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£ 1€ “music of the spheres” EEWEbLLTW
DY OOETCIEOTENTHD, TRRFTHEREF O - ABOEICIZ &
LFib % T & DR WREOSIL, Z O Kk Dharmony
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ENLWEETH B, L

BB & musica mundana
How sweet the moonlight sleeps upon this bank !
Here will we sit, and let the sounds of music
Creep in our ears — soft stillness and the night
Become the touches of sweet harmony :
Sit, Jessica, — look how the floor of heaven
Is thick inlaid with patens of bright gold,
There’s not the smallest 6rb which thou behold’st
But in his motion like an angel sings,
Still quiring to the young-ey’d cherubins ;
Such harmony is in immortal souls,
But whilst this muddy vesture of decay
Doth grossly close it in, we cannot hear it:

(Enter Musicians. )

CCIRBHEIN T

...... do but note a wild and wanton herd
Or race of youthful and unhandled colts
If they but hear perchance a trumpet sound,

Or any air of music touch thejr ears,
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BRI L musica mundana
You shall perceive them make a mutual stand,
Their savage eyes turn’d to a modest gaze,
By the sweet power of music : therefore the poet
Did feign that Orfeus drew trees, stones, and floods,

Since naught so stockish, hard, and full of rage,

But music for the time doth change his nature,

The man that hath no music in himself,

Nor is not moved with concord of sweet sounds,

Is fit for treasons, strategems, and spoils,

The motions of his spirit are dull as night,

And his affections dark as Erebus:

Let no such man be trusted: — mark the music.

—V. i. 71—88
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LD RBEMRESH L T o okl 5 TRKENO—MEEL T 5, 0
MixRL5,

From the canonical Medieval Christian view that all actual human
music bears a definite relation to the eternal, abstract (and inaudible)
“music” of universal order, to the completely de-Christianized, use of
such notions in late seventeenth-century poetry as decorative metaphor
and mere turns of wit, a gradual process of disconnection between
abstract and musical mythology and concrete practical considerations of

actual vocal and Instrumental music occurs, @0
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HERELFL AW, ARLAR, 2BOMELEORE, eroTHK
BO M H &\ 2BER < o C, TEEERABDAIND, —onH O
IA/AfC‘EPi, 7 l‘*f—j’—kr‘/-]wfﬂ-yﬁ, N-y‘b"m:lﬁ‘——&:ﬁ-r‘/-\v & xt

— 49 —




BR & musica mundana
Eéhfhéﬁ,:@ﬁé&ﬁﬁ%@i~v%@¢éa%,TVb~:f—aA
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REDQLTH L YD 4 ¥ Y 2 BEFE DL T polyphonic #r & T B HE R
%é@”:aamﬁfﬁ%gmmﬁ%%%ﬁbfmai5mﬁbh@“% FEIE
m&mrv147z67-camaﬁﬁwﬂa¢f,%%mgﬁgﬁmn—%
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BOND, TRRBEBLL Y 242 2 7 @ romantic comedy DIEBIHTIZ & %
TROTESTERTEBTHS5,

SHIEHF R P88 5< 0 RBEFICRONS, ~H—I87 v b—=F —2
AO—%

In sooth, I know not why I am so sad,

It wearies me, you say it wearies you; ---...
CEXE, ROBE—B B TRE—v 5 5
By my troth, Nerrissa, my little body is aweary of this great world.

aﬁ@ﬁ?%mwlﬁﬁm%%<o%Lfﬁﬁ@ﬁﬁﬁ%m<,L%b%t%

Hhtﬁijt%ﬁ,%EWKChi?@hééoétfhéh%iiﬁ:k

Kbiém,%5%Mﬁ%%$ttbétambl5m&h5‘meWMWﬂi
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MEANDICES ET, MBS ER Y AN
EXRBEEOBCHRLICRING Ax ST, K=V OBEERHOBE
SEBSERITCE IV v4my 70T 213

A Daniel come to judgment: you a Daniel !
O wise young judge how I do honour thee!

......... O wise and upright judge, ......
—IV. i, 219—220; 245

Chﬁﬁ—v+®%R?%K,7vr~;f~mmi07ﬁv7—/—mio
TROVRINZOHED Y Za® ol 5 TS,

O upright judge! —
Mark Jew, — O learned judge!

............

A second Daniel, a Daniel, Jew!
—IV. i. 308, 309; 329

CDART =Yk, Ve A By 7 BERLTWAIEX bond It oWTd, Hd
BWLLT, BEXSY v 40y 72 BOABT LICk3 L5, BELORM
CRTEND, BEDBIRBEDOM, KANOBRIRBIC L EZB L AZ e A
VI == A =BT Y == —REZE, FIVF—) = ERERCHN, v
r A8y 7RZACBEORCERIT,»T 20, BAOWBEOEOHIIL LN,
ENOR =V LAY v FHTA Y P RRIBENS, T—HHEEDSF U
TRBAZIRTNL,

RADUOHR, ZAORBES—BCBET o BECHUIRSC LA TR
P2LIDE, Vel ACPREDISARFBEXE LT, TFTo .y 2 FReD
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FCRANTR—v ek ok (CELEE bé, Va=ATRV$1 By 728
REGRRRICE - LMD (CEAR), DWT7 7T v EDHE &K (2
BALE) Obe, VA By /7RBY2VIOMET V } —=4 —DHROEED
L (EH—E) TLTHESRIIRED, DWTHE-RII3KES, £0O
HETEIOIPLBOFLELEDINVZDI Ry ==X —DFEZ LUIALBITIRD
FHiEZE, V247 AETRESTNE,

U, BOMEYRTIBIOENANTS, M a—xi, [vals2L7
BRI 3T, MELEDOR, Fb - hi - KD OSEERYT, T
% spatial /g BHEBEOHEIL TH OO - REFL TS, TV 2=2DFEA) O
&, o—~XHTOERY, VeI By I —TF YV =24 —0HRERKLIRET
Wiz, LR - THE—BOREOBELRR OB LD TIRAZL, ZE 8o
Ny p—=A—0DFZLOU%, FLCHNETIERELEL WS, T O EREE
romantic comedy & 55 EEDFRTH D, T LTI ITH, TORTEFKTD
CONAEBFENBETHIZ LICERLANWE®,

Ny F—=F—OFRZLODHE (ZH B ¥, LI DR OEESL
TN B, T A =Y e 4 By s RN R BE T — w0 LT,
Ry P—=F—,E—v 4D love story ® L Td, TIHEORRBIZ—ETS,
FOBBRLZTOBYETS Ny —=d—8, RENOTREDLINRTFELVWEY
AOATR—V + ZBOEREFCAND L, BNTHEERBRLTCZY —=
A—DAEZETHLR, PV i—=d—-{v+1 oy 7 OBBERYELTLE
5D ThHhDH, TOREPPHELIRTAHLS,

Ry F—=d —RCDOBEDRUDLER—V »OBICE o THZONTNS
MERZ B, |

I pray you tarry, pause a day or two
Before you hazard, for in choosing wrong

I lose your company; therefore forbear a while, —
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There’s something tells me (but it is not love)
I would not lose you, and you know yourself,
Hate counsels not in such a quality;
But lest you should not understand me well, J—
And yet a maiden hath no tongue, but thought, —
I would detain you here some month or two
Befeore you venture for me, I could teach you
How to choose right, but then I am forsworn,
So will I never be, —— so may you miss me, ——
But if you do, you’ll make me wish a sin,

That I had been forsworn. —III. ii. 1—14

A=V + BT TR THRAO¥HNWRLLH%, HiiDdD| (One half of me
is yours, the other half yours, —/Mine own I would say, ... 16—17/7) &
BUTWE Ay F—=d—K, ELWREDZ LU AR KL TH T nIhE D,
TRRXOBECELS T ¥, BARLEY, EE5, LALBTIEDRT
FoC, [EER] ERLABICS KNT,

Let music sound while he doth make his choice,
Then if he lose he makes a swan-like end,

Fading in music. —1III. 1. 43—45

bLAyF—=A—RERKTHE, HRABDOELY LEDLiK, B
EDIHZDITHLIA, bLERIITHEZD L T

Then music is
Even as the flourish, when true subjects bow

— 53 —



ER L musica mundana
To a new-crowned monarch: such it is,
As are those dulcet sounds in break of day,
That creep into the dreaming bridegroom’s ear,

And summon him to marriage. —III. ii. 48—53

BEALWEZLRD, RBEOHOHOEBOEL L DT X 5 HWHRWEXE B
MBDE, LR—V e RED, BEREYERTS,
STUSEVREEINDIFELRKIZ, Z0OBETEAK background music
ELTHEON, BBVRIEAL, MENICAy ¥ —=F —cBEnFIcE &b
SNBZT LBV EIBELL TVEDOMCOWTIRBENI N D,

Tell me where is Fancy bred,
Or in the heart, or in the head?
How begot, how nourished ?
(AlL) Reply, reply.

It is engend’red in the eyes,
With gazing fed, and Fancy dies
In the cradle where it lies:

Let us all ring Fancy’s knell.

I'll begin. Ding, dong, bell.
(All.) Ding, dong, bell.

CORFAZEWELLTEVWRELDLIR, Ny —=4 —ROFENT

So-may the outward shows be least themselves, ——
The world is still deceivd with ornament ——
—IIL. i, 73—74
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LED, EhbIZOFRZ, HMENRIRL, RAvt—=A4—0DBREYELWVE
FIANLHENTWSBIT R LT3, LESZLRTEInbHANRLN, Ll
Pl —=F—RIOFRECELXZHEI 2D, RACEELXI ->ZDHEB LT
BNTHELSL, TARBEDLVWRTCHED, K—v » 232 L, FHo
PEXLTCZORE S bR D TRWT 21X, BICHIF#10—14FF7 T 52T
BB, ErBVDEIDBOEFRRL—V » DFEWEREL, h oI kBE
ODLDTNLEDLREILDOFETH-T, Ny F—=d—RIRBI 2T\
THVWNLIZEZDDTRAENVWES D 2, RECEIET 210 FED BT
y Y —=F-DT Lidd, HWTIUSRETHDOTRARL, BEODERVLIESR> T
—HOMEILT — v OHRICULDDORRERY 24 7 AETHRER LD L &
BREZIV, BrdEP Y —=4—0 [FD%5 ¥ (sadness) & H£—v »
O [iedh &7 (weariness) DT LIENVNEE L e— THZ HU
Ozt —FHEN LELEEbhT&kl3k foktale DX T30,
L TREAMVREELELADNALVEREZZT 5, X&HME2B s cdcth
BB BN, Foltale KRANS H 25 OREICSBbN, BEELH
LBHESLIFETHH0E VWL L5, Folktale TR ABEEAL SAFANY
T T 5 BBHEER L T BINED, COBAEERTOBERRL
TWEEVWSTHEINWTHESS, LTI OBEOTER, BENATKOC
LRRAnF 4 BHBELOTRAL, BEEZERNOXIH5DDL L TEELRD
Thh, BEREOHLOTERL, BEXRNBETHL2LNWI T LMBEREYD - TN5S
LEZE IV EBEDbRE,

TTHWFNIRLTHIIRE—7 & LEELT, BoF—<3d [EB] & [ER]
26 TEH] & TRl ~NLB>TWL, TLTHE—BOEEDHR T &K
BRIER] ZLOSLEWI L oD/ERMIEEN, 35025 [#iE] 0F7F—<
VHREBESDIORAEOKD, IBROZ Y — FIRRB\WT [#HL] & F@EMR2TD
UDELETH B,

CORBEEINDLERBZOUDEBNEEILEVWEREFWALADICNL T,
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EEDOBHRERL LEIC dramatic KL LTEL b, TOTZTLREETH
60L#L@%é%®fﬁ4Vm5h91”74f~V®£§ﬁ%akﬁ%3h
fbmé&%TMkhmo&E@%M:@M?%M@&ﬁ«i?ﬁﬂmm&h,
hwaﬁﬁ%ﬂmﬁb<ﬂ%%Béﬂéa:5?%%@%5%,Mu:mﬁ%
LEBLEROD L, MALELS RBNLBED BT b8 - T, %2
Lt%iﬁ%ﬁomvaéor%é#oﬁ%&%iﬁ@é%mT&fﬁ-&%m
TR T~y ) Al —BIHBI82T) 2 WALk, v 122870
%M@%%Kmﬁﬁ%mﬁbﬂéwféb,:@74f—vﬁ+:ﬁmﬁuah
1@U®f,mm%ﬁb,ﬁE%§M%ﬁ4vavm25f%tam5ﬁE@%
B1bhdzeThrde,

Bboir

M@ﬁﬁt&ttd%%®7%DV—E%W5c&%%éh%&&&,&%j
Vvii?@%%mﬁﬁmfﬁot.Eﬁ%ﬂfﬂf4ﬁﬁﬁbfh<,hbﬁ
m$%ﬁm&cfﬁof,%Q&wﬁﬁﬁﬁﬂécaK&5$E%ﬁm°%ﬁ®
BR, MELEFH0ORBEBRBCOYUT, ol 7 AC7OEMIE RS
@Eﬁ&ﬁﬂboo,%Dﬁm%béf%%%htA—%;—kaam&%%ﬁ
%%ofh%@fﬁéoxﬁﬁ%x%ﬁﬁé,%@%kmﬁﬁmmiqfoih
RER - REBYELD X AL TS,

v147267ﬁﬁﬁ%cm%mmM1&%%mﬁﬁ%%ﬁK@%LCh%E
ﬁbfhé:&d%&ﬁ?%éo%@ik%%@@%&&i?b%fht,&h
5®fwtho%5?m&<<,Ué<%ﬁ@%¥m%b5A&@@%%mEm
%cfhtﬁﬁ&hﬁéma,M%O<%X%T,§M%ﬂﬁ®%mahﬁ%®
V2 AT RAETRISRATOADTRANSHENS, O oRENE = 2
f%ﬁohfht&ﬁbhé@f%éo%Lf%hﬁ§oa05<,m%wgv
%%Ebf%aT%tﬁgwﬁﬁmﬁm%ﬁﬁbTﬁot%@&ﬁ%?é:au

FINBTHABH,
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%o&@nmmwmmwma&W5@ﬁmohf%%5¥uuwt%ﬁm,:
@&5&%%Ltﬁ$mﬁxﬁ®iﬁf$Dﬁﬁé%m&<,$¥ﬁﬁ@£@§
L LT, % CEDORERVHRL TN T & HIWHAL TR D TN, 1

I ¥ 7= romantic comedy & V73 Ve Y VEHZTWS ERR S e s\ 5 &
LHTEBTHAS,

e
L. AMRSCFEXMEGREIC X SHEDREY 5 T4 DTH b, ¥ 72 T O—BWIRELEL0
E,mmx%wm<ﬁbhty;4ﬁzE7¥éf%§$ht@@T$5°
2. Cf. F. W. Sternfeld, ‘‘Shakespeare and Music”’ in A New Companion to Shake.-
speare Studies eds. Kenneth Muir and S, Schoenbaum (Cambridge University Press,
1971), p.162.
3.uTK%@iwvmaafﬁﬁtﬁﬁxmégﬁhMT%@§@atbéo
P. H. Lang, Music in Western Civilization (Norton, 1941)
5V7FE%K&&%¥JL-¢°T%(%ﬁwﬁﬁ.%ﬂﬂﬁ)
J. Portnoy, The Philosopher and Music, a Historical Outline (Norton, 1954)
J. Hollander, The Untuning of the Sky (Princeton U. P., 196D
K. Meyer-Baer, Music of the Spheres and the Dance of Death
P., 1970)
4Fﬁ®ﬁﬁﬁjkT¢4Vf~®ﬁﬁtﬁﬁt%JM%ﬂ?55ﬂ,::f%zlﬁa
% romantic comedy Ti2, 12L& A ¥ happy end REEEE:-FH LT3,
5.%:fﬁ%ﬁ@%O%i%&%m%%ﬁmofmm5h1w5aﬁbh%mafﬁéo
ﬁrﬁﬁhoﬁéjm,%%DﬁhBhth,9;47157aLTH@Lh%oﬁ&m
EEXDE NI REL BERES, —B4D L T A7, BENBAVWSRBNC & &,
Wb 3 romantic comedies K%ﬁbiﬁéﬁﬂ’ﬂl/&ﬂﬁb\ﬁhéca#, ROEEAD hint

LB, BB [V =0FOft] RKETHE <, MR _BCRL A bOE8ES 2
LRIBBmLTEHIRECH S 5,

7.%%5(CCTMUa—F&Uﬂ~Ym%mwt%¥%$§bbha

8. 5|Aix J. Russell Brown #§:® The Arden Edition ¢ } 2,

9. Cf. Republic (tr. Jowett), BK. IV. 442—444 ; BK. X. 617 a—b.

10. Cf. De Republica, Somnium Scipionis vi. 8 (Loeb Library tr. C. W. Keyes), pp.
271—273.

1-D—vﬁﬁ@74V?49732K:®3Eﬁﬁﬁahéoﬁ%ﬁ&%ﬁ%ﬁmﬁﬁj
(FRORL, HR47E) BEUTER,
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12. Harmonia I TL oA D#ED3 3] L5 %Y Yy EBOERICHERLTWE,

13. Sir Thomas Elyot, The Boke Named the Gowuernour (1531) Bk. I. Ch. 7.

14. Baldassare Castiglione, The Book of the Courtier (Eng. editions, 1561, 77, 88
and 1603) Bk. I

Count Lewis, ‘‘the world is made of musick . . . and our soule (is) framed after
the very same sort.”” (Everyman’s edition, pp. 75—77)

15. Richard Hooker, Of the Laws of Ecclessiastical Polity (1597) Bk. V, xxxviii
(Everyman’s ed., p.145) ‘

16. George Puttenham, The Arte of English Poesie (1589) Vol. 2, ‘Of Proportion

Poetical’. in Elizabethan Critical Essays, ed. G. G. Smith (Oxford Univ. Press,
1971) 2nd vol. p.67.

“.. . all things stand by proportion and that without it nothing could stand to
be good or beautiful. ... God made the world by number, measure and weight :
some for weight say tune, and peradventure better.”’ _

728 T @ ‘proportion’ RELERTOLHNTLET S ratio’ DIELLLTEDLNRD
K HECH 5, Cf. Thomas Morley, A Plaine and Easie Introduction to Practical
Musicke ed. R. A. Harman (London, 1952) pp. 46ff; pp. 127—131.

17. Johannes Kepler, Harmonices Mundi (1619) Vol. 5 (Great Bks. Vol. XVIDZER
ER).

18. Aristotle, De Caels, 1I. ix.

“it was the rubbing against each other of the supposedly hard, glassly celestial
spheres that produced the sound. . . .”> (quoted in Hollander, op. cit. p. 29, italic
mine)

19. Edmund Spenser, The Fairie Queene, Bk. 1. xii. 39, Bk. II. xii, 70—71, Bk. I11. i. 40.

Edmund Spenser, Four Hymus.

Sir John Davies, Orchestra, st. 19, sts. 34—41, st. 51 (Oxford English Text,
ed. Robert Krueger) pp. 95, 101—104.

20. J. Hollander, op. cit., p.19.

21. ““A Song for St. Cecilia’s Day” (1687)

22. XDHEZZ madrigal THB5, v F Y H V{5 Y PTiRoROERTEB TN
£b, YA 7 AETHROA ¥ ) ATINAKDL BAHbIIT + 12 ¥ <FB h T
Wo,

2. VIO Ly HEBOETL VBB LTS, & 181—182 H s L 'l
HIHELTER,

4. REEM, [v =4 7287 —C i BR] (R, FHFI534E), 257THBMR,
25. Mark Rose, Shakespearean Design (1971), pp.184 ff.
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6. IV LORTTICENATR—B, RRZHER (239, A (69%F) CHRIR
tnmmm(ﬁﬁ%%é)m¢¢mtb(ﬁ%mw,%%m%ﬁmo<5hfmﬁao
27. ZORDBADD &> Il Pecorone i3 Giannetto BELWHEYZ 585013, #rh
PRELD S TOMN D E ko TS 5, VAT AEPR Ay —=F—1CH
SOHUBRATELWHEE X SIEw TV,
28. For Government, though high and low and lower,
Put into parts, doth kéep in one concent,
Congreeing in a full and natural close,
Like music. (italics mine)
w.w&miémlmcmxaFV;:Z@EAJCVQV-A~bvﬁm>m:@g%f
EREOBHAT N, Fry7ya VR L Covie,
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