE (W) LEME~E
THEEX LV, HREAN, FHLEADOHIENRLE—~ETTRE>TWBHD,
O W e IR LR, BV L0, FERORELERDOY XLk0Db
BRIl OLo20 b0 L LTHRMT2RER, BYFLOLY THoTH, Ei
MERT N —7RHARELZ L ThoTHLELREY, BV TMb2H
ICLoTbRBEZFILLE>THLBRELIICBRENBLDOTHS I,
(R, L O LE TV T b2 I FIAREO ERG ST 5 5580 TR
o, BECHMERBONBCRDZMN) LEDRYDIFHY ) Lol folk
dance’ 2L % 4D, XHRLHHORKZEIZ >N TR - BERPEHKD T TE
¥, ‘courtly dance’ B ESESETH D, LORAICDL, 0LV THo
ThEXFL2OEEME2L>Th, FEZIYXLTHOLETHI LEEXD
h3ENE, BEMTEENZ LD THS LT, O LRIECHF LHFHfo
BRIz bhBET3EVTLH S, BRIV THKIREHCELL, #E
I AEDOHR L O—FEERD 5,
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WERF U ADALZIZTLRZDZLEEBHCEK L L > T, LAHrbZD
BELRAMEFEOER EFE U >T . o R Rt HEB + R Tth
‘cosmic dancing’ LFRE L, M EOEBREIGEO 2R T P—2FHLTW
B ERBRLTWE, 16HAEL S17THRED 3 — v v XBFHEDO K E HEREIC D
D, BFCHAOF He A M LOMCHELEL FETH TR C L
FE<MmoNDR, LR —RICHKF LAMORKRE LRER, &S BUsE
BB, NEHESHRCBVWTEZULETOLRIZAI LTHAPKREP 2T L LHEHE
Ths,

VEA AT OERICIIRREBD LEREI LI LEA WS R B, LI
festive comedies, happy comedies &IFi¥H 2/ERBHEORERE MK Y
REEPEEINT, BEELWEHIBESVW S IEWEIV OB T30 % R
53L&, bhbhbElTzOBVRLRMOBmOFIZEMT 2BV R+5, Zh
BEZ0DEFED I bR EFTRICOWTRELRZZ ENRDZD T, 2T
Y L o v TRTHE 0,

UTAXYZNFX P RRHB LMD BEROKBITOTFRIED o TEhERL
ZHEFLEEANREIRTF 4 VA —F LY — b=+ U Fy MZOWTH
Rliebl, FERMULTHELEROBESREY — -V a 5147 1 2DME
fh TA—=7Z b T70 REoTRORLHELLBRHTS (2), W T Lo E WD
OBV ED 2V A7 AT OELO LI L EEROER (3) LEERMY
ERD (4) REBLo oMV HLTHEEL, TROBELHMOBEY ) Lo
IERETED LEDLRIEED, VoD EBOHEB(SIEABLTRE Y,

(2)

16 TEEOME,) Ltnbh 3 X RERSIMARTbhATWE, &
DZ LR EEPHENENALTHoT2Z & LYREBENEP Y, FLTARY
VALEWOINEEHOD LWL LEFICRITIEECHA Y T L ENITEE
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2T, DRIVEVEEZLTITITASRE ATy A5 FCEOREY
RIZDIFIS00ERRBHL Y OIERETH - 77,

TERAZY T TCHEFEB L LT HEotba—==X04 D, ZOWET 4
LYz ZBIBZRE T =X LD0BHER - WEEL LI, HHEROHR
BRAEESFH L4 SHROBRIZL VREEZ D & LTHE - TRk L as,
BBATFHFLMEOERIC AN ZLDIZOWTETRTHEZ 5,

TR S RICEFR LFBIHE T 0TS, R ZFRAFEETE2 5 EHE
DRVWEHIZOWTERIE, H{ 00 dbokt V7 = v 2EE ORIz
THERSRWRE, TOHEY 5 2PNBE3FTHOKRFEZEFEMR E 3
D, 75 b0 TRKEBOTE) RITHT 279 2 7L 2ORHERESH
BRBRBLS 7/ R, %&néﬁf777fz%ﬂz,ﬁ1%¢zeﬁ®%
Btk o TxZhigdh, PtV 2 MEESORBIUPRIC LS I 20 U0 T,
N v 2R BAEOHEIZIERW D TH -7,

I5HAE DA & D 7 Tk, FHOKF, FHICBT 3 ABOME, AEE L%
EHOBER, PR EOBR, AMOREHE, 1L, ELrBEROVWTELXOHR
L, THICENWTHEIR D REALERNHE OERIZOVWTE L OERBE
XN, T2 TiE, PRTIHEEDOA v 75y Rz kB 8r 5 iz
v EYF—L e HRTF 4 VA=K (1478—1529) D TZE s (Il Cortegiano)'®
fth TR &, ZOEZEADLEOIEHEEL LWL IEEEZ, vAEY 2L
BEThrbIhEENCHLOEBGRED CIHMOBERTE L LTEAN
REBEHHEPVTHRL, BROELDEFRFHSFRARELTLT AT
FHHE— 2 b o7 b DL LTOMERD B, 2L TERLZIDOERIITEEAD
MRFLDH75 5T & Y REBFE—AMD, HERLFHICEIT 5 MBS E
— & bMEF TS HTHERE2 W, B3 =F 7y MERTIEEL, BE
ADEE O REAH LEEDOH oW T L ZOR A BB DRSS - 5
TH D,

TTRELEDORITIZr FV s afdBrlERE o< VX2 TnaHgr#E,
HEATT AP O ETEEELREILEHLR, F420B8b I EL T
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Fr e RUF—1T, BICOEREEOVWTHEEIL, HEE-T MFHIZBT
BEANOMEY IZDWT, VEHF LR 7T =X VOGP LFERT 5, PRI
ELNI/NEFE LTOANBORIz0E L FHOBFESEDRL TN X S I,
TLEISED LIS, FHOBTHIHERIZBNTO LD LD E LTHEET
ZOELEYN, zhiohitxy 2 VEOEET T, HK (body) L3H (soul)
Do TR EbR, #FiREIALEIEWEL LTOMENE X
LNTEBEIWN L T2, PRAF 4 VA —FRERVR—2LBLT, v
FH L AEEOEENRELET LTV, REROREN LR LB
HEFWOLNNOERICSHY, ERBELERMIEZIHIZSNWTD ‘optium’
2 ‘negotium’ M2 L “HIR—DmENR Do DE, WARAT 4 VA —FRHER
LTW3, &L REERCOWTHEBNZEKREZ ATV A —0fmBIREIh
i, ZHRE TEROKFOAIV TR, THOE, Lo TABEHicnT
BTl 2T DA BRI L D, 20 NOHRRIC BT 3 nmy
WCTEM RS, FRFICERKEICL > TEOEIHWMERZ, ThBh
AF 4 VA —RDEEOERZ DI —HELEIH EVW-TERSE 5, ADED
Bie+ Lz nix, R, AEEZOFHORMELEDOELE 2 EDAEOEILS
E3+3zLickoCRIERIEMT S Z izl 57,

PLTHRAT 4 Y F—RiT, BEEAORLREFEL LTEN, haAT
Eis %ﬁ&gﬁﬁu,ﬁ%dw&ﬁot@ﬁ@okm

DX Hiz TIEER. EERLEDE, AXY R VR F U ROREFHDOEE
®¢K,aﬁkﬁ,mﬁ%ﬁ,iﬁ Bk, T ERicovnwToXEERE
FThTHBZE, AFVT e AXZHFLRAEDPTLIRT 4 U A —FOEERND
kkEnhrbhbhidbd, 22T, ¥y—+ bwx e« =)ty b FlEEH
241 (Sir Thomas Elyot, The Boke named the Gouemour) DHET, &XIZ
AimicEb s aricih T Z 5,

FIEE L ORI — « F=2R + F—E -2k » TR EHIEIHEICHR S
Micdd, =4y MiZEhk V30ES R ISR TERERs 2icE->T
W3, AFXY R+ ARY L RICBITBELEEAD, dDWIEHBE L5

— 6 —



KO LR « HOFR Y
EALXDHEICONT, AXHELEZEB LT85 AEERICOoWT
DIRMEER, VAT 4 VA —XLEL0HEEEHFLTVS, 2O LTVAI
bAXYVZAAL LWEBLZOEKEZRZBVWRT 501, HHEHEBOVL
2 TEBE KOoWTEIWATH S, F1EAERL, BA—HEOBEYicHrs
BRFD, BEPMEENRTZZ RSN 3EIBORE LT Fed—tkoT
FAL 2RBBLTWBZ LT ERBS, T

A man in his natural perfection is fierce, hardy, strong in opinion,
covetous of glory desirous of knowledge, appetiting by generation to
bring forth his semblable. The good nature of a woman is to be mild,
timorous, tractable, benign, of sure remembrance, and shamefast. ......

Wherefore, when we behold a man and a woman dancing together,
let us suppose there to be a concord of all the said qualities, being

joined together, as I have set them in order.

RALEEFI5%, EL LEERE b bREREL L RO B OLIE
ERMIETHEEEZ L OTHSH, —HFRETRELTREMCLTHHELE
BEE2bbIcemd, LieBoTZoBLAKRICHEHNE, BFogh&ixk vigss,
RF O, ThEhOLOWE - FEPHEFOLEIEDLENT, X VE
W, BEEEERRETOE, ZOXIRE>T—ATOTCIERTEREN
BEEHB LTS,

ERE (22) CRELICEANICEROMIERLS2, TOEKESIT R
LTWL DEN, BEEFEOLELVDIBIZIKE-T, T LHD MR, tbic
Z@ofzy) LinHEREE D ‘honour’, RWT ‘brawl’ (7 5 12 @ branle)
TN BBEES L A —F U REHE LSS, ZLTEDOZODHEKT S
BEEM LB EHEIN D ‘maturity’ LFERRENZ, FEZESR THE) OFERSIT
2T50THB, TLTCINDLOEEEBEL LY, F1 OfEH ‘prudence’ |
FEBHEIZLWH,



KOFEYS « HoFY

N ThOhbNINHOEEICEEBELIS DIt —Parvr T4 T4 2
(Sir John Davies) O#FER FPA— 4 = 54 (Orchestra)” # Rk 5, T4+ —
FARTY EVWIEDOBRTZLZAIE, SELADLAOHAVED LIZLN
T, TYFRZFRZBW TR L BAEFETH Y, 2hE X Vo0 ar 2
PN O - 7e b DRIFOEREIR TN Thol, THETA YV 4 225,
BIFEIZ® 5 X 91T ‘a Poem of Dauncing’ LU 2 i THWZDIZIZ, V37
J A D Feri Orcheseos(The Dance DR ZB 23T F L ERTCHEALL M L4
hiznenwbid) filolc Wi Z e THAH I, VX7 7 ZADESRRBITS
KRN DN Th, (ER~OETE - BB LVIRENLLLTY, B
BREDLNDEZTHAI, TV Ay P bAXT ) REEHALTERIRST 2
R bm-7eh (CEBE R 8 1520828, TA V4 RETORERT
TATHHALTWEDE, £IS8EICHIRENZT7 T 2 DERALEL L
5 _X&7 AR — (Thoinot Arbeau) ® FA N4V 75 7 44 (Orchesographie,
PEERkEnRtED) o722 LT H S I,

TAT 4 RAZZDERERE L L1I5M4FEICEEE LT Tz L BEbh 3 388,
ZDRIDFHERLIZDVFr— R e =—F 4 VEDHERIZE - T, FAT~—
T4 VvEBESEIWITEREL, Foliz ) FRREEEROKEZMZ,
BAEEIZ D725 Y % v b ‘To the Prince’ L W) D IcBEE# L /-, BiEDHL
bivix, 1622FEFABEHDOFIE - TELLORHREN D, KEETS
BEAR L LCRREe DI, MPIFA T4 2%, BELEDLY $/h~—F1 1 N2
‘Prince I’Amour’ DR &EF LI K« FLAALTORBDNOOE D L L T,
=74 VOEBZIEATEE, LodWZZ I CTHEREZANICLTHEFEsAE
DTEBENNRLEZLNA TS,

& T ‘cosmic harmony’ L D7+ v ¥ —T, i 5 ‘thyme royal’
TEWHIT S Z 05T, YRHFOEERTO—KORRBIZH L EAkEREBTL
hictEfilzolcitt X, 26 FLLEVWIHEZZ T TR LY, EHELER
LI HRFOERBP L Eh 35, BicovwTasrI L+sbhbh LT
X, ETYURZULIA TV RS L OBE T, ROTYEDO L - X WOER
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DHYVEIICOVWTERMICHBE Z LB TES L) BIRIZBW THREA W
EfE LTRRHELLHEA TR E Y (BEEXOBEEIC > W T oS IIRIE
WHE BT 3 ),

TDHOBEIH LI, FEOHEEILH-T, B UDICHENTEEDERIC
ﬁmf%ﬁﬁﬂ?()“tﬂ L invocation(1-6 3#) 235V, "2 B RADFAF v A 7
P ED AT v F 4 7 + A (Antinous) 23 L T_*% v — " (Penelope)
DIR~HPFDEFELEDELENELND (T—11), 3 v — 34
FotTADETHY, TvF 4/ +RETEDORBEFO~-ANTHBEH, A4V
4 ADZDEHTE, £LFE (Love) DENMEENTLETHD, =) FRrLk
ERMRT B, TrFa )+ AT TREICEME# LAR(12—13), Las
LEFiL, SRAYBAECHRITLELDZ THLEVE)Y OLDT, BFx
HTdboreLTlibs (14—15),

Fair Sir; you needs must fairely be denied
Where your demaund cannot be satisfied.
But why perswade me to this new rage?

(For all disorder and misrule is new,)

TZTTFATARADFF R MO GEEN DD, Ykoks (55, #h, #F
T CafTiciEEE (courtly dance, country dance, R, &, WY
bV oS ESER=aT 220028 VR EFL) PEATHo TP ERN
B ~&Th55, =) FRALEAANBREFARE S L1, kL 2Er0
BAKT=ZAT—ATDVRAZ—AD = #—F 4 2 b (1575) BEFHITH
595, HOEHTREBICKED ZEKEH/ THEL LB H - BRIV En
XLIERTLILLVERES 22T LD 5720, BRICHT2EEFEZLOH
BB bh T\, —fEDPEREGL, BErB THEYNCAENIEEITIEE
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bEnl, BLWLDTHokd, EE2TILTODIZR R EICERIK
MES I AP/ >T, Ca—YF kb0 ERELELELLLLoTW
27, KEEP O Y- LIAShBZHED, LCEENERNLER?, &
ElofmE, BEIIBRIZELLTVILEIFIHTE TV,

FAT 4L ZADFH R b EhiE, RFu—v'0 TERKFORITI Suct L
T, TVvF4 7+ AREVWCEROREBIZRVHT, THbLEREZHRORI
Lohbbholebd, FHOKFZOLOLLEbIZLEZ L, LEbZhi
M ItX->ThoLlddbhdZLnlE, RIBLAICEIDTHS (17—
24, 25, 26),

Dauncing (bright Lady) then began to be,
When the first seedes whereof the world did spring,
The Fire, Ayre, Earth and Water did agree,
By Loves perswasion, Natures mighty King,
To leave their first disordred combating;
And in a daunce such measure to observe,
As all the world their motion should preserve.

(stanza 17 italics mine)

Like this, he [Love] fram’d the Gods eternall bower,
And of a shapelesse and confused masse
By his through-piercing and digesting power
The turning vault of heaven formed was:
Whose starrie wheeles he hath so made to passe,
As that their movings doe a musick frame,
And they themselves, still daunce unto the same.

(stanza 19 italics mine)
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Rre—tiRzhizxL T

My selfe, if I to heav’'n may once aspire,

If that be dauncing, will a Dauncer be:
(stanza 26)

LE-TERAIRICL SR LHE-oTbE, B LOMKLERER
BhDADENLLWIEROL w2 T4 vy 7 BREBEENWDLTHDDY,, &2
PBEEREFREBEREY, TUVF4 7+ AT TV IV v 7 ZEEFELDD
(‘world’® ‘whirl'd” @ pun ¥ E2HWT—34), HR1LOXEVEEX, X
ROFEZEALT, SHOFXELPBIZoSITFEIMRNTNL, LTz nfE
OIS (62-78 ) TREREXOEEFliconTIRRB 2, T KX
WHEIZEB BT 3 L LT, BN TIE, ERICEFHSSNELZ L, Lk
- T ‘liberal Arts’ D—FHE LTZhe2#Hz &z L2 (92 #H)3, £
LTRDOEIIZLHL L 2 T3,

Loe this is Dauncings true nobilitie
Dauncing the child of Musick and of Love,
Dauncing it selfe both love and harmony,
Where all agree, and in order move;
Dauncingt the Art that all Arts do approve:
The faire Caracter of the worlds consent,

The heav’ns true figure, and th’earths ornament.

(stanza 96)

FOBIXTE,) OHCL s TEEL2ERE~LFI DR, KTEOEREX, &
EDOEEN M EoxK, (thy house, another heav’n below, 108) ¢&% 9, %
IREBHET A DICEENERTIOBICENTONFETHS & L (109, 110
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H), ZOEThbbERCI 2EHEOTANLLONS LEEOTH S,

Concords true picture shineth in thys Art,
Where divers men and women ranked be,
And every one doth daunce a severall part,
Yet all as one, in measure doe agree,
Observing perfect uniformitie:

All turne together, all together trace,

and all together honor and embrace.
(stanza 110)

(3)

FTAT 4 ZAZFOFHF O —4r 2 F55 OHLET “measures” & W5 ELH
WTW3 2, ZOFRMEPABRICERET S Z LIXEA XY 2B b0 T, 16,
7RISR Eb I, RETIRTEO TROER) <X LT HIOBEY |
ERTWRSIE-T, ETZOFERIELTBZ 5, OED ik 5 L EH—
BrE®T247E LTO ‘measure’ {x (Sub. III. 20), “A dance, esp. a
grave or stately dance, often in phrase, eg. ‘tread a measure.” Now arch.”
ERHL TS, TR DFEFREFROBSr, REZFLER, rixdrzifjic
EIRAERI L ESE (Sub. IV. 11) “proportion; due proportion, symmetry” %
Y, VFyr—FKe+ 7 —H—DL “Measure is that which perfecteth all
things.” (Ecclesiastical Polity, V.10,62) # OED [3ZiF T\ 325,

UTvxA 7287 DIERIZBEON 2 S XS BEHOZ LITLFHNERS
IEEL T, ‘dance’ L\H3ES Bartlet DB[ffLTR % &L 270", —
%, ‘measure’ X87[EHFHITEY, #DIHH ‘dance’ DFHETHWLI I
DEBEITHSRE, PERIBCHFETELDRTWD LWV kI,

WS O»DRBEERL S, 7
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They have measured many a mile
To tread a measure on this grass.

(LLL, V.1 187, italics mine)

DL TITVAERLFOEADEELELLNES EHD

Mannerly-modest, as a measure, full of state and ancientry.

(Much Ado, IL 1. 80, italics mine)

MTRELVWHES L, FESLHEDLLERDShS ) EERAOCERHEZE S,
FREIBTEEy DR TEZ v F R =02, BEERWAEZLEHELTW)

“I have tread a measure” (V.iv.45) 12y, HAEEY (country dance) 75 &

TRAEWVWLDEZRAD TS, T~ ) —Fiky T ‘measure’ HFFLFE L
ERIZAT TRAVWLR TS,

Marry, if you would put me to verses, or to dance for your sake,
Kate, why you undid me; for the one, I have neither words nor
measure, and for the other, I have no strength in measure yet a
reasonable measure in strength.

(V. 1ii, 1411 italics mine)
Folzl, bLIPEERDLIELEZDEEDLEDIZFE 22NN LE
S ThbFEoTLKEDRAE, FOFREEIEELDMALLWVWL, Yo
Fixzas v Flcggn, FEAEH L baidniz v iEi3iha,

BHELEOIEHAR CueIta R T Fr—F2Ha 2L 53,

But let them measure us by what they will;
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We'll measure them a measure, and be gone.
(Romeo, 1. 1v. 9)

My legs can keep no measure in delight,
When my poor heart no measure keeps in grief:

Therefore, no dancing......
(Richard II, 111 iv. 7-9)

ABL DT DIZLDRFBRIETTFR T LE>TNWSEDIZ,
BREAT v 7B ATTERVh, EhoERIBZILDD,

ZOFIZRSHNSD X 5IZ ‘no measure’ [ FE VL TERENTIZ Y Iz,
DETHY, LMo T ‘measure’ Tohic THHE) TEH THAE) 2REL,
ZOFERELIRAXYZRCHWSABE L E, ZOEREZ IR TS XA
bhdDTHBY,

& T ‘measure’ IZRRBLL P10 IVTELREDSN, b 5—FElelZiEX,
DOBIZETENRS, BICRENTERBOB~LRELED TV ), TRhITIE
2ELIEVBGOMBIERA I, YV I —BAvvy—FDOEBELVAF—F—
DE T, HEERANRLESIELTNBE LS, vAF—F—LEOER
ThRIRLDRY LD THDB,

Leon. Daughter [Hero], remember what I told you: if the prince do
solicit you in that kind, you know your answer.

Bea. The fault will be in the music, cousin, if you be not wooed in
good time: if the prince be too important, tell him there is measure
in everything, and so dance out the answer. For hear me, Hero:
wooing, wedding, and repenting, is as a Scotch jig, a measure, and

a cinque-pace: the first suit is hot and hasty, like a Scotch jig, and
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full as fantastical: the wedding, mannerly-modest, as a measure, full
of state and ancientry; and then comes Repentance, and, with his bad
legs, falls into the cinque-pace faster and faster, till he sink into his

grave.

(IL 1. 70-84)

R7 MY 2OEFNT, YROBFHOBERIZOWTEELHHAEZATWS, ¥
FT751T THEVIREREDL, RIEITLIZLBLWILONBITINWETLEST
BEREIFEIALTLE) Z by LEROBOILEDESETRRLIch L,
R LEEB LYEH, Z0=Z2@3E bl RravyF VIS LEEERL Y v
7 e R=2DX 5 bDRELTE, VI (jig) GAMOX T UEDRNE
BTV FRRBZ L2 L DFHAT LI DO TH B (&R,

Bk 5, WEEOBRIRY 25552 LIYRTHEA, X7 MY RRRXA
i, E—BREO TRIBOB X, 3 TATOFVROTY Y, ool Er e
DRESHITH Y (full as fantastical) LFEUWLWVWRZ LI THS, HE K
bolooFELLoh TEEEOR,) 2 TEERAEZR,) (measure) THRIT- T
HEB: (full of state and ancientry), L TKIZR > TL 5D TEign
By T, BOEXARL YV Y c R—REBFDE, TNOLRALRAT VRBERELR
S>TEYNRTZ LEH, ‘cinque-pace’ T LI ULITHTL %R, THY v—
FEiZF A ¥ Ry (galliard) OB THAIHEASOR T v FE L oTLIE
LIEH Y ¥— FORLFAD L ST VwHhDE, B THLHELODHIICOLI L
Hy 257y 70OBb 0 ICHE2SATWE D, BHLERIBNLETEED
By oThsd,

CICTCREEOEWAZELRLI I, YRS EIELF VROBEK
BpolbiI T, br) EEKROFREODH D X I ITlT, LfittEOBES
LAE3 Y @ ‘rustic country dance’ £ ¢, ¥EHEOERNICFOERE L ED
5b0%, BHETREREDH LBECH~TREIHBERMOMY L EETHD
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5LMHEEL LD THD Y. BFERRZETHWDEH Y TR, EFEOR
HLHEZCEEL T ZORROBROSRERIREZREIZ 08D -1,
NAVY v« BAN 75 REBORIMI (I5504FE) Z2WTKRD X 5T
BoTwa, N ZEOERIE, BRROFHETHD, FOKEELEERE, &L
BEHER, HELAC BB THAT B, BROBES LN TNy b
=Dy b, BROBE LW SEERVXOBELEEHAS L, Thid
FRNCE T LEMBICRAL TV LER L DY,

ETZICEEEREASHICREL ST T 220 BIWE LD R R
TEZH, courtly dance PRI EZEFT 5740, ETHALV>TH A —
X (pavan, pavane, or pavin) ¢ H U ¥— KTH 5 9, K@ o65x b iokk
KRThBEOELDRIVERDH D, Elekx OFRLBEEL TR LT L T8
LLTWo23 T FRANA—XIEECOBERT - -BEScE@ LWL E L T,
HELTEHCEDETHEENEZ AT, 412V, 750ATH 2563
Woleh bt LnEBEALZLOT D B ‘bas dance’ LILFEOERTHY, 4 X
D R CIHRERI T, ERERPERDOAYEI3ML OREDOE, H2WidHl
BEOFZELIbn L LTHY bz, Y24 7 2T DEMRTIE T+
5HE 152060 F — « t—E—DOHFICZHTL 28, ZLWHTH S, “Then
he’s a rogue and a passy-measures pavin.” L V9 )% ‘passy-measures’ [T A
& 7EED ‘passamezzo’ NI FE o7 b DT ‘passamezzo pavan’ (& ‘stately
dance of slow tune’ » LTX{fmbhTwWi, AL LTI VEHLELT
Eoh, Parv A5 RD THRDOARARA—X ) UL YT A« = KOs
HA4HTHD,

VY —FLEHMELTEITR - EFE—V—DTHEOFY YK &IV
F, #=5 v F—« FRUVXEDLDR ERLLAOND Y, BFORT v 7
ELTRERE—DLDOTHD, 6/8HFOMDIBRAF YT J 4 141
J | LEHEIED D ‘cinque-pace’ LIMEITNHITHIEBEEO L - L b PIAMET
2bDTHolk F—Varv - TAT 4 ALEROIER TH -2 FTg
TERORF vy 7OEEHIE T Y Y — FH LD TWS (67 #), TOBXI
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IERTHRAENERENSE, T+ 2%a 5L THB L

Sir Toby What is thy excellence in a galliard, knight?
(L i1 127)
Sir And. Faith, I can cut a caper. Why dost thou not go to church

in a galliard and come home in a coranto?

(L. iii. 137)

Sir Toby 1 did think, by the excellent constitution
of thy leg, it was formed under the star of a galliard.

(1. iii. 142, italics mine)

LY=o b—E—@F— T FY2—0D THEREXOAHLITLE) &0 682T
W3, BlHIZ ‘caper’ & » 3 Dl ‘capriole’ L LIEFH, FLE ‘goat’s leap’
DEHRT, MEEXEL—ECOF TERTNEELEZI ATy I THE, Y
Y— Fi3EEZ O ‘caper’ TR olce AV 4 ADELTWS & 5 IZEEM
ED0LDTHoTz,

A gallant daunce, that lively doth bewray
A spirit and a vertue Masculine,
Impatient that her house on earth should stay
(Since she her selfe is fierie and divine)
Oft doth she make her body upward flyne,

With loftie turnes and capriols in the ayre,

Which with the lustie tunes accordeth fayre.

(Orchestra, stanza 68)

F— e p—E—DWNH M2z b (coranto) T 75V RAFED N7 —F 0 M)
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TH5ED, ZThHLERHFFRHACENWRAT v 7, REREZLEALLTIER
EE, T~y —FH#y Tix ‘nimble galliard’ (1. ii. 252) < dancing school
T# % % ‘lavoltas high and swift corantos’ (IIL.v.33) ~DEK®EH D,
‘lavoltas’ (I ‘volte’ DT, FER—MBEEFb o ThLERIZEELT Y ¥Y—F
DEZETHZ, FTAT 4 ZAD6%HIZaZ v b, T0EEXSHENEZ RICONTOE
KThs,

What shall T name those currant travases,
That on a triple Dactyle foote doe run
Close by the ground with slyding passages,
Wherein that Dauncer greatest prayse hath won
Which with best order can all orders shun:

For every where he wantonly must range,

And turne, and wind, with unexpected change.

(stanza 69)

Yet is there one, the most delightfull kind,
A lofty jumping, or a leaping round,
Where arme in arme, two Dauncers are entwind,
And whirle themselves with strickt embracements bound,
And still their feet an Anapest do sound:

An Anapest is all theyr musicks song,

Whose first two feet are short, and third is long.

(stanza 70)

HVXY—FEFDRF v F7IREALEATGLWIREZML, RESEFLLTD
KFATR Lz, ENDPEER, b3VEBHALEIZREFBLONSBELL->T
LESIREThHoT, LBLWTHICEE, I6HBERDOICFEIZL - & bFHE



KOS « WK
HTL 3 EBHERIIzhTHS 5 L vnbhin b, HITOBEWIH L Tas
RLTHD, $IazTheua—5 XD K E22F 53, Mlahnkdicy
(1604) 2 HDFHARFT Y ¥— FORY FOLREEREL TS,

You nimble skipipacke, turning on the toe,
As though you had Gun-pouder in your tayle:
You that do leape about and caper soe,
Esteeming our old Country Daunces stale
You that do liue by shaking of the heele,

By hopping, and by turning like a wheele®.

{GZE 8 & 2 ERT 3 EERIZ Z Ofth ‘canary’ 2355, I+ VT EHBEDCENL
ELTHMBRTVER, ThERATHRUCEIBT® Lni b A
STEREFHETHB, MRV IITHRIETRTE Ly & PROEHEL 15D 5]
BEkX o,

Lafeu.......... I have seen a medicine
That’s able to breathe life into a stone,
Quicken a rock, and make you dance canary

With spritely fire and motion.........
(All’s Well, 11. 1. 75-8 italics mine)

Moth No, my complete master: but to jig off a tune
at the tongue’s end, canary to it with your feet,......

(LLL, IIL.i. 12-3 italics mine)

BECOEFOFELLEZVICONWTZ 2 CHERTIRIA N, BRSO
BEZFDOF 0S5 hELTIE, BLORP77) LEEESHIIELETAA
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—XHEZNFAR T AZHBBEIN, FEOTRELWENWE LT VROTY
Y— FdH 5Bz ‘tordion” —ph, Fcidw -9 L7/~ F (almains F
S EHR) LIEAEALRIBELTWL 75 v (brawl, branle 7 7 2z A
M) £ Y REET S LM Thhi, TR TR TOPS X5, D FH
BERPRBYLLTRVWRATF vy F~THY, FUYRPRLILSTONTHD
FEebRREORICEREZER TV T,

PO BIRL 2Flic o THB L, ZOEHKIBIS VDRI LSZYT=ALY
270 Tz LiIF0BEBE | feast of languages’ (V.1.40) LW Hic@EH LWNEF
FEzEboTWa, ERAFBCHhbARBREAY IS DEE EHIOMRMED
Bz ART, DPULIEEEZBV D TAD L, ThEFSRKEEOERESTO
Loz, BEoBENERZLMN courtly dance »FIEE 5HA TEH  TEEOHK
LA Vo BHEEZL--TVBLIRDRLZDPTHD, T LTHLEORK
EEBANEIRBYVOATONI D LT558 25, 73— nVEUTZAD
Fiki e v Y NROEES LES TEHY, 79V AERLEL B EADHK
BADLZB~NTHBRERVIZR>TL %, Y EW 5720z (To tread a
measure with her on this grass’ 1.187), Lo & WICIIFENZTEINL TL I
Di3EEE BT, H5Dix‘wit combat’ T D LD, TLTZORDOHERD
TRLEY) O—FH LBEE TR, FLLORFICHN 2 BIMNIRPEBOR
IR ZR L TR D DED,

(4)

ETCOHY TEEZENAT, BROPREETWERI 2V 72 Y
FOEREOBFZEETLICLTRE Y, LRV EEFOR ) DR L HMIEFD
BALBEULLERE - EROBIBSFEL TWEE, D, TORMOEERRLL, B
HWOBEY) OERORERFELLDOVELL TV o I FEREIRBEXLTH
PRI bV, L LEHKIIC L, BREOLKY LETO W TWEH D 2880
2, BHECEBIC LAY ZAT, WA LAEMY) TRAESHY & LTE
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ML A LI o TWhZ L LELREFEETHD, 20 E s Fo I aANE
H5XHic, BENLERKCBRENRESL, tSNABRERTENTSZ LR
NrhoTETEY, REBREOLRAVIERPET 2O EIIIEb -,

b b bEFEAOEY L LTIEET ‘a round’ ‘roundel’ ‘roundelay’ -
PEENIWMEBEND D, B PLEHEELIETITORATERLAL LV RT, BZbH
K BIBEREBLLEBICE T3 L ZADLZEOARKR LB S, ‘carol’
R ‘ballad’ 7z & L3372 UL Hiilhdr 5 2R NI b D Th o 72, EIE THEM IS
LT b e F (round) 235 %45, ZHEEiH® ‘brawl’ 2@ -7z
LDTHB,

FPROFITRL O—Fi

Dull...... or I will play the tabor to the Worthies,
and let them dance the hay. (V.1. 166 italics mine)

25 % ‘hay’ L —FED ‘round’ TIKDRV ITH AL LRI > Tl b D
2o, iz,

Tit. Come, now a roundel and a fairy song:

(M.N.D,1Li. 1)

First Witch Tll charm the air to give a sound,

While you perform your antick round.

(Macbeth, 1V.1.129-30)

CEEBRALND, h=&R e AL Ty FIED The Woman Killed with Kind-
ness ZHEOREBRTEEZET % 25, £ 2 T—EIiE ‘country measures,
rounds, and jigs’ o TWnd, ARV P—RR_N—0 T4 —NLFDX 5N
A M7 VOFFEANIZ ‘roundley’ EWHRBEFED R, WTABR U EHR N
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REORY TH 5,

Uy (Gig) Bzhick b0, BEEILLTLL—ELAE W, Y7k
L) LERAVSERBEHBONOEKY, LAREAEDORYE Y« 7y FIC
Fob3bDELTHEBFTHMOILY, ELD 7 Y 22 2REOIEBNTH
L, FBRICHENIEENF VEOEESHKELEI DO Tholc, Thb
¥ T LCHARER LEROEIA VRS OERICDIESE, Tibbl6
b Y ORETLIEIC I, BENERL L CERREVAEYLEsHOT
— P o TV, =N MDY FRRBEZER/OPCHRLIMIM Ly a—L L
TEEY LA 2@z B3Il abhTna,

X T country dance Db 3 —oDHELLINHIREE Y 2 ¥ > A (morris
dance, morisco) iX, BF L A XY RAANDEFIZ L - L b EER AR &
BERCAWTHERRERIZLES D LWVWR LS, BIEERZHLENTRY,
FYRILIFRARAVICEE>THF VR MEE L R0 b —T ADLARKAT
SFbhEbD LD, FVURMELEBEDOHNWIZOROHNE T
F4—7 R LEHER: bbb 3%, HE»LEAKCEPLLTRL
Lh T, 16HARREE»OBPIRI A ERLKBIFIT LI, 6 AOBHEIZA A
K270 7yEERMDYE, FNESEFIOEET, LICHEELE
D+ XL LIPENE AV I FEFICLEBIREHE2TT, B3RO
LT REMHCBY LT3, 2L TCERRITEBLAWMETLEDTHS,
COBEYIBEDOBLEYIRA Ry FoFicEERT, &< ITHTRERUET +
— 7V ZADEEOENE LI L AR > TS HEYD—D2DHERLLTAE
ETWB, FN—FFLRATHBH, VSeBRUL ) IIEENERLLDY,
Ve R LTLRREERREVA VT b - o7l Frhn /Yy
CETIRENLTCHIBTIRLLOBZDOE Y RF A THoTe, BRERET
FrA) EF e FORBEORY OEREBETEEBEZ TS,

VIA T AETDFERMIERINTVNELDENL 2PETTEZ ),
TF Py =Nty B2 (IL6364-6) ik, Yrv 27 « 54 K like
a wild Morisco” FY R F v A AT WIZH YV TR TEEHE - 2T ghT+h



KOER « MO D
RLLTHOLIRWIOT N, LD, Y I iThid+<TkLs({Lii
26) ik THAKDEY R4 2 (a morrs for May-day) 33 Hh, P
Y =Tty CLRERDOE K “Busied with a Whitsun morris dance” (IL iv. 25)
RRbNB,

TY RS V2ARERERICAOND LIRS LI RRATy P LEELEL,
EETOOIVEREAP LY Ciid s, RN TEMNE RS I
@i, WRICLVESERFRED 5,

Z® folk dance DRFD LI BV IZOWTDH H—-oE ATz T
ETHIE, JVE - For72B8BRHLTVWBRLIAETHER, TJRF AN
TYFRZAHETCHESTHOATWEZ L THY, HEBLBBZZ Lo T
b, REDHIHT2HED B3 WZHT O3 EE 2R+ H & 0S4
BYTHBELENTVWBEHTH B,

UE #2740 F-=38BOEELLT MbaizllvnifiziEsoo,
B3RS LEIL RS L& bo T LIERLEEERND, 4%
Y 2158 O 18 R R R 5&%%%@1?2‘ F&EXR ‘dance’ 2RTE X
2, FRTITYRKFEE7 “The order is dancing” L5 kKE o P2k s
BHTniztnz ks,

(5)

HIDBRY DOtf4 18k, Ficv x4 7 27 OIERFIZH 5 BERERED b
HEDEY ORI XEZETHBLED LT, —EOL®HLLY L LTHUS,
=Z=0RICh T X2,

¥Frtalby MROFHEXTr IA LY 2 ) oy MHAWED K3 D
&, Ao EELBIOFThol, HLDTY2V=zy b2 HICLER
I AT “...Beauty too rich for use, for earth too dear!...For I ne’er saw
true beauty till this night” (I.v.51,57) LEiE+5, LiLwe IARBEYIC



ROFER, « OB Y
BMboFYayzy bR—HMEIKRILTRESZDERS, TLTEANLIA
FHDOEM ERA A P IBBITHUTRORLI LV EL, FIDTOEYE S X
T5 (Lv.97-111), BETZORIBHETLOAB L E, LIZLETZORD LY &
SAEEY ARGETORER, FE2 FCRESEBP Y (L136-141) A b h
55 e I AT TEHRAY £ Lk oK) (“that would not dance”, . 136)

LioTWah b, MY O» AN THEETHD,

B, KOBRFLHATOLETHY, MTEY—- b<wR Y F vy A3
WET ) RARMB>TE 272X O, eV — - TVarv e FAT 4 AN otz
IORZANDERDOELAMEELIHTLOTHD, ZOHHEHIFE-ANick
STERREALITHY, FERTHRLEROMIZ2ETLEFTLHLESE
ZDThole, » IFAFREE LT KILIZEESLOL, REEOEREITES L
FADKILEFLLT, BLLITVOEELZHVWT Y 2V =y F2HET 55,
TZREZADHEL WS LYV RHOFEUoE, —EMNREEIh TS 2z
L9, LnbZoLE - ANEEY OOF Iy, LBz o
FHORMEB LM EORY 23, FARIC OSBRI LBESLhizar b2 b
ERTDOTHB, B ZoBlizid TEKL (torch’) MRHEERS T b Bl ©
b NbERBOICAVWLRT, REOAKkTHEEL L TREREDOTIRENTK
WAN7zB (‘star-crossed’ lovers’, Prologue) @, K& Hilzxtiti+ 2 %% b
FERLTWDS, RIZES BOBEIAFHOFMERFHML, <A TTETVS
ANDEICBEIEWBEZEEPETTVLE LI PR DAL 5ED0H
DESLLOXMEEEIN Y TCHELAVZL 2 ACTOESDFZZZRER T3 L
TAHETHINETNITHEIZESS,

BYBARAMERFOBSEFETRDLTLOTHE L, WY Dz o—
HERL, FLEVCR2ERTZIOLVWLE, Y 4 7 A E7 D ‘happy
comedies’ LIRIINZBINZOKRELZ LIELIEETRLED CHis D L YRDOEL
TELnz L H, TRIEET, THROKROHE), TBRICHATEEs B2 0 FH
Thd, AIREESHELTREN, B THEBROBEVRMBL %3, 24 7—=
TRAREDLE, AR VETBOLS LIEERESE-TIZHEH,
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Come my queen, take hands with me,
And rock the ground whereon these sleepers be.
Now thou and I are new in amity,
And will to-morrow midnight solemnly
Dance in Duke Theseus’ house triumphantly,
And bless it to all fair posterity.
(IV.1i. 91-6 italics mine)

FEdbick, FRFEW-T, ZOBALLOREIHEZ D VDO L 5 IcE)d»
91, THlIZHEY 2 L2 ATHBEOERS, v —Y v 2ADET, L <
ETHY, ZOMETLAHLITHBLEY ) L, IREDOE L LENTET S
DTy, BEBRARLLLEY 2D VRS THIET S (“in gentle
concord”IV.i.149), %= UL THKEIZ, AR e V3 —KORFEOB L I BEBH Y —
FRIBRY i L&, ZORNEHETIOTHS, L» L EED ‘triumphant
@mdmgamouoéwmmT%*@ﬁAk%wﬁﬁfFﬂ—ﬁvx&-
%21 (“A bergomask dance” V.1.362) 2oz ticihnd, 2O
BICRANH T DEROE TENICEF L, L LiERL EERECTH Y,
vy AMEE-RLVBA L VLo E o T OHAHY Dz 2L o T
H59, ZLTHEREOPELELD, TOREOEN>TWEETH D, L
AANDHIZR 2 Th, TBROER ) BREORSE T % masque {KHEEIC
I TN bDThHD, ZZIRIREMERESEBERE WS X 9, A (‘the
mortals’) LiFKE (fairy’) WO LDIcER I T4 P avidb s, KO LHEE
DRDOEEIRL —F LV IHIRED, WTRIZLTHHY LHEZHOKY BN
7oA 727D ‘sense of an ending’ #Z ZIZR 25 Z LIZRIFETH A5,

FEROMHRD,) LE 2 vbhIHEE2HLIZLT, RS r Yy 7~ L
5L, EBEOMARLELFOERLEELTILE RTINS, 208LE Y g -



KOEH « OB Y
wT =1t TREZO FHEOIE Ty (The Untuning of the Sky) LK
LTW3Y, FRIZEBIT D LFER, SRV TH iz FROER ) ‘cosmic
dancing’ I E - Bishilizy, MBIV LRI L 5 F
FERODTWLEIILEBDTHB, LRLY A7 AT TRASR,
BHR, FHEORTRES L LTOARICIT 5HE LI LW EEAE
BrERE bo THRATEIFERTHoLLEEIZ ENTEL I,

<E>

1. %2 b2 50BHIZFTRT The Oxford Shakespeare (Oxford U.P., 1987) iz
X5,

2. ERCHOVWTO—BAMERIIKROIEIZAS L 25 Bh - 7z, Curt Sachs, Eine
Weltgeschichte des Tanzes 7w bk «F o7 2, JNEERR THFERDL G
R, BRFI474E)

Suzanne Langer, Feeling and Form (New York: Scribner, 1953)

C.M. Bowra, Primitive Song (London: Weidenfeld and Nicolson, 1962.)
Mary Douglas, Natural Symbols: Explorations in Cosmology (London: Barrie
& Rockliff: 1970) P L LT Oy LW 2 OfR (REEREBE, 1983)
Roderyk Lange, The Nature of Dance, An Anthropological Perspective.

(London : Macdonald and Evans, 1975)

3. 7V ARFFRRFRELS, 17, 18, 19, 215ERoMHmIVThby =172
TOEGETRPINVEIREDOEERZ D >TWBEYR, & LI TERIE musica
mundana) (175IE) & TRIROFE, LERIEROBRFEREC > WTHLKLD
DTH Do

4. Aaofn humanism &5 EFIICKIZUDTHEDNIZLDOTH DB, B F
ru T 7 5E humanitas 2 v & Ei2ix()0 5 { A —% humanity ok
L)XV v 35 paideia; #3E culture or liberal education mEBREIL, ZFER
B2 20nbIIEABTFEI LTV,

5. ‘measure’ ‘proportion’ (#ik) 7z & DA TFEHOBRFEHELL S L L,

6. 77 bk T7 < A4 2y DAy DIEREY i28WT, FHEXETI2H LHEME
DEFXHHESPERICOVWTERS, —F7 VR M7V RIT TEIR#HRa T, L5
FAEOFECH XD TREOFLEL2BEL, FRIZLZRICHENRZZ F 22355
15, BRERPRHZR LT,

Cf. James Anderson Winn, Unsuspected Eloquence, A History of the Relations
between Poetry and Music (New Haven: Yale U. P., 1981) R. G. Collingwood,
The Ildea of Nature (Oxford: At the Clarendon Press, 1945: rpt. 1964), pp.



10.

11.

12.

13.

14.
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29-92. John Hollander, The Untuning of the Sky (New York: The Norton
Library edition, 1970) Chapters I, II, III, passim. Kathi Meyer-Baer, Music
of the Spheres and the Dance of Death (New York: Da Capo Press, 1984)
Part 1, Chapter 1, 5, passim.

NEx7 ) R TERIz>WT, (A.M.Harmon tr. Lucian, V, Loeb Classical Lib-
rary) pp.209-289; x4 w FEFICLOWTy ® T2 4+ 0EE,; C.W. Keyes tr.
Cicero, Loeb Classical Library, VI, 8 pp. 271-3.

. TUYRFRZ FEAY (PRAFR, 1973); FxF v MEFE0RD, HEEE,

1985)

. BEOHMILCEFOERPWMANL LN TWEY, —RICEFRPEF I REOTL,

& TEEBOTHE) LwWOIRMicb A3 Lo, B - AN ZHEZHEEZ
PEBR L7z,

Baldassare Castiglione, The Book of the Courtier (1528), tr. Thomas Hoby
(1561), Everyman’s Library, rpt. 1966.

#LEIZ->WTIiX Everyman’s edition, pp.308-9. M8, EH OB - Wi A
EoEniconTi, [RE pp. 309-10.

FFF 4 T ADNWSH optium: contemplative life 2% » v ® W5 negotium:
active life 20, A FYR + VF Y U ROMEL LTOHFER LI, Lt 2iFTo 2
AR TxY R VEEEEB#H Unstitutio Principis Christiani) D% T i~
Fz— re7a (Utopia) 0EFY—+ b= R « ETDEEDOBDYICRD I L a—~
=2 P LTOMSRLBRIC, ZOREZREATHE S,

‘co-creator of the universe’ ZDEZIZLICAEY R « VEF L RDEFA,
mPICE L OXEREF,

Cf. Sir Philip Sidney, An Apology for Poetry in Critical Essays, ed.G. Smith,
Vol. I, p.158. G.Puttenham, The Art of English Poesy, in C. E.Vol.IL, p. 3.
X, S.K. Heninger, Jr., ‘Poet as Maker,” Touches of Sweet Harmony (San
Marins, 1974) M,

g L FHoBRF BRI owWT Mary Chan, Music in the Theatre of Ben
Jonson. (Oxford: Clarendon Press, 1980), Pt.II.4 ‘A Renaissance Courtly
Ideal : Castiglione’s Book of the Courtier’(p.130) itk Xk 5 ASiBAR A R 3,
“The other most important accomplishment, together with rhetoric and music,

(113

for Castiglione’s ideal courtier is dancing. For, like music and rhetoric, dance
is regarded as an art which imitates and expresses the order and harmony of
the universe....... the art of dance is regarded as imitating the eternal move-

ment of the spheres, the cosmic dance”.

15, ‘In every dance, of a most ancient custom, there danceth together a man and
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a woman, holding each other by the hand or the arm, which betokeneth
concord. (L %V v & %3) Everyman’s Lib. I, p. 77.

16, Ch.XXII ‘How dancing may be an introduction unto the first moral virtue,
called prudence’. Everyman’s Lib.1, p.73. /3% ‘prudence’ 3 ‘wisdom’ L [F]3%
iHwWsh, ‘justice’, ‘temperance’, ‘fortitude’ Ltz cardinal virtues L Xh 7z,

17. 5% & rix The Poems of Sir John Davies ed.Robert Krueger (Oxford: the
Clarendon Press, 1975) iz X 3,

18. %2 FDIE L HDOIIT 113 stanzas (T 1-108; 127-131 i2H723) Th o7z,

19. Cf. Commentary, The Foems, pp.358-9. X, Richard Martin 2% ‘Love’ D3
BULELEZLWIHRND B, P.J Finkelpearl, John Marston of the Middle
Temple (1960), pp. 76-9.

20. “an example of the rhetorical device of amplification by division” Commentary,
The Poems, p.360.

21, Shakespeare’s England 11, Ch.8 “Dancing,” by A.Forkes Sieveking p.437.

22, Cf,Charles Read Baskervill, The Elizabethan Jig (New York: Dover Publica-
tion, Inc., 1929rpt. 1965) pp. 336-7. ¢, - & & T&MHIE (choreomaniac) (it g —
w y NISHAC AR AL A E LT o T, ¥y 7 XEHEE 125-6 HBE,
Wit R R It B FE#E Iz oW T Northbrook, Treatise against Dicing, Danc-
ing, etc. (1577) ofy, Stephen Gosson, Plays Confuted (1582) <> Stubbes,
Anatomy of Abuses (1583) N i&mbh T3,

23. EIZOF bhizcar v Z ) —i, VvET7 7 RAD TERICONWTDORESEL OREE

#BTw5 (The Poems, p.373). LLFiIAN%T 7 A bDBIH,
Dance is not one of the facile arts that can be plied without pains, but
reaches to the very summit of all culture, not only in music but in rhythm
and metre, and especially in your own favourite, philosophy, both physics
and ethics. To be sure, Dance accounts philosophy’s inordinate interest in
dialectics inappropriate to herself. From rhetoric, however, she has not held
aloof...... (Lucian, op. cit. p.247)

24. Cf. ¥ o 7 2p#EE 445-6H,

25, measure (X0 ‘metre’ (OED 111, 16) %% ¢ ‘melody, an air’(II1, 17) oflic
VRV ABREEOENF LT 7=y PHELD D, Y24 7RET7LE
OBBRTLHWTWS, OED, Sub.l.l.e. “The distance of one fencer from
another as determined by the length of his reach when lunging or thrusting.
Obs” Cf. Two Gentlemen of Verona, V.iv, “Come not within the measure
of my wrath.”

26, BEEEWD DIITIREERSTe/2d, Cf. John Bartlet, A Complete Concordance



20.
30.
31.

32.

33.
34,

39.

36.

37.
38.

39,

4],

43.

KOFERE « WO Y

of Shakespeare.

YAy bO THEEERs TR THH) TR#y OB 2EXFICLEE L
TWnWb,

RAAT 4 WORHEE (F22) BEOEHLDTHELWIIETH 5,

¥y 7 ANTBE, 393HSM,

Lo TEBRBZOLOBEE LY, TRZ Lo THRRICL-2THEI Z LBE N,
ZLWHLE-oTWaDE, NA—IBRRARFRLEBRLLIRTTREENY
DEB>TWIERDLTHY, RLHT Y FRIPFRIA) D V= 1 & P2 h i Tk
EHELTIEONDZ LDERL o7,

Cf. Bruce Pattison, Music and Poetry of the English Renaissance, pp.181-2.
Fo 7 ZAEHBEIE (1500EHBI650FEET) 2 THY 7 AFEH R LA&SITT
WHETH 5,

X, TNUE—IETHEE G ‘O galliard steps are equated with the 5 basic positions
at the heart of all inventions in social dances’ L\ o>TWW3,

Baskervill, op. cit., pp. 343-4.

Loc. cit. Samuel Rowlands (?1570-?1630) 3 & /E&R7Z -7, SHELNEF %%
M, Zo—EiZ 2B T4 ADBIHICE B,

Cf. Merry Wives, 111 ii. 93-5. Host Farewell, my hearts: I will to my honest
knight Falstaff, and drink canary with him. Ford [Aside] I think I shall drink
in pipewine first with him ; I'll make him dance......

Cf.LLL, 1I1.i. 9. Moth Master, will you win your love with a French brawl?
FED brawl (FAD) EpFHATH B,

Cf. Baskervill, op. cit. pp.6-7.
EYRFVADRY AV are LTAIE (sword dance) 1 ¥ Y = Ty
ZiTbhTns,

Robin Hood Plays 0470 ThH 5 5 i, ¥ =17 — 23 TH&LFED Entertain-
ment ZZDFEDE Y RF o2XEEohicztBPamsh T, Cf. Baskervill,
pp. 352-3 and passim. X, Maypole festivities ¢ LT Cornhill fThhiz®y
2 & v R, Stowe 3E%E L, Philip Stubbes {81 <E&Hk L TW3S,

vy« vy — 70 (Lord Cecil Sharp) »3 DEBOF L& 7r - TESE, BED
4 (Society) DIFEORBHF TEH ORI LARV M TEILFbhZ02R5C
LNTEB,

“‘Una certa dignitd, temperata perd con leggiadra ed aerosa dolcezza di movi-
menti’ ¥ 7 X, Hi#EE, 383HDEIH,

Cf. Elyot, op. cit. pp. 73,77, Castiglione, op. cit., passim.

T 3B,



KOS - HhOFY

4. Fy 7 2L, ZTOWIBAFY ZTILAOR TV Z LEHBELTWE, Zh
VL LWELEIEBELEX20EME Y THB I LE->TWAS RIS, 416-7H),
45. Cl.uX—F e 75y FEDMMA R L ADERFILLVEFHE—HFEOL KR E
Bontiinkoik{ambhTwnas, Robert Fludd, Utriusque Cosmi Historia

(1617)
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