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FF

x4 7 ACTOEREHBER - JWFHTILEELPBERTHLEALEW,
HALPOHEEOEHE VT ESHATERLERY &, ThifEattio
—E R VB o TREFIL THEBRIZTELLT, EREDOLDRVWL LRI
BEPCKEREMEL L TRBERIFELTVE LV ) KIth D, BHMTE
PRIEEBOERLEWbID Tho Ly (The Tempest)izonwTid b <iz, k
HEORBHIZEWT LIEHOHRPMITICR N TS, BWEROHGE X OFRIC
BEhTheY, EbhBRPEEERIBERO 27X 2 P ESLCEML
720, BT LTy —Rv R LW BER MY RTIERTIZ L
R FE»LL, AR ELEAMRLRISIL I ZDICEhbEERE—2I
AT R ICRELRY, BN LL LEREFE > TR R WEIRRIERTS
50z ko,

IR - EE DO K& RFih s bW T, 1970—80FEfIZ, Wb b TEHKMK
R Wzt LT, “radical” ¢ “alternative” iz v x A 7 R ET7HRRAKED 9
AVDISHLVWEIRE 2 VL2285 5@, “New historicism” D4 T
wEiEsh 3 Zofmhizid ‘political’ 2 HIMENH DM, TLHRY =2 —NVLED
HEFOHEBIEE L bR O 2ILERMADD &E L “psychoanalysis” D%k
%> “post-structuralism”, “deconstruction”, “cultural materialism”, “marxist
social analysis” % L T “feminism” 75 EIC X BHEMBIRVBZEBICELTZENT
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FhHblyg HrEE

Do

FhHroly 280y 24228702y RFIIRAILTHWRE, Y=A47 %
E7RENECIBRAERZES, HECE->TAEORMEOEEIRTE
I AEE B BN BRI 72 % LI EHIZEL T = 2F2 0TS
IR oLV EFIPALT LIS THRELAZLT, BRI RIT
1%, FEEIOREE L 3BIREONEOBRMPENPARASATWE DO TH 5,
Pt Ly DL LHEM, BWER, <R FIre~rAWLEICH & [T,
BLLOF—<, MLALEE AL THELAELEEIRLELTADE
ZUIZHLT, ZoERE BI0EFIBRDOAXYR, I—ryXEERICLT
new historicism OBENL LD L X, FIRBIHERMER L ZOERIOE
T HME M, WEEXZOSH, BHEER BE SUoESEEZDC
BRAER Y, e ol Eir s — < D ERE L CHEEL, BB -
ne ABLASTEE VIR LA TEROFE L o R, (S. Orgel) D,
MEM XNl e b Bl V) Z Lk 39, ZoFHLWERE
WUET Tz A 7 2 ETEDIEMmIEL ) “demystification of the ‘myth’ of
Shakespeare”® # HiE L LTW3, ZEINETOEVWEREEZ OV =7 R
CTHTER 25 X, HARAOMER - HFErAMRoEA L 2EX oOBEL
FORBEMAHLWHTEEZ BT E VAV TELDOTH - THAE, HED
PO b B CEEL S WAL S h TE P s Mg’ Fdohsd
LizbiE A S, ~hLy PZHED o TWZIE, ‘outhistoricise historicism’ &
WOHBRLRNTRBIBTHDH, FRIF LI ELT, TO/MRTIE, #H
Lnwiho—iiciih, BB rh-o-o8B, EROBLETHDS TELOHE
EWLEOERLBULN > TL 2EM 2HEL LT, SEE < IKmE)
MERZ b OREFSEMICRIET 2 2 LR E > TEOREL B Z L elAk
v, (D) icBWTi: L itES OB ELSEA b, ‘retrospective or prospec-
tive? DRI EBRLoSEEETTO, )@ CREMOY T 1 izow
<, Bk F —< LEHST TELEZ L LRSI,



FHoHla RAFE
(1)

...... to perform an act

Whereof what’s past is prologue, what to come

Is yours and my discharge. (2.1.250-2)®

Fhes Ly 28 TELOEDIX &N 55, “prolonged Act V” DRl nwbih
ZZLBHBOR, 1EILLABECHYTIESPELDO 2 (11, 1.2)
CEHELTELELRTNT, BERCEBHAIRZDORBEDD LOVWDIERFEED
WA THBENLE, D2 TYRI VAN P54 7 2Ey BEHICENTE
fib L &, FHOKREEIZARY 2T, B oFROKF IR R
CLOLRHALMIELTW FlEk L oDt BZEMNTEL I, {HL,
VRIVAIEZE Pan ) RD0F AT+ 7Ry 2EE, Ehe—n—LT538
BEEREE, Phd Ly PBRE, 12/ FRCHER L HRFEEZ LM
ERBLTWHE, BRIZTY7Es TOXHIRBOFLFEIRIBIZ LIZhK
2T, LPrLETRATRBELL FI5 /AT rxnyy LWHRILERY
BT, Y=L RAETOERLMER, »T 5L E—HOHHIE O
MM E -7 Thb Ly LRAEGAEP2RTHS I,

LI ACEISERNERTOBEHEEELTWS Lidvni, BEORDHERZR
FVEOFer—rTRbb, MLIMELTRPVTEDLZE L EDHED
FiekoEoX i bENTIEL I LT 2E0—fTeRELREREDEERZ
DEWEEOH L, Th B, BLFHrEDD L OFROBITHERIC
BT R LEOREE, WORBEOMFEFIGEWERROSE, Zhbbime
SDFaeu—rtngktd, L¥ERLLEZCHEMUROEEREOh, £28Y
AIVERENZOEN D, ZOERDOEAIOITA S, BEE —EICHE
P HEEOHRA~LBATIECHE b EN, Z20EDHITE, EbdT
I F AT ARBEOEBHEYE, FOHLTIORANBEART r 2 —DFIT L
S>THOL VHERLALOETHDLIBREDOLDTHD I LEMDOESFE
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Fpblyg HEEX

B, HCQECH o720, Fgs ki A F oh 3R, 12IEREE
OB IZR > TWBOER, MR 1, FZLEDBRREWEEOBLIMET
béo$ﬁﬂmmbé~ﬁﬁﬁt,ﬁ@ﬁ%E<COT,:DﬂLWE'ﬁﬁ
EOWR~LE[EVALNEDTHE, bhbhElki, BEBThIEL»
COVENORBMICTNBIMIT L FBNIIIC TRNLELSFHELAL LD
0 o (L2.6-BREShEMEEL L LED L E, THELE
DKL, bHELz LY, ELEOWTWEWDOK2L, (1.2.12-3) &
WHFuzte—DHERHIBEIMTIZE-T, O BESS LTI
ERBICEMLEFETRIZILNTES, OISR LTRIRIILE -,
— 5 CoDBEIOKRYICERMITTARBE, ZZROSODHEBE DD LD
LEBTHD, BERVLE ) OEEER, —K 1T o —ITRRE~DORR

ol ThB Dz LIE antogk,yuXAu—%ﬁI%ﬁmaono
D o Dl & b o BB B T — DD W R, LivbE—
BOEAIZ BIETFo B, ZZRIBABR~DE - E Y LEBIA AR B
ERTVBENSTEN, TAF e 75— HDVE TR WTOR T
Wz oW T OERERY Lozt sh, BlEzoficgtlEs, Pic

D AEANTFEEE LSER VbR BZ 2 E, ZTHIEFBE DS S,
PIEZEOHEEE b o Z OfERY, TORICERY ZARHER—ZE L

LI OREED & THICPSEEISEROD, b3WEEEIET, FOL0LI
FoEENOBREOHT——IT 755 27 D5ERR &

BbBEATERONTEZDES S, PuzrRe—DT e —7iciF, LiIFLE
EbhDEIICEWERY =4 7 AT OFREE (farewell to stage), X
Sz HAREE (personal testament) L b RIF LN DEENRTZLNITH B,

ZFHRTWTHFRTHIEMICK -T2 nWI DT, BELFEELEGEIE
BLERZHEWOSB L B EHREEZHILFATHDIOLEETH L, ¥
A P AETREDLEN B PR CEST, FF5AFy - ¥ =T
FOFERS ARG LB B ARO, FALLORGBIE Y E LHE LY,
BB TLIZA—F o oo Ly ODEHOERTOILEZEHLHIZT
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FHrola BRAEZ

DT L 2B VTWVWBEE, Zhix Thd Ly OFSHBR=a 2%
J—bitoTWBER, ZOX)HEBHEAIORILLEEFHE D RITIHZOERII
3, HDALITZH%E ‘open ending’ DEWE LT3,

WFhizLThbbhbhiz, BEHORDEH LT r -z 30
THEETIZ L0 REDR), BEFEEHEHDO X ST T Lk 23
DE2IEEINTVWEZ LY CAHEOPREBR), 2RO HEbAT
{BLDEELNLTH-Th, ~BHEEZILLTRLEETEVWLEFEIDTHS,

(2)

...... there is a profoundly retrospective quality to the drama,
which is deeply involved in recounting and re-enacting past
action, in evoking and educating the memory. If there is a

path to reconciliation in the play, it is only through this.?

TGN TEBE0IFshks58, £ TEANES) tvbh3L&FZ
T CIRTHOBEE-RE L ER 2LV IRAZEELERASL IO LTS,
A — X s B30 E T “retrospective quality” LREEAL TWB DX, ZDET
FAAT v AR e —RBEOREEEZ VELUOE 2 LEERROEH T (evok-
ing and educating) Z itk > T, ZOBEEBEZBERT I LIZI > TOAR,
FIE~DERIRT B LNHZLROTHBEE, LirULbhbhidzo “retro-
spective quality” 3% o L VOB, ZOERCHERIATL 282X R Tif
£ FEHERS BV EFED ELTWAEBE L LTHRE - BEREMATARLD
LB, |
CETIORDEARRT L o TR I2ZEFOMEZCOR I BT ELEH 5, B
JERIC ko TIEEHE 20 R D ORIETOEE N & 5, T ORARE LR
DOLDVEDTERLY 77X R PRXF—ROEHRIC 268D THFA b
Rhs, BEOLIZEBET3BRES 2R (tempus) (3, J& (tempest) 24



FbbLa BAEE
BEhBIOIEAWTINREDL, Z2ZIEBYVERLAZHRIIGES = 2 TEMN
5> T3, #LT7r X< —0D ‘retrospect’ RBICEEH G olrt 5
2, YA 7 AT REE~0ES|EAkictrF s A v EREOERSE
EoTWEDTRELT, b LAZ 2 CHEEBAYIC TEHFER) ~DEHE ‘pro-
spect’ L LTRETWED TR WD, FFHOERIDORENLZANLZD
BERTWZ I,

Lz Tho Ly i2ik, ETELEDVBREVWILBIK SN B E BN L
BONEPYT, WEDLLVWBEORLFITICHLOEE - TT 280k
SRR, TIRXEERENDEEEFORBLEZDOT L EWORBIID -
T, HOROEEXRFOWMROTME - BEiz L o TR L olz, VbiFE L
PHWROXFIALNERR I v2 20Ty A LILET 2 HAS
ChaM, OB B s NS b, TIICHCRERRS b 0y —
LR A Y AER, SR MOREEAEAB I L TE B, ThhbEk
TANTATRDYDE; LI BEERREPELTTERG LEVC21F 520 L AJHE
T, EREZDRoTiZ, ZORECPEBIREEDI LY L7 L Cibk 233
ZHho, BERIZLLDOAD S WIHIERDICEY, HEEIMBEROFFEL
(DT {#EiZN 3 happy ending OBER LAV 53D TH 3,

Rz A7 RAETORWEDF v Y 7DORPTEZTHD LE, ZOERZ
ZLDBEEBZATNS, LVILIVTRTEFRERBELV-TEN, FF
RIOBEL L TRESNDWE IR, ZLTIME, AAevzxz FRLL
TZhbidELS 2555 locus 7225, BIZHIENZEEAXY 20 L Kit
BRAKIIICE B TORBIERICL o TEYURE 725 5 2, FEIEVD
Bl 0x Ry, IR=20pA g P Z> DR, T+=3y DALY V7, FRy

7 Y—Xg DHF, TR =g ODzma—~AT Yy, PRYE; O (F~NI7
D) WRELE, v=A7 27T DEKERITI L THEOFIE KL, #EL
Lz A TWD, Lrb o EZPUERE O SBTIESE AN T
YRV EFRFC, RNEBIATHICONYOEBLEESE, HIIHEL
EribDiIc A& x5 (asea-change/Into something rich and strange, The
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PHholg HAEE
Tempest 1. 2. 401-2) H L{ERZ b2 BT 2L VWETLH B D,

Tempests are kind, and salt waves fresh in love

(Twel fth Night, 3. 4. 394)

Though the seas threaten, they are merciful.

I have cursed them without cause. (The Tempest, 5. 1. 178-9)

W, Wi R, B, —FEHLSEOOLORHMAES, BE0L S
Vo RS, VA 7 ACTORBIIEC VELSELER E E 2 b
STHPhZZ RIS MO TWS, 2 LTEZREMROE L = ORE
ELTOREEN TERl) © happy end 078 TWBZ L b HMDZ &
Thb, VA2 AT OERECEI N ZOEREDR, E—iFkolERE
(First Folio, 1623 4F) M3&FHIC TEH, L LTEPA TV Z L3 SR LWz
RWETOLREMNLZ L THDY,

LaLERERY TidnW, Thd Ly ik, BHERIERIC A 5 EEIH
LI®HNTWS Z EREERALDOTHS, TRbLEMEE, #HE, BiE
2 HRE, tHEOESE, BEEELHCmE HL Lo AL
AN ELONWEHLEZOBREOME, EkLEE HEOMERY, ELA
EFTRTHRZOERIZLEEZELL, BHCEEZIFUCE X LEEROEHT
EWVWIHETL VIRENTWS KX, FH T3,

BEEBERI ). MALLVEAWEDD L OBEPENEL LEEL vz
Ro—OMERE, 530 BEOBMEELERLOMESRZ, Kbl LT
WE, IS L FREFESTEPRDIONREY, 2OEIVDOI BIZBEEHEL LA
HEPHEER L L>TLEILS I, DWEHOREOTEE LEZHDO
Dicl, E2E2bBFELRETELEOZE 2 ICKkb o725 v FI3R
ML OBBRESNEBIRIEZSEbASYE, ThezREIVELED B,



PhrolLa BxESE
The hour’s now come;

The very minute bids thee ope thine ear.

Obey and be attentive. (1. 2. 36-38)

...... Thy false uncle
Dost thou attend me? (77-8)

And sucked my verdue out on’t—thou attend’st not !

...... I pray thee mark me. (86-88)

Dost thou hear ?

Mir. Your tale, sir, would cure deafness. (116-7)

LAALZZIIE, BRCI-THERBZI LEZ2ET TS v 2R —0DZ
DR TORNEER—WLEb—PREEIRATNDS, PR TRETE=7T
PIAREX Y AVEHLTE, ThZAOBEEZEESEREORIELES
D, TOERICOLRBALAAF -V LERAVFEALABZE, e xn—-0
WHILHR T ERERTICA L, BIO®Y, 7r—T 4+ FiewLlTd, B
DRMELKKS VT D LBITUFEEZEIILLERDLDL, 5 THEX
P YNV ER—HTELDOLIRHEELS VELO2ISRKDZDTHE, =D
Wﬁ@%@&%ﬁ$oa%ﬁbmméwmﬁﬁﬂ®¢%®%%v&55ﬁ:®
HlzaBicbnso izt s 9,

%Ekﬁ&mowrwzm,:nmﬁfmca?mm<:®%%vuoém
WEEXERWTLIRENDZDE, 252 b 2HF e zre—F Rz X
BERMNEEOHEE CH- M, ZOEBETEOREZRIMEEL L -7,
BEbBRLDOLLTWexy VAVORELD YT v 7 23T TREL, £
DELLFX 4 Y ALBNDbIEz0EE2Z VTV (1.2.331-2) 0 &, 7
rARe —FREESE, TOBEXETIZLER 276 ThD, bolkd




FHrHolag BAES
FrARR—FIDLE, VaFv iAo TEFEROKDEITHIZE LA
DOENTWEEED 7YV ZAZHARL TR I L THEHEOHZRDLEL T
WhEDTIR»BER, R2FEZRES e 2 e —0RBLERICLE > TZDORBIZK
EFEONEEEALLRELEMBEEOHERLZZTARLILLTWSD
72 (2.1.197 BL'F, 3.3.11-17; 102-103), &%+ VANV IFHERF7 7 /
—% THFEI RELSI DT, BEALLOFONZ2EMUTCIOEOE RS
(2.2.5520F; 3.2; 4. 1L194BLF), HEXLEBED FHBIHEEZs 2y, T
CRBATHBB T A E— DRI L > TRADIHEIERY - K Bb S
LnHL VIRLEEHET 3, ZORZ—U R YRLEAEROLATWS T,
BIOHEAIZIZ e 2 e —DEFLEHT 230N 2R LaH 2R T O
THDN, TOHECHOHVWTRBIZERBZ LLT, IhEEFERKE, =7V 1D
AE L BEER (1. 2.242-300) 2, REPLOKEEE - TI T L 4B0ENTT 7
—F 4 F L FIREVWLD I B ERITULLHETSE (B.1.1-90) mERCLRS
ha,

RBEZLH»L, ThoOBRFEETABHNLLOE» ) TR, oA
Mg, CA/MT2HZVEZEDIZODA LB VELAELNS Z LiXfEHE
FT2ETLHEND I, BEHLTO LI E~NTLLITbh, RVETbER-TL
EEIELDEFTI7—FT4F v FEBVWORE I 257 Y =i OREFE
BFEARTT7s—F4F L FOLELTDRESEHT, bE2x2HELHEW
~NLE L (1.2.373-449), b o &b EDOLMIZHEE > L BbhBREICE
FIEE L MEECHEZEDLITHRRBSELATLESDOTE & % 28 (450
PUT)e The— 2L 0HEEIITHOLLARZ Hr vy —iCi3ZE L K
LHDD, EFRLLATELEETVENHNALEWVIRREL VIESH
%(2.1.111-119; 321-2), 35X L7 7 —F 14T FiZZF DHEEWOEHED>
LEURTHERLEL, “ADEDIRTr AR —BHUIES 4 1FOR
FEEAY = v VIREEOLONRF—=ThHD, =TV ZABRVWEDER
LTHOWCIHREBIENESINTWS Z Lid, ZORDELD LD IZH
5T VIELZ LIEREECHFEINR TS, v VAL EXIOEORER
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Fhtly Bag
HERCOWTELIBEILOLY T, REbLOFHE S EENHNTENLER
BEoTLBL9BEBERB L, {VELE>-TEDEEZTWLFAS OF
(3.2.133-141).

IhEDKBEZNEALERLEREATHL, L THEE LEFORILSE
5twn,#&f&ﬂéfnz&n—m%ﬁﬁ%ofcna&ﬁba5@%@
> THETTOHTNL,

TORIB=Z—FDHERESFY oo, NEICHRE L ¥ - 2f#finTiEDbh
TWZk, THOREELTOWI REFHLEHBBIO Lo0micHIEh T
ZORICHREHE, Bt ER2Z L VBLOOBOTHO X Sic, FETIX
EBIEDEIBAZ—VEREZZLRERZLTRERY, RO LHNI T

1427 F—MF—Fa7)

WD, LT, HEmILEE, BLMLA, 2B, BR: AN T, AMLH
%, EL E A ML R A, LR BLmML, BB LR
BELEDF—ELTvFF—%¥ (RNuFg) BIERTEERLTWS, 251
T ‘retrospective quality’ LEEITR 2 LORFER T35 /L LTD ‘prospective
quality # 2 TW EWnWx k5, £ETI0HE» 6D Z0FIOFHh L ZD

P T 2HEONMEBRFRZEARICRL TR S C4HBH),
(3)

Like as the waves make towards the pebbled shore,

So do our minutes hasten to their end;

Each changing place with that which goes before

In sequent toil all forward do contend.(Sonnet 60, 1-4)
(1)

PHo Lo BERBICBSSL2MEDERLELVDb R 5, BPRAR LW
EREERDHY, BHESAEZHNL, FEPHILSIALEARRIARLAT
WBEDREDFUTHES U, LrLlewr2LBELELNL 210y
— FOERHA THIRRE BT 3 SR A+ RBETHEZ L bbb h 30,
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Fobla RAESE
Pbbla B0V vy O ERIERONE L 5 KEWEECIEXITS 2 5 v
BdHBHL, EERPVDESHETHEZELLEFLERE LA ATHE, *

IV o7 ETREB, RIHIRRLEL Y CHORBRESRNIINRRIC —EF I
ATRY. ZORERIFESRHICDHD, BRCRBITIZEY 54~y 7 =1,
LiIF LT ‘recognition scene’ 2552, FPhi Ly BWTIRSEIERZH
CHeh, BPATLEROI—F L 20WTF =R T3 77 —F 1+ K
EIT7 U ERLTREBEEIE ‘wonder, ‘miracle’ #ERH & €72zl
D 7.\ 08,

‘Wonder’, ‘miracle’, ‘strange’ L\Wofz—EDZ LiF, 4 A =T, 05<
Wo TEEIE»TLr v 2B Tl key words TH Y, Fhd Ly 2BV T
7 OMAIED IR ) THRABIDIZL D BV ITHE > Tl x T8
NAT LD AZDIEBZ Z LI THEY, ZOBKRoTERELNEDL L LA
BHRABBREFLIALOZ LI 2ERTE2, MR L LTZ Lic ‘wonder
PEHEN TS0, BHOR, 3BWIGFOXNLOAE, 48 1EOKEE
NPz MELTCHBEIGOFEE 2 AOBERENSIBEHLE VW ->TEVWTEHS 5,
BHEOBIZOWVWTRT TIRANLZDT, 22T e I3HEIBLIELIRS
LY ETTHELL S,

A1 D I NV = v VMRER L BB THRULAD Z 2L
WORBAMOLEZBTHDH, €I &ThE, Bxo3F3IBED, 7ury—
D—ITIZHLOBRENBEbNZOLEYELND L WHIEHEIT ‘anti-masque’
EELTOIEATNNES S8, 1610FEFIRICY 2 4 AX—HDO FETEINA
iZoL e EHS W ARER] ‘masque’ DR % — i3, AREA L LI
WIET 7 m 727 L 0bIX TREERY BERENHEHL2) Ot L LTH#irh,
WEORIRIRIC X » TRPEIEELEEAPEC S HABTRERL L 2D 2~
7 INEHESTLVIETFONEE D Tholz, ‘Antimasque’ % I Ko b v
(% ‘antemasque’ Lo TE Y, ‘masque’ IZHEIOWRHE SN DZDONLEETH
ol b, 3EIGREIRZOLIAKREROVWESFEZEH L b0 LEL
bho, boLbb3EIBEDREBGAIR e r 2 BREREF LEELOREY



FPHola BiEX
Ve T7Tury—0—fTEEALDLLWBDEH—,

Alonzo What harmony is this? My good friends, hark!

Gon. Marvellous sweet music! (3. 3. 18-19)

LIESTHE ST L IC ‘several strange shapes’ Zeb R TEHED D o7

BEPENCZS, BELBEZRICH25 ) L LT ORH, BRLEE
RBEA—EC—0%E Lz 7 V2 AR3RY, TOFLHENTLOLOREEZ—X
IZHLTLES, LT

You are three men of sin, whom Destiny,

That hath to instrument this lower world

And what is in’t, the never-surfeited sea

Hath caused to belch up you, and on this island,
Where man doth not inhabit—you ’'mongst men

Being most unfit to live. (3. 3. 53—58)

L ‘minister of Fate’ (3. 3. 61) L LTWidE&+5, #i 4 13HD THHE
ORY = v b iddkic, HLELTL2bHERTOTHD, £ T masque
DHEBEOEHSFEFHELLR L 9,

ABE1BORLIEL NS REBEARZ Z 7MY, HELRICITUFLE
Tr—F 4 Fr KOl ERBUEOKER TH D, ThiZ7r AR
—BEFEENCHBZLEZLOT, Fuxte—HHE “some vanity of mine
art” (41) LTz Bz TEHWHAFATEIZCDTO WS OKER, 77—F
14+ FiZRRI

This is a most ma’estic vision, and
Harmonious charmingly (118-9)



FHrbla BRAEFE
LEEHLTWIZLITEBOIO LD HZE S ‘show ThB, Vanity IziT
‘trifling display’, ‘a trifle, another trick™ 7t YD EMNR 2 2 28, B2 O THR?
H7’r 2w —@ undertone DEFHIZIIW AL LOBEXZHFEHRALDIZ &2
T&EXHT,

for 1 must
Bestow upon the eyes of this young couple
Some vanity of mine art. It is my promise,

And they expect it from me. (39-42)

xR — BN E0ORC cr POMATRELKHELASELTEBWER
RIBFINVEVWERANCEBAI®EL LTS, =7 ) =L THFLEY
74 v aryDERRBRHEERLY, 7r—F4FrFe I 5tz No
tongue! All eyes! Be silent.” (49), ‘Sweet, now, silence! ‘Hush and be
mute,/Or else our spell is marred.” (124, 126-7) LK VIRL- X < #iF2+ =
RLTWS, HEICERLEESPSEKHE L DL 25 THITREIZFH
mEgELLbICELES,

ETIOET A7) ABRKH 2 — ) —DEH L LTRE L, Kt B0
ferpy 7y ) — Xk EEO LD TiF L < BEEHh ) “this short-grassed green”? (2 I
U+, ZhidVa—/ —0ORICL > THEWADBRICRELZEX 5D T
»5, “A contract of true love to celebrate,/And some donation freely to
estate/On the blest lovers” (84-86). RN THEDOWL AL LEL KDL h
BWHY 2— /=3, REAMFREOEEOMHIITICE > TTF D T “descend” < 3,
A—F Xz @ stage direction (2 Folio fRiCix i WiER%2, BIRL TEEN
ATHD, $bbH

(Juno’s chariot descends to the stage.

Ceres joins Juno in the chariot, which rises



Fobla RAEFE

and hovers above the stage]

Lo ZFLTCVa—/—F, ZTHETTATIREY7YU—=XPB I 7Ly bTE
OB CHHELTWEL Y &5z formal HHBOELXEIDTH D,

Honour, riches, marriage-blessing.
Long continuance, and increasing,
Hourly joys ke still upon you!

Juno sings her blessing on you.
ELTEIOLMY 7 Y —XbHFAEERD,

Earth’s increase, foison plenty,
Spring come to you at the farthest,
In the very end of harvest!
Scarcity and want shall shun you;

Ceres’ blessing so is upon you. (106-117)

BEO0BORKIEZ BB LIET 2 0B X0 PUERIEY = vV v o HER
EEETHLOTHENY, Va2 72 TEHELR O T TEHOKRDE, ©
oIz, HRICHOIPFIEO D v PNV BIKBEDEA R e U BB T Z 1 ICHE
LBIRT O EE > TS, |

VP Y —XDRBOEKEENT T 7 —=FT 4T Fidzhz® TH EDOER,
paradise } REEDF 2251, “Let me live here ever!” (122) L £ T\nH, =
OREEE, KOBEAENBHLICEXEEY 7 ) — X X hiX, TRED
FTRIEFERSSL LI, LeflitEns, XRTLEROAR, &K
TEOHRBIDOBEWEZALLTHEERTWS, T4 TV RZEHIZZ



FPHroly BRXES
HMEoORELELREEZTH “this green land” (130) izAkDEF A 7574 —X &
HEOXNANNRELLERHL, ECOBYDiE>L W ET,

Come, temperate nymphs, and help to celebrate
A contract of true love. Be not too late.

Make holiday; your rye-straw hats put on,
And these fresh nymphs encounter every one

In country footing. (132-138)

AR OHER L EOHBEOHEDR Y B2 2 it F 2 1E R,

(ii)

ETHWBRZDE S IERDMEE cornu copia DRED T 4+ ¥ 3 L HHBE O
WMOBEL R = v FOREMTHEESBREIR, HAEELLHEIZOEL L
SR DX DI, FezxRu—IHH004EMEIRS “foul conspiracy” (139)
EERVNHLZOZRZ 270 EFH L, BROBFLEMSHESLBZ AV
v FRERGEESh, BEISIREBEEIERORIIBULTLE Y,

TOBEERLEPEICOVTEEL OEREME O TE 2, bhbhdzod
RS 2T TES DIV hiRng, 20O, 208z y MeREsh
57— EEKRICOVWTHRTEE W, ZLTZ0BIFE 20z S 55
DN LT — <R T 25002 LEEIPDTEBERLY, EHLD
%1 bare stage OHLLMCHEH green land N Lo52 50T, ZoicEHES
N3 L—MEEDO NI b DL —R3HELESHEDLLD, Th,
EELLTIOAY =V MRPELEEORTHZ Z LEEEN WS, BF
LTHB LN RICEZEND S,

BEOEMY 2 €F —BEPICERICRB VSO, T4 T7VREL 7 Y —
R, V4 —FREEDFFa—Ey FOFEEZH o THZERT,

— 75—
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Ceres Tell me, heavenly bow,
If Venus or her son, as thou dost know,

Do now attend the Queen? ...... (86~)

FTHD2 AL BHRATEES N — b=V bR LORZENESTHLY, b
DEMLEEEDT X 2a—y FOBEEBIFZ LE-7DO T2 5 (86-90) &
VIV Y —ZXNZLEEEL LE, bhbh#lE - THE, v V0B h
DTIFTUFRERELLY L LTERRLEZ L (1.2.345-49) , WEEk X
FI77 /) —lbEZZONPLTLEIELTVWSZ L(3.2.96-100), 7wua vV
—DEEXTHbLT 7Y A ICHEGERELEL AL LA HEY L Y 2 EE T
B bR NOR, TZICHFTHEREEFELVWIBRBEH T — <85 501
DTH5B,

Of her society
Be not afraid. (91-2)

ET7A4TYVRVIGLT, B a—EEy FREDCHEIRDOVEREHLIF THA
75 RRIBWEZ L TIE2LT25D7E0, ZZicnhiid

...... Here thought they
Some wanton charm upon thz’s man and maid,
Whose vows are that no bed-right shall be paid
Till Hymen’s torch be lighted. (94-7, 4 2V » 7 %3, LITRIUT)

Tr—=TFT4F v REITUFR THROBES 22T ThA5LHE
bivb it Z ORER DR Uk 2 EAC (4. 1.1-56), Z DFE L LRBPEN

FZORELEZ2RTORR, /7 v xR —RNohicx LT “....take heed,/

As Hymen's lamps shall light you” (23), #E#E=CRIIC ‘virgin knot’ # B3
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T2V dIcL, < VIRLUERLIELIIZ ‘chastity’ 2EH+ 50 % 4
7ZENVTHD, 77—=T4F v FIEZHIIHHLT

As 1 hope
For quiet days, fair issue, and long life,......
When [ shall think of Phocbus’ steeds are foundered,
Or night kept chained below. (24-31)

I warrant you, sir,
The white cold virgin snow upon my heart

Abates the ardour of my liver. (55-7)

LENELDIEL TV, SifEs3E, ZLTL2EWABEERTWSHEN
XTe D DEEIED, B ENWEDL I REHZ W EKOENIED OIS,
HBLIMHOODIZNWEF L DWW T AT o 22LE5 L LTSN
DE5TH5,
FFREIIZNETHATERE DI, REOERERLLTARZZF 7V EEH
LTl bREED D T, REEONLADT —<20HELER LTS
zlabhbhidiol, ToOOEM ) Tk & 72, MEHRAN, Lwieb
OFROE ST AL ML L FROMREH-T, BE0RHERER—K
LOotFR—2HH SRR, Z2iTA 2 — Y SR, M, £y 2
OHETLHY 60-75D74 7Y RDEHFL ¥7 V- XEHOEFAFLTHE
£+ 3), FEEBL VEKNUHESHIEOH Y Tnb 3 O ik AREFA
b T, UROBEELR Lo L LB LARCAR LD TH B Z L ERLANR
LEAZUVDERORARIZINERDLAETHDS DY,
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(4)

Shakespeare is careful, by means of various self-reflexive
dramatic devices, to make it clear that this wvision is to be

seen, not as a mirror image of reality, but as a hypothesis.

R. H. Wells®
Hm P e 24P - A 7
HEBROFEE2 B s boEZERREZd &, ZoKERZEDY
Frueare—HEFILY > THEINTZDOTHDB, TTRDLEIZ 7 —F 4+
FOBIT2REOFIZR LT

Sweet, now, silence!
Juno and Ceres whisper seriously.

There’s something else to do. (125-7)

LlLie 7w 2 e —DBEFRAE R TR DT, VY7 Y —XERLIZT
yEABETVWI X I,

Ay my commander. When I presented Ceres,
I thought to have told thee of it, but I feared
Lest 1 might anger thee. (167-9)

IOLEF Y YRV LOEROZ LR HNEC 8% E D L LTWeodh b
NV, REZOBREICRERE e 20— HADORD2 L 1 Uik
OLOEHIZEZEZHIT TWT, =7V VRELR LB sRichbRlnin
DIz, KOFIL LXNARR L b RHSACEY 23 L5 L, Fraln
—FERELDLLT,
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S.D.
[Prospero] starts suddenly and speaks, after which, to a strange

hollow and confused noise, they heavily vanish.

FELFAFIEAAEREZEHE W E S 13 Mgk LiF iz heavily {4z Tw

K8, FuerRu—iF, 5 THRKEENS BEDEPOL I EERE (I5FH)
L7, FEOROE,) CHRARLR P ARKEO W TFLIck- TR E M 5
ERBREDTWLDLZLNR>T, bAFELLLVEOBRICE bTRED
HEZDOEBELTERLBERCVOEREN 5 O, TR0 FiE) P5ETI
BN, E@%é¢ﬁ%7?yxmemﬁ%m;or¢%ént;5
2, BOENE CICEED TS, 2 LTIk o CEIE LI LB ST,
EHREIANECLLERS,

Our revels now are ended. These our actors,
As 1 foretold you, were all spirits, and

Are melted into air, into thin air,

And, like the baseless fabric of this vision,
The cloud-capped towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Yea, all which it inherit, shall dissolve,

And, like this insubstantial pageant faded,
Leave not a rack behind. We are such stuff
As dreams are made on, and our little life

Is rounded with a sleep.

Lizbhbhiz e axe—0F% ‘vanity of mine art’ (4.1.41) |z ‘trick’
I DECERE AL, ZLTS, OREEE RN LS r 2_r =37 7 —
F 4 F v Rz, Wiz 2 23%) L “baseless fabric of this vision”, “insubstantial
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pageant” THhE»E2EHERATWI, LA bFhE AEDEWLIE LENSITF T,
BlpSHK “majestic” THBIEIFIT, FRIEZTRE, ALOo—RFLESTHEL

B EER, EL ERYLBREE S EIOE, bhbhiR7 7 —F 1+ F(118-
0) Litlc—BEMRAL HABR DAV a—TYar (V7 UF4) CREOR
o, Eh7uezn—DZONEDYTIF4 (A V) a—Tay) B
KELziFied, BRLLO2BRKRERA V"I 2EZBRBZDE,

e Pt Ly % ML OWRILL 25 BHb T, LMKEDLD
BRERZZZEH30, BFREOo WL THIEDOXE, b, vaxe
—DWH A& (our little life, 157) 4, ZLTBEZLLERZOL DL, &
b TRLN—RICEBAOIZZELOLLLTEL LMD THA I,

FVIRoTHNE, BEEAO—ITRZDORBIZELLE, ZZXVLOEDS
FEBEFLONPEINED o TR—TOAEPTOERI DM TV, 1
COBRE 2L ¥ r — KRR BRLT, —FICH - TR o
IOV TIHA L LTBRTWE (2.1.137-164), Kb iFEchiz 7y —F 47
v FOHEDOEE LS EVWLIE, O TEEVZ LBz ORERE
BoOADHEDHGELEIFMLETTWEZ L ThbhB, Tr¥Fru—DREHF
DXBIZIE, TrF—==a0 TREERF, B0 MBEABIZOWT, OEEHi‘D 2
TLRI<ALNTVENS, LTt HLA DL TP oRF T+ 5740
2O TEERFAL KOoWTOHANZFTICOREN LIV EELZIT T
5THH98, WFhichbEk, Y2727 ZDEELEFRO=2—- ET
PEOEEEEET, BLARLENTWS, LEL77—F4F FRE
2BV 4V ik, ZOBWERPURRITORERIZFIALZIcE X, Thi
HMzroLlizicdk, dbdWiEEkzzzhiFlishzicbek, 20
BlooLtoD 54 =y 7 2L LTHBRERSAZ LD TH -T2,

—FHiFHR L BAEEE S —~< L L, R BECEROEAEFEEL o>
NEA, BEHOBORREHRCHT, RHLRRIES THY R, HA -
ANE s BBIEZ DERICRB O TEEL e E LTHT2WTRY, 205k
oD@ L, DRV ESDEEDLOOERLELX B LNTE S,

— 90 —
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EXRLhrLialX b, To¥fr—D Ta—r 7y L T77—=F4F v FO
M ERE Db - & b REENIT, —FHF2XnbIiTH B2 “daydream” ¢
HBEDRILTHER T 4+ ¥ 3 “vision” 2S5 Z L ThHDHHH,

s hiy, ERTZERILEVLES, oKV, SkEUEREOFO
EH HE DH—F s “wonder” AR EN S “chess scene”

THH9,

If this prove
A vision of the island, one dear son

Shall I twice lose. (5. 1. 175-7)

Wi Teyy -0, TOLORE) 2—REES 52, Z o “ision”
1% ‘A most high miracle! (178) ¥ ULTHE[ L, £bh-boDEE, BY
DEVYE—RzEL, LHArLZZTH, MEYiE DS5ED A —< A4 =D
DO X RELMENBREOCZBFIFSE LIRS 2, BB
BEBEP2LTHA I, ZRVLEDRIE, BEVWELELIDF=RELABLEWN

HHz e

Mir. Sweet lord, you play me false.

Fer. No, my dearest love,

I would not for the world. (172-3)
NEXELELMELZ2ELTVEINLTHYN, £IF 040, HHFER

O wonder!
How many goodly creatures are there here!
How beauteous mankind is! O brave new world
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That has such people in’t!
LT ezxre—D0NnN)7Pfu=—RT0k
"Tis new thee.

LW BHEIBPIRADNE BT,

IDXOSRATLBL Phblag Btow = 2BlichbhsERHIhE
OEL RV ERESICHS, 3350 sceptic BTHFAOIWVELNE B0 baN
hizv, LHLZhIZLTYH, hypothesis ThHoTHLEED LIZRAY 4 ¥ 3
v, BERB—FLIAMZEIRTER, WolcWEE T LMRHD DD
¥yh, ZhilbhbhBE - REOTREFROBHEHCRER LN B,

FraARue—RZZFOESEAOLztrn—T, ZOZLEBITNE, =¥
=l oNTRBERPEHD TRV, MOERLIEIZEbY>TR-72ZD
ARiconTO LML TBE R WD, ZOBEOER, TV OAF
Thb, BEOEPETLLNDONITLIEDHT Y DFEEH W,

All lost! To prayers to prayers! ......

The King and Prince at prayers, let’s assist them,
For our case is as theirs. ......

‘Mercy on us!” ‘We split, we split !’

‘Farewell, brother! ...... (1. 1. 51-61)

Lo HMEORVIZIZILE o2 Z DIESRIE, DPWIRIZERBEOF Y ITKE D
A 9Dy

And my ending is despair
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Unless I be relieved by prayer
Which pierces so that it assaults
Mercy itself, and frees all faults.
As you from crimes would pardoned be,

Let your indulgence set me free.

(Epilogue, 15-20)

EOPMFOREMLT, BHEEXZTT &Y, AR ENEOKLEZFTDL
haXdic, belicbZoHDEHEZ, ARIZICBENWLETY L) 7
BZRe =R 5DEbhbNThH5, “Set me free” L) e zx2n—
BHIXIOWER, b nk&E0E7 VAL 2HHERLTR L 257,

My Ariel, chick,
That is thy charge. Then to the elements

Be free, and fare thou well.

(5. 1. 316-8)

TT7YVINEZFRDOT 4P g Dz AR, BEDOLOVELHEEY &
BEUED LI, HWEOHERA~ALAALT 2D EbRbRL e 22 —
Liticms,

Where the bee sucks, there suck I,
In a cowslip’s bell 1T lie;

There I couch when owls do cry;
On the bat’s back I do fly

After summer merrily.

(5. 1.88-94)¢60



FHbla BXES
BDD OO EROEPRET DD, =TV ZADIEIRKEOL S
ZUDEK, Thix, D2 TTF b uodifEolk, FALRB AV RLOETER
HLOBEDIINLDOE LN Z LEE2REHE LBNESES D20, |

<ED>

The Tempest 1035HD 7' vy DI EHEE FoXT
—E T EERE A TR, —ENEEE LR d 2B

Btk % R T,
/ 1.i.=——=Epilogue
1.1, e e——— V.i.

retrospective prospective

70 2w — O HEE I FEMTHEE & rarer virtue

HENIE 1L ANDFRTET

Tr—T4 T FEIToFDHEN 2 ADEGT:

O.i.—T1. i. —_— . i —1V. i.

ELEE LSO FBLBLDND)DHRTE
(1) banquet =masque

\ vision and spectacle

. i. —_— . i.
o AR YN J Z2[E ) parody
romance anti-romanee
EEI(2) EYdR)

¢

(1) BWERY =A 7 AT OBER E. ¥V F 2/ 55T, “august serenity of his
final period” (Shakespeare, p.380) TiEE A, L B, 2oREoBE e~
v ABIC TS & DRI, 208ACRTEE LI U CEERAEIR, SRR, FESHLSE, A
FYBAOBRICES £ THRATWS, 1980 FROJIFD RlroThE, #Y
7 v LIRSS o LB 2 B AEEEBNRA i Jan Kott % E.
Bond, Bingo iz ¥SM) &2 b, Mok & LTHKREN S, of Alan Sinfield,
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“Introduction : Reproductions, Inventions”, in Political Shakespeare eds., J.
Dollimore and A. Sinfield(Manchester, 1985), p. 131.

BELRB R,

KAEE—, THEOFLNWEN— TT R ba & EAD Bl — T30 (R,
1986) DU H &, 219 HIZNHHE,

John Drakakis ed., Alternative Shakespeares, Introduction p. 24.

text 7 &M 3|HIiziz Stephen Orgel ed., The Tempest (Oxford, 1987) % Hw iz,
The Enchanted Island (1667), Shadwell 22z h ZHfEZF =Tk (1674), KNT
Garrick ¥ 1756 4R T OHE (EfiZ~ > F D 5-F Christopher Smith 3%
7z 572) % Drury Lane THEEL7, BicttfE: LTz Waldron, The Virgin
Queen (1797) HH b W.A. Mozart 23RS Thblyg DRy v FERAAL
WhitTns,

P.B. Shelley, ‘Ariel to Miranda’; R. Browning, ‘Caliban upon Setebos’; T.S.
Eliot % Ariel Poems X The Waste Land O 7z EICFIHAL TWTEA
DELETRT,

The Sea and the Mirror (1968), Z DEHZ W T T4 —7 vilG— ML
g 2 ONWT— TF<m 1y 385 (RIE, 1974 TFEL <@L/

Orgel, op. cit. introduction, p. 5.

Cf. David Young, The Heart's Forest: A Study of Shakespeare’s Pastoral
Plays (New Haven, 1972)

E 5o I EIBRE VA, RECPRERT DY, D - L —F T =t 7
2 TR GE, 1979) 107-14R%EBH, ER/MB T =4 7 27T O
#, DOIVREHABROZRICONWT Frr=a 7 2T ERD GBI, 1982) 221-
54H,

KB/ (EBYF T A7 it LTA AT DR THE Lo 2EHARICEB Y
THBIODRATDHY, PHEZRDY, ZOEMBRY A7 AETOTNVT 7
THIFT AT THBLVH RFCIIBRTH D,

D&, SEOHFIRILLDONWLADE, v ARn—OFRHEHEEREOEE
WEEDEFEL ETOIF TR LB, Cf. Political Shakespeare W§kinLH MR,

Cf. Hallet Smith ed. The Tempest (Twentieth Century Interpretations of), Intro-
duction: The Tempest as a Kaleidoscope, (New Jersy, 1969), pp. 1-11.

Cf. E.P. Ker, Epic and Romance (New York, 1956%), p. 33.

Cf. M. Fujita, Pageantry and Spectacle in Shakespeare (Tokyo, 1981) Chapter
IV. “Wonder” in The Tempest, pp. 133-146.

Cf. M. Fujita, op. cit.; ERAMB e THLBPLET— =4 7 ALTERID
Bt Cy=da 7 27 OERWEL GERE, 1977 £8) ; R.S. White, Let Wonder
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Seem Familiar, (London, 1985)
DR b EEANER L Y 3 Y y= g = Da—UX, ¥y Oh
vV, Ixov s F=x v 50 EBE OBFRS, Ve A X—HEOEENDIELD
AOWEEOBRIZEV - Wi, ZZ TR LAHEFEOEELE WS a T X
ZAMDOHFTTHFRMIF S TZEZDOREIZOWTEZ D,
Cf. Francis Bacon, The Essays, ed. Clark Sutherland Northup (Boston, 1936),
p. 120. Antimasque [ZEPETHED VR IR BETFLATWS, Thbb “fools,
satyrs, baboons, wildmen, antics, Cupids.”
Barton ®¥:izix ‘with a slightly self-deprecating tone’ & % %, Barton, op. cit.
p. 166.
Orgel, op. cit., p.172.‘a trifling display, as opposed to the raising of the storm
and Ariel’s performance on the beach.” F. Kermode, op. cit., p. 96.
Arie] Presently?
Pros. Ay, with the twink.

...... Do not approach

Till thou dost hear me call. (43-50)
Orgel D (p. 175) 1 LMITARBIHOESIC S, WEFO LE S iz Banqueting
House iz % Z 9 TN D AR H o720V H M, FAED BRICH L TFEANDLT
FLEWREHRZLERD LTV,
Hymenaei (1606), Oberon (1609), The Masque of Queens (1609).
Whit Ty OEREEEIC LS4 A=Y ThY, BRHEE T Uity 2684, 5
g, TANVFYIVRPzIun—y4, A4 T 49X TEEEELRECEILE
¥, <12tk Edmund Spenser, Faerie Queene, M. vi. 42 ‘There is continual
spring and harvest there” @ Ty F—=2 DR, CHEEOREBZ A LND,
Yy V= XOBT m N E—FiE, BORHT 4 —F AK, WFCEAEET LD
LT, ENOECE RO LRI abhTn3, AV 454V R MLy
M 5%, 359 U,
Seb. Sir, you may thank yourself for this great loss. That would not bless
our Europe with your daughter. But rather lose her to an African...... “lose”
X FRRT “loose” LAR-TEY, BRNATFLTVORULERNRT RV —DHE
& »¥Ew 5, Cf. David Sundelson, ‘So Rare a Wonder’d Father: Prospero’s
Tempest’ in Representing Shakespeare, p.48.
Anne Righter(Barton), op. cit., p.167. Z ® masque W EHIEL THHAL T
%, “It is filled with archaic or uncommon words and invokes a deliberately
unreal, remote, mythological world. At the same time, it contrives to admit

glimpses of a genuine English countryside,.......
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9 Robin Headlam Wells, Shakespeare, Politics and the State, p. 161.

60 Cf. Francis Barker and Peter Hulme, “Nymphs and reapers heavily vanish:
the discursive contexts of the Tempest” in Alternative Shakespeares. = = Gt
masque O HFEHZ DWW T D Kermode = 2 v b (Arden Ji introduction, p. Ixiii,
lkxv) &Ly BIFT, BERAOFOMEESILHME LTS, K%/ Zimbaldo
(TSR L Ei, Bz To Kermode OFBHE RS LEEZTNWS,

8) BELHEVWHDIE, T=e— KOWTHFBCELDZ2LD THBDT, &
T TREFMIC WS TEL,

B 1L A XD text ITHLEMID BT appendix [2ZITF T3, Cf. Kermode, op.
cit.,, {ootnote & appendix. Orgel, op. cit., footnote & appendix. Righter
(Barton), op. cit. footnote.

39 Cf. Plato, Republic Ovid, Metamorphosis, Bk. I, 11.103-128 (Arthur Golding’s
translation).

8) ZoEiconTid RH Wells OpiEEIC k& HRE Y STz,

@9 Cf. Orgel, op. cit. pp.29-30. ZDh ELEAMBMREZSZOHTTH B,

80 ZO=T VI NDOIIZOVWTEHFERLILZ LD B, T=7 V=V ORIENLTEKR
HOEE 8 4,

87 Harry Berger, “Miraculous Harp: A Reading of Shakespeare’s Tempest”,
Shakespeare Survey 5, p.255.
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