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Seamus Heaney D%t Freld Work (1979) iz&En 5 “Triptych” i3,
FHEORTEY, ZBEOHNORIEETHD, HHO “After a Killing” 13,
1976 FEICEBICHR Z o7, Fr U R M2k 374 VT v REREREEAFRHFE
fhiz S EEAEETH D, “our trouble” ®——7 A VT v RSB
ZEUFBLIEERTH D, < “Sibyl” i3, BEOTA LT v FRIEDREIZ-
WTOFERKES K, “After a Killing” 0BfEIH LT, k2 HE D b
DLLo>TW3B, ZLT, BHD “At the Water's Edge” T, EHEBLER
%1%+ % Fermanagh /| lower Loch Erne & L L, FEAOHBITEE~
LT bh3d, 25 LTERFR, BE KE @EEHI—FT, “After a
Killing” 1%, JsrESURHEEZLDVIES L, B2k, TAALT v FEETORA
FIRE L 197240 TORRBA) FHEROTFTETELWOIBEDCERICE
LTWaEh b, TOEKIIEESh, #8735, “Triptych” 3ok, *V 2
FEERICBWTRECE# M2 =B OREEIBETETH D, BEETHR
PHESHOSZHED X 51z, Heaney D=0 d, thZhoftRiil
Do, ZEEPIILBEVEBRLHL, BHLEI LW IERIcZoTWS
DTHD,

Field Work 1243, HRAZEENTHY, 205 bHEINEED D
kL IFobDTHBEN, FRALBEHEEDI 1T 5 GRE “you” LW
5 ZABEE > TOMUIFIZHE -2 TWS) EEE LY, TRAEFRDOHEHEOL
RIS LToWEER L o T B Dzt L, “Triptych” icks v T3, B&
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MINER~DERBIZELBLUTIT DB LOD, ZRHDENE, LA
R TH 5, FAOENE, HEORELZOFEL VW), MEMREHREI
HiFbhTng, BEIZE->ThbhbEhsERE=Z(EOPTLICER, FAR
11X “bow down,” “offer up,” “pray” (I, ll. 15 and 17) /¥ DiEIZRFE X
NBP D OITARBREZ LR, AFMICLREOTFRIE L ERICEEL
TWaZ ki, B Thd, ZOZSMEHOFEHEL LTOEREEHICIBE
2> “Triptych” %%, = ZIRBRENBWEFEOAEE L, FAOMEFIZO
WT, ZBELRZWL,

1976 47 B 21 BLFRT9 Rl E, MR 9 BKBMELEA Y O RE KM
Christopher Ewart-Biggs 1, # 7'V VA DKE ECH I LBEINUTIETL
7eo BREYNIEL OROHEED LEBIREENTZLDOT, F47AEFICLE
ZADER, L OEKNL, LI —ADOEEZTLETHRELZLEZAN, B
XT3 ,P “After a Killing” 1X, ZOREELLOMENLIEE » T
w3,

There they were, as if our memory hatched them,
As if the unquiet founders walked again:
Two young men with rifles on the hill,

Profane and bracing as their instruments.

{a i 1-4)

FTEOEDT AL 7N b o AOBRL ) LW THEORERFER LYAT,
“as if” IZEHh I B O DEMIENS, COBELEEFBEORESFOIELE Vo
3, BEYMA ORI, 20,000 Ky FLOEEZBT T, 20 THRWEDKE
ey 2 MEEN{TEHN, Cosgrave HIHHEH B F VETHAIEEFE L
o —F, TU—TRHOBHFEIEZY, T AR —BHEDAX) 2HE
&+, BELTWS, 7ANVTy FREZALIERZELR, FBACHIE
ok d, HBEELDTH S H, “the unquiet founders” FIRAED Ik
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FERECZDICR T A& DTEETH B, “our memory,” Tibb BRIED
{23, MSICE 5 HAOHM & HED A4 & Z OB LHT 2T LD TH D,
TZT, “hatch” WO BHALPANLATVWE Z LIZER LA TREL R
W, SA TN ERZTEBEI-bHIE, EEOANYTHD, “There they were” L
WHEMR, FOZLEBEMERALTWS, LML, LT TRED
ERICE T, oz &R0 2IcHiBl L, & ETHROBIISF
DRRD, FORTEROIEMELZRICTE - THUEES W 2Bo ho ks,
FOMBEHET S, RESKOBERZZR, 20X5 BFHOBKRLOTH
%, “hatch” LWHEER, KMz TREE 24 BTHWLRBZ D,
ZOFREZRAIC L TWD, FHleafiisEtiE, 2 cRVWHESOERICE
ENThDXL OB 272D7E,

%72 “founders” LW HEEIE, BEOHFEZTORIRCH-oTHE LW K
L ERRT 5, “founders” PEWHWIHEIDORRDOE LBUR & OIREES,
5% “unquiet” KERHBZ3DOTHDB, TLTHFARHLZ KDL L ER %
R A

ouls

Who’s sorry for our trouble?
Who dreamt that we might dwell among ourselves
In rain and scoured light and wind-dried stones?

Basalt, blood, water, headstones, leeches.

L, 1. 5-8)

ZERBOBMITEEL A EHENTHELLIRETHAIL, BLThidh
DN L sy LE— &7 E “United Ireland” DEBA~DOEESN, T2
KEHEINBZ Lt b, Seamus Deane Lt DA v BT a—0HT, FuF
2 & v MMEF L, Heaney HED X 57 h b Y v J{ER L DEWE, HITKRD
iR RTWE, Thabb, FuFREZ L MERICE T M4 ik, R
ROWE, L Y, oD FGFZHEOL Zicid, EXTREFRS Z &
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BFHBREA TS B, —HFTH Y v 7 ERIC L o Tix, Mg i3
PEARLRE, BAL ThY, THROHEOPOFEEHIZ, BREIHK—T7 4 1
7Y PPN TREFESI LY, FTESRATWSE P LRRTNE, #—%,
beb LEEARAREEBE TH o7, LUTIVBTHIEEL, R IH—~0H%
PodhbIE, REFPBYVEIAS LVWHIRBHERZOBEHEMIcz DT
W3 Lhid, ToBERIZE, FAORECHTIHEENLETOREL 2,
THPEDB LN TE S,

HALFICXE s, FTEDOELEA A —V&¥ 3 “Basalt...” T DF|
FEOHL, TOREDORFEBERL, FARZROHBET, BEILHHELUMOT L1
S R%, »ViE3, “Brandon” 374 L5 » FEHg, “Dunseverick” i3dbis
DT, WmEER 7T A2 —I2E¥h 3, ({1 10) “neuter,” “original”
LLY—3bbdbbEbAVWTAORELFAIEEL, 22hbfL
B, AEOT 4V ariBs0THEY, ZORROEREDOEEKIZOVWTI,
2FFREL TS, BUEBETBZ LizLiw,

CEODYVBolc7rm YR bebizflahs M5, 2w ) EifEix, =&IE
EEEZBELTCEELERSVEZEVTW 35, “After a Killing” ¢ 1, %m0,
FEIZ TN EZNSL AP EEN B, FMOEDZF 1L, Field Work 0ffings
HTOLLELERET2RAOELEHBTTHS I, “you’ TH3.P zodid
“I see” (I, 1.13) CTLAEAF[ANOEABNLET 4 a3 v bRY, B—HED “our
memory” LXBER T, A TNV ERFoLBRLE, TEOL S RT3
OILHL, BAOER, BLLHEOZIEOREMHT) HrEWIE— ri2
M= THNTITL, (“You walk twenty yards/To the boats and buy mack-
erel.” 1, 1l. 15-16)

—75, BEETE, FNWTRIZA-> TEZIDLHBIBRET 5,

And to-day a girl walks in home to us
Carrying a basket full of new potatoes,

Three tight green cabbages, and carrots
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With the tops and mould still fresh on them.
(1, 1. 17-20)

BEVPHEZB0X, T4 71 TRELSERE, F+_Y, AL EOHELE
Rl ahETHD, TANLFI UV FOXERBEDTHY, KUEDOTEL
LRV EHEX THLY] L Eh, ZEDOF v _YiY, 5&EHE > TRE
ThH3, ZLWH%iE, E9 Tk {RE “Triptych” & MR+ 3 BEIHFHIE
FThY, EEEZLLEREIER TAAS Y FOETLLD, LT,
LrHETarzrF—wROWcz—ERTEEGBERT X O I, ASREEY
EOTREEEEFEOEE, LALEE2T TS ENW) Z Lid, T Db

YERZ2TVREWVWI LERL TS,

HOfFELZOHFEE, ThZUKLECEYTHY, B LEHL WD
BHRTOLHBETHS, Ll, Zho=o0Eb06%, BEMLEDEER
LAY Bz oEHIZERE L VEY, BEOBYWHEDOE, 2L T
ZZT, BANOBEANHL T 4V a v, TANVT v ROEM~NLERLNLB,
EHHED “us” TfL7e b WAL ZOERBTRI TR, TAVT ¥
FEESEEZEL, 2L T “home” i “homecountry” 47/ bL#HEZ big
TOTH5,

SV Loz D0z ET B AR, FALBRELLILMEICE T, S
Eh3zZLThs, 2NITWHEFELPTFr YV R b eh, “two young men”
SHeL, BELENIE L2 LeBERBC L T35 LERETH 5 ),
Heaney DFFlzB I 2 4MFHENS, ZLTZhen MY vy 7~y 7 {EM
LR EIZ-o>WTIE, BRI TWENR,® E=niF “Sibyl” It A5
L, TOERLSE b0, —EhEboZ kitk3,

FOREITRTIEY, FEZOBFOKRBME, BLEDOEETHDLA TS,
WRERLT 2HE, TANT vy FRER, THOPHLERCER EHT5
HEMITh 5,
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‘I think our very form is bound to change.

Dogs in a siege. Saurian relapses. Pismires.

(I, 1. 7-8)

“After a Killing” OFREOER LB x 5 ERET MBI, FHE @ 7% 2365R
Eh, MEOMISETET S, £ 2aElxh, MENRKFEMITIZR, ¥
VIERIRRIZ X AEFEEDbELEME, @ L CiEE KT HE “pismires”
i3, BRLBECDITONBZETHBED,

O LIEMERET 570, HEPRT o RF O MR, FFLy (“for-
giveness”) ICX B LD TH B,

Unless forgiveness finds its nerve and voice,
Unless the helmeted and bleeding tree
Can green and open buds like infants’ fists

And the fouled magma incubate

Bright nymphs....
(I, 1. 9-13)

MEHEL, ~NVAy bELEsADAL 2—TiE, £DOF F “After a Killing”
DI BlzbOMBEWEL, PEOL O THYTFEMNEEL, ZHHEVTNS,
Beixz7Ansy FOEBEERRE AT v ROMLH 2 EKEE Uiz, “liberty-tree” A3
ZIRERLNTNEDTHS ) P FoWIRIZH LWAEMPEFE LW
FEELRATOERSEDORIENRRDLN Z DT H 5, “fouled magma” i,
“After a Killing” @ “basalt” s FEU>WTKLOBREEEDLES, BREMXE
EAR T L5 “an explosion under morning” (II, L. 4) &, BERIT
HLELTOBMERTOTHA I, FARICINLDFEL bELS, BICHER
T, oKL oFHELTFonc iy RHT & &, B L w5 NBREE
— 88 —
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b, KILDBERLWIREENLREMR L ZhiciEREL WD, 2k
ELBENZOATWEZ LRbh5,

Z =T “forgiveness” % “nerve and voice” (BR.LF) OWMEFEZLEL L
TWBZ &R, ERETIK, RAMNSHIERE Lic o THBEIHIITE 57207
DIP/ETMA T, THhERHETIRTOFERUELERTWVE O Th D,
ML, T Lo BERMERY, ZofFickn T, EERRAERLT
W3,

.... My people think money
And talk weather. Oil-rigs lull their future
On single acquisitive stems. Silence

Has shoaled into the trawlers’ echo-sounders.

The ground we kept our ear to for so long
Is flayed or calloused, and its entrails
Tented by an impious augury.

Our island is full of comfortless noises.

(I, 1. 13-20)

ANxDORZDIEZ0E, SERICKEERTLEREED, BiEd» Y oRED
EEENY T, ZZREBBELBRRDB XS, AELFET W THE Iy,
T, “After a Killing” OFm, HHEERELT, TORTOKEEDOMH
EREbN D, HOFTHIHLEMLE LY, CZTABOLIIRBLEIES
(“shoal”) ™%, TihER) (“Silence”) TH 3, EEICAMBRIRIC L » THEI L
ARKILIDORATWSEDOhb LAY, BIEIESLRIXEEHh TW3 DX,

“echo-sounders” X, rur—AMRICE D2 bR TWE FEAERETH 3D,

FlEFiz “echo” & “sounders” L5 —-oDFEN, BLIEATLRPREBS Y
HWREEZEKE b,

— 89 —
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AL Tind,

—HTHE, TANT Y FO THROA, L LTOBEEERT, FRLEY
PETHICEBEEVIREBICHE, LIE220 THLHL REFIEELAT,
7272 “comfortless noises” (L EDHWHE) 202, B2EEHEZTO
Thd, FLOF) RV iz, LBV KE T2, HWEERED L& 5 2 H
ZRABDTHD, TLT, TORBEHENZOI, K, EEEEL LT, AxD
ﬂﬁﬂé’&%ﬁéﬁﬁfﬁ)é alk weather” ISRIBE D, T HENARKDT
HNZEEE DY, ETERBH2EET 225 “oil-rigs” 25, RIEEDENRICIELL
FOFEOLBEENETVS P EERLR MENZEY, Resini
D, BHENTE L5 L, ERECK 7D LT, HoSENEEN -
THEDA 2 =Y THibA T3, 2L T, TOHEOEZUVAT, WEESSL
TW3 DX, “impious augury” (RHEREW) TH2, RIEDFFRICHT S,
NEoMErREY, FREZ2ETIREFLRLDETVWEDTH B,

REBEOFEOREL ER, MMlICH > THEILTWD,

My tongue moved, a swung relaxing hinge.
I said to her, ‘What will become of us?’
And as forgotten water in a well might shake

At an explosion under morning

Or a crack run up a gable,

She began to speak.
(o, 1. 1-6)

BREGCEELT, FRoFREhbnHFFOKRELE XS, &5
NBCERENLEIE L LTHET D, HviE, BEKECZETEH, wTFhR
EREEREITRRERER D oo, kit TEIMVERTHS, 25 LK
WEE IR E D X, MOOEEEILAL TEBHTER Y, TOEE 2ET L
WHZLITETY, FAERE, ToREVEMERNS LI IITL, BE
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T 20 ThH3, “After a Killing” izBwWTd, FAOSEREY S L 7
LEETIEHREL, ZFAR, DERTERSE (“The heart lifts.” I, 1. 15),
THbLINERIET2E Thole, ERPWHEE ST 5 HARBER LITHBE
BT DLEE, ZE~ODEEY, ThbOBYCEELBEEEOTHS,

LirL, RONZEIK D2, BADETHZZ b, RBTZERTERN,
ZLTENRELLEOHEEIZRLZ L TWw 3, (“a swung relaxing hinge.”)
ZTANDHENICREZEL DX, FABELZOTHBE, ZORERETIZ, =iEs
DIEWE L LTOHERIZ, tE e bRELED, BRROHCKFORIL, A
VETEEZODD, BFEHEVWTIZREERLRZThER ORIV, “After a
Killing” oig#rd, 52230 Th 5, TOBZTOEER “T see” (I,
L 13) Tifoh, BAOT 4 P a v 0—HThHD T LAREREND, MKz
Y4Vard, BEELLTHEIMEZELDOTHA 5, KFLELBEEESDIT,
MADLOHEL LT, ZLTHEEEPTE—ESEOFEVF L LTOEE,
RLAZLDTERVWERLDOTH S,

SOOI DZFIZONWTEHERBALEDIIE, FAOEES, BicHMrkitEy
DEESIEPFLTNWEZ L ThHD, BMEOFHEORL LS, TOEEOPIZ
b TRE] ~DERVDD, HBOWERPFWFEELVETLE, FZIiCHE
RO 2EZ, TARIEDOZHE L) (“infants’ fists”) KRz bh 5%, £LT B
v /=i, @R Vo= TnREnid OTHE, br ) ERKEOLE
B, TORFIBEBAFOTEL % Lic (“hatched”) X 95z, REOLML,
THRZETROBHFLWEMOHAEELELTEDE, FANZEFRERED
ZHEEZLVIH-TWBZ Lict 5,

H=DFF “At the Water’s Edge” 1%, BEiZii~<7@ Y, lower Lough Erne
LoWBCRB T 2EFACELREZER,

On Devenish I heard a snipe
And the keeper’s recital of elegies

Under the tower. Carved monastic heads
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Were crumbling like bread on water.

On Boa the god-eyed, sex~mouthed stone
Socketed between graves, two-faced, trepanned,
Answered my silence with silence.

A stoup for rain water. Anathema.

m, 1. 1-8)

#—@o Devenish Bizix, 61#dic St. Mo-Laisse IZX > THO LI T2 &
EREAH Y, EITED “tower” (I, 12HRBIZE >N BOMEZ2ET,
“carved monastic heads” X, Z DB OB ZEEATZENHTH3 L ED
N33R, ThbREZTKRKICBETZAVOXIIZRHANT TS, FHETD,
TR ERIT BT “stoup” (AR KA E>TNE, RWELEZE
THEEDPREL T OBRT, BROKBZAEZRELTVWEDOTSHS,
FRERKZR, TEOMc) B3>, ThEDEBEXELTWS D I3 E In
DTHD, TOWLRDOHANZ, FALERLRL TS, LT, LBESFY 2R
Bh, REOLoHLILER DT (“greets”) Dk, Boa BOBTHB, 2D
iz, HOBMBREABOMEOEEZ LY, FERIBTERAETRAZXEETY
B, bxrHdEZANONGR, BHFEDETIL->TWI I I NEDORTHSE, T
DHBOEEZT DL > THEWA, BHLF Y X MURRURIO LD THS 5 &
XhTw3, “god-eyed, sex-mouthed” W HiEMNR, TORENLEFHKE
Bz TwW3, £ LTHEIC, KT 20ER2IEFSES, ZOERHAES
R, Bh ol ) 2 VEBRBEHLREOBBIZ S HLEATNESL, 9P
EERIEZFTOZFINX—2BTELZTVWE LI TLH S,

ZOLERERE S LDIE, FHAN Horse Blznd LIz xTHS, N b
g — LHOEROANY 277 —DETCH 5, (“the thick rotations / Of an army
helicopter patrolling.” II, 1. 11-12) ZZizd TELEDHRWEEF) WEAL
TW5DThD, RIZEFHERS LD,
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A hammer and a cracked jug full of cobwebs

Lay on the windowsill.

(IO, 1. 13-14)

RIJITLEL.T, KeH#HEXD LWIEROABERCEL Y, Ricgiznd b
Fbihd, HEOEPEFE-TWEKELTHB, BEoDOAre—LOHARED
i, ROWASHEBETRE2EEEES, £— HEOBEERERSAD, FEO
HRCBRINDZ—FT, KEEEMD b5 EFRE, WE~DOBHEREZW
DooKERTHZLNTEY, 2ZTREHHAOANY 277 —ORENKE
LTW3DTHB, “Sibyl” TR S ZBEOFE—KLEICRBIT 5 I
RLEFR—PEIVIESHh, ZORTHAZELOMEZERT 3,

.... Everything in me
Wanted to bow down, to offer up,

To go barefoot, foetal and penitential,

And pray at the water’s edge.
How we crept before we walked! 1 remembered
The helicopter shadowing our march at Newry,

The scared, irrevocable steps.

(I, 14-20)

A TH H—AK L DT, brd EToDEE b EOL S i, &
REFCEH LTSN, 20ELLIZHBLTHREN, ~Y 375 —DHFR,
iz 1972 £ Newry Ttz FE{TH#OZ %, Bz ¥ 3%, 2 h
ERELB0EFY —CRC o TIo AR, T, FETFERD 13 A
DALY vy 7RTRR, 4AX ) ROETHETKIZFRsh I L~D, FED
FETETH o7, B LEWVWIITHDY, HBURE TS, ThiZBMLETHS
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AN D “The scared, irrevocable steps” (z 7z, WYVIRLD oML WREY
D) ¥, SHEIAKETHRIEES LRLEWV, HRERT, HLHOES
(“crept”) T2 ~& 5, “barefoot, foetal” (RET, BRIED) &I iE D,
BORGIER~, FEROBESHZBEOBEC~L, FRTZ 2 L2RDIFAOE
BarRbt, HL e, BYEEALLY, RVEIHRBOTALRDIZLEM
D00, HIZEHRERDEV, BYWEEBVWRD, BAOTFRCZANLI LTS
B, WhikKEEERARSIREEMLEMESE, ERBEOTHRICEHEE
BLERZ LR, WHREELLOHELBZORPEDZERE Lo %, I
FRLL>TWVWBDTH D,

ZZTHEVebix, “After a Killing” TR hiz, b9V E2DY 4 UV =
VIZRE LRI NIEA S,

In that neuter original loneliness
From Brandon to Dunseverick
I think of small-eyed survivor flowers,

The pined-for, unmolested orchid.
d, 1. 9-12)

BRIV IBR7IFEY, TR ETHFUNDO, TODOTA LT v FORRTHD,
UL, RIFFIZEABAICE>TL, BELERE L OXMBLDOTHS, “neu-
ter” — DD 5 HDEDL LT H EVWS DR, ADLLNETH D,
it oA H, 1972 FEmEICBEL TS5 D Heaney @, YL 5B T
BZLDTEHWVIREBELTIERT %, EE, “loneliness” X, #{F1%® Heaney
BHGIBLARTETHS,9 L LELZEEE, i “neuter” T D,
“loneliness” P RHPIZH BN 6%, EBHIZLBLTW WS L Z %, “origi-
nal” CHVEBZLWNH Z ricir D, “original” THB L\WH Z LiF, “origin,”
BRLOORBYBPEhTWRENZ L THD, LRI LERZLHFohiEy
BEOFELRDT, WME~NLUEBERDLVWIZLTLD S,
— 9g —
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% Z TR “survivor Yowers,” JLEDRBHEFAZEPTB EDO T4 Va vk
BBEDTHD, “small-eyed” 13, ZDTE, BOEWHLHEETLHA 52, #
SOEEZORIHEFIIRD L - LOfGRE LRET 3, “wide-eyed” Ti
BWhbZZE, BHRZERNTEAZERRZOR, ZZRREFEAD, BoBHE~D
EWRLED, CPEERLBRENLAVRL-Twa XS cbEbhs, L
L, FhixFE7 “pined—for” (E&h), # LT “unmolested” (JEb&h
), ThbohEEEELILRTDO DD TH B,

R LIEEORE T 2K L, 2FEERIET <L, KFOABELIETR
T30, EHETHE, FAOEEHOV Lo, HEEHECAERETIC L
Thb, —HTEHEAEHI, EboiRbBEET, BEOFMEEWTE O
CHFET 2 L ERE, TITHE, BRESEAHENT, FHLWE~LAS
DEFOLIIZ, BALLTOHARKSEDLLWEOEL D 22, HOER
DI, FEDOLERIZ OB EDERIZLBE XLV ThbObLE=ZDEHET
»H2, “Triptych” @& HETIZ L WIIE, 2ONEETRBRTZHDTH
BHDE, MEOEAMTAREBICHELHERL, BRELBIRHRIOPTHEELE L
LTz, FloTHIELLI I, FREIHLOFEIERO—I
YTBZkithB, 0o T, FIEHMRERISCHEEEEI AL DL I (T,
Wcwt LB 2 srhniE, 2h3dEORICFEE T2 2 itz by, &
=0Jkm, whiFicAsRERE THEy 2Rkw 5222225, 8 AL LT Heaney 28
BIRT LGB DT H B,
=2
(1) Seamus Heaney, Field Work (London: Faber and Faber, 1979), p. 12. “Trip-

tych,” 1. “After a Killing,” 1. 5. “Triptych” 25 ®3[FiE, ¥ XTI ORI -

7z, “After a Killing” (& I, “Sibyl” jx 1II, “At the Water’s Edge” {Z I L5RL
TH B,

(2) The Observer, 22 July 1976.

(3) “Talk with Seamus Heaney,” New York Times Book Review, 2 Dec. 1979, p.
48, 60 EfRHBEN D TOERWHEI BN T, F MY v 7R FFICREFEE
Tz &, Heaney o3z TwWa,

(4) Field Work o %3 “Glanmore Sonnets” THLBEEL BRBEAY 2/ -
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(6)

(7)
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)

(10)
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TWb D kiR, “The Otter,” “The Skunk” % ¥, Mk dlco B ARFENT
DFRICFFENR TN S,
Blake Morrison, Seamus Heaney(London: Methuen, 1982), p. 82 JZ{* Seamus
Deane, Celtic Revivals (London: Faber and Faber, 1987), p. 175 £/,
PR 55 258K, 64-811TH, Field Work iix, #R#% “Ugolino” BEExh TH
D, FrT7~OELPELD, ELBEORICIIREBAROEF LHEVST 2 HE 1D
Do
Canterbury Tales, “The Summoner’s Tale” (z, kDO—E&idd 3,

He is as angry as a pissemyre,

Though he have al that he kan desire,

(L. 1825-6.)

F. N. Robinson, ed., The Works of Geoffrey Chaucer, 2nd ed., (London:
0.U.P., 1974), p. 9.
Neil Corcoran %, Heaney BNz OKRIZEEL TEE»ZIFT /- Th A O 7SR, fit
=i Twb, Seamus Heaney (London: Faber and Faber, 1986), p. 133.
Corcoran %, Tty OB LT, BB Ty DF LTI L2IEHL
Tw3, Corcoran, p. 132,
Lord Killanin and Michael V. Duignan, eds., The Shell Guide to Ireland, 2nd
ed.,(London : Ebury Press, 1967) &g,
TANT Y PR, XY R MIELES LOFNTHHZ LA, TZRFRIIS
ZLEEIETHRY,
IDZ LI oW OMER I LEE, Heaney (X Tfio> HFER FE) BROREZ K
D, AT TR S 2B ~ 0 B “Casualty” THRE L T 3, Field
Work, p. 21.
DI LizonTi, iz TRy @ K& —— Seamus Heaney @ “Glanmore
Sonnets” ;, FY —F 4 » 70 H7H CRRRFRFHILFEMIES, 1987), p. 141
T L 7ze

Af51x IASAIL JAPAN # 4 [Elk4 (1987 4, RELETFRE) BT 5 OEHR
Fiz, MEITELZLDTH B,
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