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¥ & LT, Arnold Bennett (1867-1931), John Galsworthy (1867-1933), H.
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Bl L EEDEVWETY, SPIMERLEIFNEREZL OGNS OIFEICHE
> T 9,

TOEHICELTLBE, —BHE LT Ry — FERERO/PFERKEN IS
4, Bennett, Galsworthy, H.G. Wells @ 3 AR J CEHICESZ LT D,
FLTZOZAD, bbb ol RET2/MIRTHD LOHIRESL A
B iz, LBz, EROFRELIZE TR LW O HHIIRET D &
LT4%, Kipling 37 —_NE&EHEORI07TFETHS DI L, Galsworthy
DXPET, 192BETHBLNVWI Lk ELD L, RREARDINLREO X
HIELDDL, BERZBTHL LS 2 bExEFRWVL, 23X Forster
FRALTERABEEZRE LAY LEfshhE, thbE—HH2 B2 5
OERIT L b LA, LALEhiz bbb, RFEEATRERSIELDO
BHhEBBbRYLILTHBELERLRWVWES D,

By, = Fu— FEIfER L W) LEAZEWELB DL, Virgina Woolf
(1882-1941) 2319244F i % L725F3%, “Mr. Bennett and Mrs. Brown” iz %
DEED—R B D, THIZOPWTHBIZHELL SN, HEPZOFT,
MEEHRETHBLE > THBLEDONENLOAZEATH oz L3 LM
LAZEELVS TV, Lvd Z DR P T, fiikid Forster & Georgian
D—NZ¥z TwD, Woolf & Forster izxt+a#HIE, = Fv— FE/ME
BB L LTSHETFLLFE LWL TRAWTRE DL, iy
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WHOBEELIRT A LER DS, bo b LRALIEE LD T3 D.H.
Lawrence (1885-1930) iz oW Tit ¥4k & LT, 8%k % Forster ZfRviziz>
Wi, ETEERINE B O, o Where Angels Fear to Tread 56
Howards End 12 2 2 R T CRIGIEE TRELPNATWERL T, KE
Georgian LIMEREDOITEHEMN S5, HIITIRE T FU— FERRO/PHE L O
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SABBOENLY, HokEFDRTNEVICRYARME LWL B,

Woolf 230 iRt EILHlzo T, FIRFROEHF LEE T LE IR D
%95, “For any young writer in the 1920s there was a feeling that Bennett
was governing the literary market by his prestige and influence as a re-
viewer”®? ZFOEOXEIZKERBAIE2HF L TWZD, Bennett 255 L 3
DAL THoTL W ZLBTAEZLRDZLTHB L, DA, “amajor
obstacle” [ZHhz7cZ L b, TREFHELITHTIHEBEWL Lo/ L T
b, THIEEREWXITHRLEDL I /R, TORESARMEE LA
BRZDEFHEL LTRELE-> TV,

L= AT, G.S.Fraser 73, The Modern Writer and His World @5
T, 1900~1910F D /NG DEFIZOWT, —iF L CZ O %, “Indian Sum-
mer” LIEA TS, ZORFHOIER L L THBTED - T 3B DI, Galsworthy
& Bennett 245® & LT, Conrad, Kipling #ix, @i/ isgofidEe L
T Forster 25 L T\ 325, Wells [zoww i, Henry James & F 3iz, #
DRI T2/ NROLHE LTELTWEDOT, Wells 2 K v — FEgifEsg
LRIFNCE T IR T Woolf L idiib i Z N HTW A DA EHE VY, Z @ Indian
Summer ¢ WIHREUPFZEGEIZ, TORFMEBRIERELLTIE, ThihE
REDWIERTTHZL 1B L%, EWHIDL, ZORNOEZWHY 5 HK
RKewd Z LT, (I bFEEOSWRRTEHS L, 1920FEMRMN £ 284 g
5LWRLDERBREG LIt X ¢, Fraser B& 1 “Gay 1920s”
EFEATWS IR Y, Bk 2HMTh o7z k1%, XEBHEX{imbohkz &
THDHDIEHL, 1900~1910FFB0EHE TS 213, Air Pocket T A -k
IRAIREEZ BN TH->T, TOERDP L b Z ORHIOERERICONWT
EEVEPRICS S LW IFEFIEL LS L, Indian Summer &5
ozt T—EEhB L, WRILERIEDOLWESHIEAREEXLTLE Y,

EKEEZ OFREID /R, FFiC Bennett o Clayhanger, Galsworthy @ Forsyte
Saga, Wells @ The New Machiavelli 71 £ iz 5T, Edwin Muir iz -4
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B DA Period Novel L#HE L7z, “It [Period Novel]l does not try
to show us human truth valid for all time; it is content with a society of
a particular stage of transition, and characters which are only true in so
far as they are representative of that society.”® LEWNWTWS X HiL, € H
4, ZORHOERS, WE—REELIIRRELTWT, RKVWEEZEHE Z -
TWwhWwzZ kichs, oz rit, = Fy— FEPRRROELBTRENS L&,
L LFLIRBWTIE, MRZOLDEFRHL LI X DL, TH DO/
5HHBEHOA XY RLESOBEET I DICHD, ELTEOLDICE,
W oOEHIFEFCHBEOIVERTHZ L5 X 5 BERAETFT—2DF
PO RIEEBEFTHB, HlxiF, Galsworthy OfEgiziZ, Upper Middle
HBWEL 5 FZ LIAIFT Upper Class £ ToZ ORFHIO A& DEREEFEH
LEDIRIFOERE LV ZLICnD, 2hETh, J—XAERZPLDHT
BYBORETHE~TN DO LR AROFH PR TRIHEAH TED
Ao ED, TORHOMERICHET2RS, VLI ORHONRESEY
FHENEWZ LOHEAICE > TS Z LREETDHD, LoL, DI b
DOERDOED BE~E, T ORROBEMBE W UEREM 2 L AARNITE
ARz EnHZreEINE, LLAZOREOEMRZEZTOERDEICH]
o fTEHELTVBLENWI ZLHRFLXDRITTH S,

5 2 WL RARERAHE » T, 1950F MBIV 6, A XY RD/NHOH S L
WEIE DB ICE - TL 525, T2 THEYEH 5 A, Thb 0T T19204
REDLETIHEALTO LVWRARAPAERBRLICLWOIXIVL, LAES
WO EBRMSEEICHT I WAV LEEL VLo Tt b D TH B RIS I,
BHRLWI ERBETEHZTNE, I Vol bO~DEED S WIZER &
SExhl{bEVEI XA L b B, FFE, “The line of modern realism that
reached back to H.G. Wells and Arnold Bennett went through a period of
recovery; John Wain, from the Potteries, acknowledged Bennett’s influence,
and Margaret Drabble, whose first book A Summer Birdcage came out
1963, wrote a good book on him.”® L &% 3%, £z b2 Drabble 23
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7z Bennett 2T 23KI1L, HOGEEOZ L THHP, ZIZikRAERD L HIZ,
B2 WRKREBBIZER LZH O LN O/PEENFERIZ LI201F, FEiZ192044
ROFBREFHEDO/NHETEEL T, 1920FEROIERICE > THEBEh T Ry
— FEIRERONREThH o2 L WH Z 2T, MAVEHSETH S, TLTHEL B
IOV T/NRROMIE L@ L TRIE L 72 ® i3 “a conviction of the power
of a stable realism”® Tho7ctnH Z L, = Fv— FEIRERDOER OB
ﬁﬂ%ﬁé%%kwﬁ%®&ﬁ%bf&5+ﬁ®ﬁﬁé%ié%%néﬁﬁﬁ
vz ko, ot o TIHERIREE ez Lid, #HE6DOFIBOBRLNS
PEIEMEND LD, LLIRADEREBRUIMEE ThHoDIiITHL, £z

BR72E I, WhizbitkTtho72L, ITILEXE, Y427 Y 7H
RO NROFER BRI b RELRLOLLTRULNAS ), FhrilRic

L7ct &, EHLTHRRENS LWIOIEABRICFEELLLEVWIZENE L
5, DX TEXE, o v 2 by 7HRRODER LOBRE, X,

Edward VI & Victoria ZEDBRIC B EL 26N LI BEDPLDTH o7
EEARLS DRV,

I

Woolf %3, Bennett DLF 3 N&#EFF L L7z “Mr. Bennett and
Mrs. Brown” THi&ZBBMARIZE Y HIFTWB DX, Fso X 5 iz Bennett
D /NER Hilda Lessways Toh 3, ZO/NI0E1ET, Mr. Skellorn 2356 &
bihitnvwot, Hilda 2325 57D J)5 Chatterley Wood # R TW3aEHE % 5|
ALTw3, 2LTCE i TWwa o Hilda o fafanz L d 29
<, L@ Hilda AANIC>WTiR, MLHETI A, Weia 2z Tk
W, ROFGR LD, LHIOBTERGE LY, ZoEPHEPNT LEEABRbH
TWB DI, REZHEFMY vz bidirirH Tz v &, “But we
cannot hear her mother’s voice, or Hilda’voice; we can only hear Bennett’s

voice telling us facts about rents and freeholds and copy holds and fines.” >
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&I 2500, fE¥X Bernett ORFXLMREFEOFLEICHTIF LT L L
9

R OHE DI, Vo THNERFANTIEAELT, ZOETIEZHS b
DEFHTNBTHE S, BFAIRAN, NE, AFEORE & v -7cb DR
—DBZTWAENTIRREVWLEND, bBEBEAELIFEI Vol b D EH# D
DEEHEEEIRELEL, TALEBECISHETWRFRED, ZhAbET L
THE D VWREEOHRICEEDLVLDTIRAV, Z5 Wb DI,
Bennett, Wells, Galsworthy * Wo 2{EROBETIZH->TH, BEHDLDT
ZaWwWEWH S Z D THB, “Mr. Bennett and Mrs. Brown”|(319244E G,
1925481z Mrs. Dalloway, 19274z To the Lighthouse 3 ENN B bIFIET
NEL, BELBIT/IBEEL LYY D%, To the Lighthouse ITHTHD
LEBEV,, ZOESOELE T4, i3, Ramsay KOO FICH 2 THE~
ITLETB BEEHREIN TS, FOEITEICH FH? Dinner DiGHEHAH T L
5, TZREE-oTWBDIF Ramsay kFE, Ffisn, T LTHIANLTWS
A2 ThbB, 0 Dinner S eBELOETHE D,

...the flames...drew with them into visiblity the long table entire, and

in the middle a yellow and purple dish of fruit.

...a maid carrying a great dish in her hands came in together.

...helping the Swiss girl to place gently before her the huge brown

pot in which was the Beeuf en Daube—...

The cook had spent three days over that dish.

...she peered into the dish, with its shiny walls and its confusion of

savory brown and yellow meats, and its bay leaves and its wine,...
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LH2DHTHSB,
LRBICHITEDEPID A A5 777 25[lFT5 L, ROLODTHS,

But what have I done with my life? thought Mrs. Ramsey, taking
her place at the head of the table, and looking at all the plates making

white circles on it. “William, sit by me”, she said. “Lily” she said,

wearly, “over there”, They had that Paul Rayley and Minta Doyle

an infinitely long table and plates and knives. At

she, only this

the far end, was her husband, sitting down, all in a heap, frowning.
What at? She did not know. She did not mind. She could not understand
how she had ever felt any emotion or any affection for him. She had

a sense of being past everything, through everything, out of everything,

as she helped the soup, as if there was an eddy there and one
could be in it, or one could be out of it, and she was out of it. It’s
all come to an end, she thought, while they came in one after another,
Charles Tansley——“Sit there, please”, she said——Augustus Carmichael
——and sat down. And meanwhile she waited, possibly, for some one

to answer her, she thought, ladling out soup, that one says.

ZZREirhTwasmit, HHEEHE LT, Mrs. Ramsay Y58 - T
WERBIBRENATWEDARTH B, #lxid Paul Rayley & Minta Doyle 23
BlbDicHl, HOR ZOEWF—TAEBREFATEFE Lol &
R, KPEELPDTWEIDOERTHE, fICZILTVEDHh, ZTHIFED T
bnedy, RIMIELENVEVWoT2Z L THY, EoRATEBIZA-T
KBBVWEROHEEPLTWDZ LRI PREDEFHFO VoI LT
H5,

2oV o HEFE, FIROFF TR, BX BEMRS Mrs. Ramsay 22 51
DANZELIZEED->TH, 2D b—r 3B L, Dinner 2% ->72
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AR I 28FE LT, MEOREBEL I THD NNV Z LT
FEREhizwL, iz Mrs. Ramsay 2y 2 &Iz Tz & v
s>zt EBVWHZES LLTLbhbw, Hilda 233 50icRfRoz L, £
HIREFEOZ LR EREREDLEIVWREEZRLTWS Z i, —BERRT
bbb, ZD~NLDEEZ, Galsworthy @ The Man of Property O 135
1 EO—H LML TLHALLTH B,

18864E 6 H15H, Jolyon Forsyte ;8 T8— 5 4 —23BH2°1 %, June Forsyte
& Philip Bosinny DIEHHE TH 5,

In the centre of the room, under the chandelier, as became a host,
stood the head of the family, old Jolyon himself. Eighty years of age,
with his fine, white hair, his dome-like forhead, his little, dark gray
eyes, and immense white mustache, which drooped and spread below
the level of his strong jaw, he had a patriarchal look, and in spite of
lean cheeks and hollows at his temples, seemed master of perennial
youth. He held himself extremely upright, and his shrewed, steady eyes
had lost none of their clear shining. Thus he gave an impression of
superiority to the doubts and dislikes of smaller men. Having had his
own way for innumerable years, he had earned a prescriptive right to
it. It would never have occurred to Old Jolyon that it was necessary

to wear a look of doubt or of defiance.

Woolf 23R A OLO R, B, A2 EEF L CHEEY
DIRATWLSDTH-T, £Dldiz, MoYidnih b LERDRE ICTEE
EhTWnsenWzd, ZZRAbIhDHEFE, BCBRGAPOLICESED
TT, Blzzo~bhr o TEPFLTWL, HEFRP BER~NEVDAR > TVL
FHELFERILERLE>TLIREEZFSTWS, ZDZ ki, i Fim,
“Modern Fiction” TigE~R7z, E¥OHIBOEFVR—ADAMYIZEY ZTFNT
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CBENIZ L, 2B ANDOBRGAYITHA BEPRP LR~ LEEDL Lo TL
2ENIEBZFPLTHIIEARDERETH-T, RL X 5, Mrs. Dallaway
DHEETLH2 1 AP 4 DEWREIZREL T, £ZiI2F_TaEH L THE
LTH#i<EWH DRI TH B, To th{z Lighthouse DAY, &R
BEWEBL TIOEOCRA Z2RBEETRVWSTALE S, EEZ, BiHOKYE
LIOFEHEO 1 HORPEERHUTRF B LWIBTHEREIL B LETER Y, %
TITEERE SNICEE QR ORM TR AN OB 2 L LATRARK
5;8@%%6ﬁﬁb690%9W9$&E%OT$%®%6LWﬁ%ﬁE%
2BEEDOBNP LRSI 51E, Bennett 250 L+ 5 A& O/NFITVHIZ LT
REMTERAZDDILE s ELTOREHIZVWRTTHS, “Mr. Joyce’s
indecency in Ulysses seems to me the consious and calculated indecency
of a desperate man who feels that in order to breathe he must break the
window”®IZ L b2 & 5 IRIERDEXHFTRELLTLEI DT, Fhich
HoOHO LWHENEIENE L 272 Woolf d/NgiiZE DZHCHlicE]| B
LEEFICbREND LI NEBITHIDBIMLRORVITEIF L VWE 5, FL
TEDORX O &R T/ MM & %, Edwardian L vwWbh 3 Ax D/RRTH
D, BRONBLIE-TDTHBH, FEIFRLEHTHEOAZ 1L H 28
fbhTbnnwi¥Ftdbs,

I

Woolf 1ZRIEEFFMICE W T, Bennett » Hilda Lessways % HN\CEH T T
WB DT, ZZTid Galsworthy O/RSiEE 2 THIZW,

1% DIESIZ, Forsyte RICEE+ 2 —Eo/NiER S 5, Blb b, Forsyte Saga
ELH od 3, The Man of Property, In Chancery, To Let, A
Modern Comedy % #Er%+ % The White Monkey, The Silver Spoon, Swan
Song % U<, End of the Chapter © %, Liz, Maid in Waiting, Flowering
Wilderness, Quer the River Th %, &L LT, ZIECZEEL VW H I
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Bz oTW3, 2ORBOEZEOFEPID /NG Maid in Waiting 1319284
3 A Sussex @ Bury House z#h% Y, # &3 Palma, Biarritz, Hamp-
sted, Auvergne ¢ B L, Sir Conway Charwell o Dinny #FEART
» 5, it L Hubert PERMIT R Z L AT TERICHE 202K
BILLTAFFE LT, TOBREHR D OH19B0F10H, Flowering
Wilderness 1, 54t Wilfred Desert OZREGE % .00 Bury, Arizona,
Hampstead, Austria, Italy ic B L T19314E, Ft% D Qver the River T
Sir Gerald Corven ®3F L - T3k Clare DOEEMERIEE R » T 1932 iz
Wb DTHD, TZTO Forsyte REDFET T & nwd &, EAR
Dinny O4E %5, Blbb, RE Conway D#f Emily L, Sir Lawrence Mont
L oflicAg E iz Michael Fleur 28 L+ 5 2 L ¢4+ %, Fleur i3,
The Man of Property T L7 June DA, Old Jolyon ®z James
Forsyte DL WHI >RV Chb, £72 Dinny 2753 % Wilired Desert (%
White Monkey CEELIEANTHB LWH Z L b —)& Forsyte 58 &L O »
Witz s, LiaxLafEe L taniX, End of the Chapter T Charwell
FeHPLELIEYREL WO ERTH-T, EOFEKTE, TIETERFIKL-
T The Forsyte Novels LFEREZ L L 52T EETRMELPBESLTVWEE L
25 bV, ZIETEUTOBERDOHRL T2,

THE9oDINRD D b, Seiz, The Man of Property O EIEDERD
PRI L7DIX, Woolf 2% Bennett @ Hilda Lessways oW TiHL2Z &
2% Galsworthy D/NGHIZOWTHLEZRZ D22 ¢D—WE L72DTH -T2, N—T
4 = NNITHBARZOMBOFRT L2 OMEE o A& Lidflic, 200
LA A LTFEOBEIH S DR ERTEI-Th, HAFRRITEZLAW
LNIHZEIZEBIEDLI, THINWHZ LEE2 S BIE, Woolf |3 Bennett
OVEREBIH L%, fio—= A, Galsworthy » Wells #bb¥T—FEmL T
WBIHhEDL, ThIZzh THREDRBICRIBZLVBHD LIFELLV. M
Wi s, TREAERLPBEMEHRBLD ERVAMROIEERELVWI Z 2
EhEzho=Z A 20WTiE, KEVNEZELEZ2S ML TH S,
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FHE, Galsworthy 04 L DV HITFTWB/PGRBEIZLTYL, 20o0nFhE L o
TH, RIS fREFIcHrbND, Bz Maid in Waiting 12N
Dinny OfBEESZFOHXEOZ LB LATHAITRE DL, HRORETSE
DOIEHEETELNSELT, R2ITREETERLTVWR I LENE2EITLDH L
LT, Z50VOHERHETLS L, Woolf 63 L b b4iERTH LI 2 L
FEEZ25THA9,

L LI D/NREEZHRLSEAR, EToL5 L ##LTTHOTY
Rz iz, TJIEEDFEHE DB P LD L, ZThEELHOBETH - T,
EORBIMNOLZIARZLHTHS I,

Floh )72 X 91z, Forsyte Novels ix, 18865EDIEEMNGIEE Y, 19324
ik B, FOMICBESETA NI ZIRICRA TS TR Y, FZTi#li<ERL
oTW3Z &3 Woolf BE 2R LAARDFEIZ b > T3,

Both in literature and life it is necessary to have some means of
bridging the gulf between the hostess and her unknown guests on the

one hand, the writer and his unknown reader on the other.®

hostess 2N F o RMD AL #ESSIFAILFHEL LT, REDFELMLEFD
fihds 5 Z L L HEEVRRMOFEE L2V E ST 50 b2 ) OIGEEIBLET,
BEDLIOLITH, TALENLTRBICHEELFEDTTLRLnIRY
Fix—2DFELLTEDTH->T, THALEAWT, /IMIOFEREFEUVD
FTLI2D/MHREFBR LTV LW Z L 3HRRELDNEFETHS, #E
- T, ZZ T Galsworthy D51 % 5 THBITHE, HEHEEZTWVWBE DI,

EIOV o LHPWEEE—DSORARAREARER TV Z 2L » T—1E
Dtttz s, L TZRABBOHA~ND R THEIZEWHRICEES
ETWLAAHREE>TERL TV IR BEZELZ LR TV, BlicES &
BIE, BB ZALDNHHETLZHI L LEELDR, Heo NoERFROM
BTOMTbbAALLT, Thaegwibo b RERNERTH-ZZ LiITH
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XLNRTHY, THVoBROBEFIFILVWAL 5261, BERO—
SELLTHEFEL DM NEEOEAERICL - TEREARERINS LWV IIL
BoBBEEARBZLLRABROZLELEXD, bLEOIELETERDE, Th
FEHI» D Woolf %L 3/hHOMESFOBIREZ DT, b2 FEEICIRE
LCEFoRHizd L322 i, £lofinoTdH 3, Lytton Strachey
13 Eminent Victorians O 57, *“He will attack his subject in unexpected
places; he will fall upon the flank, or the rear; he will shoot a sudden
revealing searchlight into obscure recess, hither undivided” &7z, Woolf
DINRE Z DFED/IFEA~DIEHEWZ L BEV,

Bennett [z>WT, Woolf 12 Hilda Lessways % & D HIFTWaHITHEDL,
wothotes, #HxiE, The Old Wives Tale iz>WTEx1¥, Constance
%% Sophia #ififk % 2 &P L LT, Bains REFLE LEHETH-T, T
DEARIZ 2 AODNEOHBFZZED Z LTI » THRE LT, B2 KN
CREED, HOo—RIRIFLVWIERILTHWEVTHE L2 OZRINIC
S LTNWB DLITTE L, 272, Clayhanger 2o T b, 3EIFEFEALD Edwin
Clayhanger P AATL Y E->THWAITAY, ZhiTh, Z0hicid Hilda
Lessways L D& H - T, MOREBORFEEEZGAL TR Z LIE—RAL T
HEohrinz s,

Galsworthy O /hdilc b E 57 61, 0EARITZH> ThH 5B, Rl b Forsyte
Novels iz oW TE DR L WD X V122 0EBEEIC, Y47 b 7S
5, SR of4E, #Eic Upper Middle D2 L5 Eﬁlﬁ] LU 7R
ERTAORTNVS, ZLT, ZOEBOLI/ED BT o icWigix, Forsyte
Saga iz oW TWI 11 51X, The Man of Property <T@ Somes Forsyte, Irene,
Bosinny ®#Ecd Y, In Chancery Ti% Somes OHERE Young Jolyon,
Irene K-> %X, Somes & Annette Lamotte D5l LR Fleur o Z &,
To Let o Fleur r Jon DL, HBICEBRT 44 L, Michael Mont
LoERoX o nERRBEI NS DITEL, A Modern Comedy Tii,
The White Monkey o Mont —J & Fleur, Wilfred Desert ™75 L, Somes
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DB EF, Silver Spoon T®D, Michael Mont OB A <> Fleur & Marjorie
Ferrar b o, Swan Song T® Fleur & Jon O£ L Somes DR, %
LCizik_7, End of the Chapter T® Dinny #HrE L TL Y OAT
L5 Charwell FOWE L WOHOBRIITOREBL LD A XY AtLEDOHE~H
DHELHE->T, YOFA~BRELTWKRLTHOREREYRD Y, IRLTLT
RABDREPEVWLDTHE, ZOXIRHERL LEEROD L& EHT LN
FMIEEITIE, W B ERA~OEELTARETHY Eth b bE e+
S FHIEZLDOTLH B, HERZO/NREREA LB LEIZLKLLTHEL
ter LSSk Z 5 2z, BEICRABIHEN T 2ERREHETI LS
V2B LR P THE, FARBRENODL LI, PRI IVERELEEIE
M TW5 LERICTES LIEEOR 2 BT 2 BE D - T, TAPFKIC
RELEEBED ) IR I Z2/MROTETHINIRELDE L o0 D EFEDT
DFTERLTHY, FRICE->TRUDTRREL LB, i, TOHBED
BB LILE->TEOFA~NDHRBET D LBWREEDOTHS, bLEIWVo
EELIBEELZTAE, BZLLZhboNRRETTEEENERBZ L
THELTLESTHAS Y, TIhDLARVWDE, —RBRIZHZ 5L OHE
NLoh 2B, B3 LREL>TWT, DLAZREDS
ZEEoT, EEOBMENB—FELTWS LnasleEFRvngd Lhkn,

1Y%

Galsworthy @ Forsyte Novels iz oW TE 21X, #50FICh 22 BRaEF
HLWIEBD D X ICHEATCTONTIEEY LI LBELZBND, T0Hk
THEEME, BERCLIPLEFOLDO L LTERENTVWEDITTHSL,
FOREDIZEEHE L TZTAROAS L, S EThMICEERY DD, fE-
T2 RIZERENIWE, H5VWEFOLICYEEZREL LD &L LA,
FRERL LBBEIEZZENAELERED, EEZOYETE, AIRO I EL
End of the Chapter \z&Eh 5 3F D/, L5 Forsyte ROPEE L
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R MR L > TRE>TWD, ERFEALIEDL, ZTOHDPITET, ZEAR
BBEELDZH T EVWIRIRFRELTHERADSIT D L MHEKD, Fxix
— LB E DT TIEVWBITRE, 2RE—DDELEVEZEX X ) LWHIKE
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