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FRBWTY T4 A7 4 74 P ENRBHRER I OEETHDBe T/ Y o Voo
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81 (Love's Labour's Won) L5 .4 7 RETD HERE - T (g
The Taming of the Shrew 72X+ 5355 55), MEOBIEI Xz it
BEYDDOTH-TepdENLE Ve LA LLHIRIE LTD, UBFOEHOE 8
DT LDTILTKDIDIDOPRETH -7 2EXDE, COBERIZEELD
TLUTRRDEARDDTHY, TBEEDBFNETRAEP -7 EZATDHD
Lo TS, BIOKDIEL DE L — v EEDNTEE,

Berowne : Our wooing doth not end like an old play;
Jack hath not Jill : these ladies’ courtesy
Might well have made our sport a comedy.
King : Coﬁe, sir, it wants a twelvemonth and a day,
And then ’twill end.
Berowne : That’s too long for a play.
(italics mine) (V. ii. 864—68)®
El— v b LEDHRALIIEWERDO L SR ETR S + v 7
YN E—EIITENER R, TIMAFOCHFERETIIZ ORI E
Bliis D ELcd D%,
EE, TR -BRETEDTRKSDE,
EN—v I Zhhl+O0EEFBIRETEE T,

EWVSKENEL 3 E TEDEDEL OLFic-Sy 7885725

And t'he c'ountry proverb known,
That every man should take his own,
In your waking shall be shown :
Jack shall have Jill;
Nought shall go ill;
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The maﬁ shall have his mare again, and all shall be well.
(M. N. D., 1L ii. 458—63)
BTHWS LB ENRICHALEX RO PDED D o b2 DX, /
Tx o ZWIEIANTIRTIL/ BAEER L DB E Lo/ TRTHDTH
LDTRL X,

SHITZORIDK D TR ER DV ZMBA e v OREE 51752 L 2E 2 i
L, IEOBIEINEXICEEL LOBRTH D SwF 4 E X2 5T,
[Py IBINEFEANS ] OBLBOERE LT —BIRFvhbh
TWRTHS 5 E2BAE, TEOEYHRI OHOK D HI 2 L 2 iz <open
ended>TH 0, EBETAWHRSTTICEIRT “You that way : and we this way”
BB LTOLREVY, ZZTELNEP 5255 53DIEE N, Eh
BIERDWEDTZ LI LM 5 TV ho BELADIRILSLER S5 v 2% L D
L, B - HEL—EROBBNLILVKERNIS 2, BEVWy .4 FAE TR
LZT—RDOA4BPRIBENTE 2 “old play” T3 <H LV RBBR LD
E, TOBLERALDHZLDTEDILDENTV,

T a7 ey VCREZRELONRVZDESRIZI UM L, BHRAYOHE
BEDEDTIBITBR LK~V DNEWE Lie, £5T [HRO £
Y~ P TLRBXSBRBELEDDBELTOID B0 TF— 71272 TEYS
MIDT L IEBHLIEIERRE~VRBOR LTV b ok bR 213
DEA TV » T, “Taffeta phrases, silken terms precise/Three-pil’d hyper-
boles, spruce affectation” (V.ii. 406—~7) &0, R &A1 LiCD rhyme < blank
verse OfFEVWHIT N335 Y, couplets, quatrains, sonnets D& D, sonnets (ZiX%
DT 4 oHD, SRNRLFEDOIVFR I 2ELBUIT 5. ANOEE & B
ST VREBEZRELAOBEBI LTV, EB3CT 4~ XAV AMR I =
7 & AT measure > TAARENL X S0tz TEHE 535,
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Ber. : Did not I dance with you in Brabant once ?
Ros. : Did not I dance with you in Brabant once ? (I. i 114—5)
EN—Y i WORT T30 b T —FEICR D ERAT L5
RFVY I 0OPT S b TR ER-AT L0

EVSTBEVRTLBIITE - TE VY RIIERET 5,

Moth: - . . but to jig off a tune at the tongue’s end, to canary to it
with your feet,} humour it with turning up your eyelids, sigh a note
and sing a note, sometime through the throat, as if you swallowed
love Wifh singing’ love, sometime through the nose, as if you snuffed
up love by smelling love,- - + (I[.1 9—15)

TR EDFETY IO BIVILEKI o), FRIEER DT
FrFr VAV ERESD, BERLWED, B2 57503 E 5T
BDHILRDBIINE, DERPLEDEELVOETH 7 50LE
AW, BEPOTBN LR WCRE TS D - -

Dull : T'll make one in a dance, or so; or 1 will play
On the tabor to the Worthies, and let them dance the hay.
, (V.i.147—8)
AN D PIREBT—RPVEL 2 S0 THRE «EHELEIEEIT» T
HIEIATHER I 2L TH5VEL & 56

SNECHEEDEREEITHIRS Th 5o ERIZIUDEEALLLEEZ L
THSDRIRBTTTL %,

King : Say to her, we have measured many miles
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To tread a measure with her on this grass.
(itales mine) (V. ii. 184—5)
E: %@ﬁr$btﬁf<hoL%ﬁ%ﬂé%of%f/u®2$fﬁ®
HL—gE D2 LB TR D ET L,

King : Then, in our measure do but vouchsafe one change.
Thou bid’st me beg: this begging is not strange.
Ros : Play, music, then! nay, you must do it soon.
Not yet! no dance! Thus change I like the moon.
(italics mine) (V. ii. 209—12)
E:RDIEHS TO L 2N ERRE, /EDLEEk - LedDiEhbs ZD
EAIIM TRV,
BHEYVOTREREL L W SR L5 < Tite SERX B
DDo ZAREIChILENRTWEBETT D,

R LRELNAERLMED Y — F T2 REOBTH 2, &3 HNE OERDH
D LHTERLBERARILEEVE L LEbOTHY, HrFEH Lo, $H =
THL Ve TRICHBWIZE V. & 2ARWE D & CEEIEE I S h 1P 7oig
TV—=AXHEERMATLSELTVWEDTH B,

3% % %

Va2l 7 RET DEGREREARLTTL EZ LBEATART, BUDIWVLEN
b = ZVIREIR &I D B2S o T W ER I B D C B s D & & b
3o CRBLALERS Y . 4&%87mmo”&ﬁma<f,%I%ﬁ%°
ZERCZ B, HEVREROACMNT ELEERCOWTERLD L THA
Do DB VERGIEREIC g%%%hﬁﬁ@ﬁ%®u@9%@&%*ﬁk&<k
SNOODTH o7, ELREZIZTHROS 2SI BET 20T
DolDT, WHOIEENETIIRATILTERZL DR, 5« BEOHICE L
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W YT FRRONITIDIT, FENIEL Do THBIESZ 272V Ed 5
TPEREEESTRD, TARRRTH S, ZOBBRITS =1 7 2 7 OERD
BELANEHITOVWTEL B2 5 cEPNLD,

A death’s face in a ring. (V. ii. 605) &\ 340\ —fTd FAKT vF +ic
PP oTHS LBIMCRE MBI OB 580D E 5 Th b, BELRMD X
WREERIC, BERIORESICADL tone 2hH 5, ZHIEL O OB
IEROIE L bt SEREED X 51000 TV 5 DTH B, LHERHTS
HICET D7 VA R RE 50 MHERICHLSNAEDE] 213, MUERTLT
WIHRRIZ L 2 L2 S RDi&% b & % 21T memento mori GETREHEZENRS
) RELVSHEEANERT, TOEINDDET 5TV 5,

memento mort LS E , b —DOBRICHLES c BEAERER = UTF F T
MBLDOTHEA, A+ I X b BRI B 0D T B, AICTERA
VEBE X HMEKE memento mori LIBRL 30Tk o tcs 7E5m B AHULTER
WEThEPo72l, ERESOEETIb ol $4FDL o 5Bl
fign CERERICD LTV e DTH B0 £ LTL DX 575 T ISR M
EORE, YU TEDHERS, BERZEE Vv ol, AMSESOREEICEL
NTWLHEEIL, BORIC2EDF bhice, BT D e sd AR, FEZ TR
CSEDDL, £D ] DRMEBAZBEEDIE, F7o—B M) it LCH
AR VBLERE L SR BDTIB oo Y ad 7 AY T ORRITLET & T
PEE] RS EXFRBAMEEIL TV ®, BAFEHE 75 v ATIE FL Y R -
THTNL OFERRAT, TEMREATS VY T e 2 v ESHE] v,
A # ) A TR EORENEREE TN Everyman (ca. 1500) ic, [JE) 127
2ETBHNE LTEST 5, REOERTIZD - Elx-&0 L, oL ziE v
A WAASL YD TFEDOEY | O—EDOARIE, W +AME K, Yy TerR7ALS
VE P Ta2-F—DELDERIC Lo hZ 5 NOHE Lz T 23 IE
ZLHEPNTO S +AMIBHRERIZAEEL VWHTA £ Y 2L Wb, BRI
Lo SRRV ESHIrNELIENS & S Do kAT v Hix Fhftn
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.MJ%+~$F%®ﬂ@J%&®i5ﬁﬁf%k1waﬂﬁﬁi%®ﬁéﬁﬁ
i3, FERBIL TR D DM B Lk I ds o 7oo MICHLTO, %/
ﬁﬂ,%é,ﬁﬁw%%mﬁbra,Em%wﬁ%mﬁbf@ﬁ%&,~f§%
@5%Kﬁbhk%«@§:w&@:oﬁoto:@ﬁﬁ@%m&%%@mﬁﬁ
SNTLE 570 EOEICHAKDVEEERT L 2 57 QHE % » 7B,
DILIT, EELBIEEOE 517 E T LE 2200l 2y 2 omEoD
%wﬁ&,Lﬁbﬁ@m&w*#yxwﬁmei~?:fAﬁ@bTwokca
DHDPTH Do &5 LTHIENIT (8] OB NE S NIIETERBIE L,
PR > T I BHBILO—B2WD L 51T/ Be BRIZT DAL ¥ YR « 42
» VY ADERMENZT, Tk OERSELHICOTL DTHBe F0L 57
ﬁﬁh%91914JXE7%§k%®W¢KL@LH,C@%@mbﬁbgk
ammzwﬁu%@ﬁﬁwéﬁwb¢n:5&%,it@ém@%%ﬁ%imh
HELBHLTWS, =« ZfR ST ch L 5,

P~v ) — ) OE—M=E=IBITIE 7 s LR & o 7585 I E e e
Le Ll 2R S 0L BER™S 5,

~ Bard. : Why, Sir John, my face does you no harm. | _

Fal. : No, I'll be sworn, I make as good use of it as many a man doth
of a death’s-head or a memento mori. I never see the face but I
think upon hell-fire and Dives that liv'd in purpie; for there he is in
his robes, burning, burning - - - (IIL iii. 28—33)

N FAT I 0RT L VR, RICh & OERTRICRRE 2 D g

THNARR T X5 BNRIIRTOHEEE 200 TEb X,
EEITO S BOL R 5, Eilt TRELL] Tl i
So KHIOHATHL &5 LCRMBOKE £ 2 TRELO R — 72513
TRACBRZTWBE DL 2BV T,

oib7¢»xﬁy7mFA~Fw7%%@%%ETmé&L¢hc5&¢m
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X DFEERICIE memento mori 7 X %\ DHPLIENTVADhd i,
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ﬁm@m%%wwz®£%ﬁéﬁé&b¢hgvmﬁmf<éo77jy®f%
ﬁﬁ®ﬁ%%ﬁé&FL;HL;HE@W%ﬁ%%%%O%ﬁfw%%Jﬁ,N
v%ziMQ%Q%#Eﬁ£~7+ﬁ®%%ﬁﬁbh%oC@%%K¢ﬂ%ﬁ@
ﬂﬁéé@ﬁ%%ﬁ?%éo%ny:E®U%£Ttﬁ%m1kL¢hc5&®
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s&ﬁﬁ%%<»Avyb@:amu,9&<&%ﬁﬁ@bhbh;bmué
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KNRELD, %ﬁammﬁ%5zéo%%%%ﬁ%zﬁmhtﬁ STEYT 5,
BERZAR Ry Vo IRBEFBIRD ©,
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VTR b ORPTEPI TR DM FIEL 5K EORSTEL—VRT
SRR bR iDL ERD I I A R Nine Worthies LA D3
wjﬁw;mxﬁt5h;5tbfw5ot@%m%%ﬁuéAt%Mﬁy&K
:%ﬁémﬂtazﬁéP,7Vf$7ﬁ—&@%m%%:mw,zﬁx%ﬁu
BURERR T 7R, ~—F o )~ REDEDBETR, LLT~IZ—HT
2 2~ Vil TELREREL | 7 —<— F— 2 Wo kB4 Thbo TEOEDOF]
77 R OB BIEC B TE S~ v AE—1 b M2 bHEBED
yEfE) | (very tragical mirth) THh -7225, =0 FAAOEHE] dEEAHD
LB IR SR, T oV ERERELTN s HE 7y xR
r%hﬁLMnffigéJawofﬁ%#é&,C@nﬁ%-vﬁ&vz%m
FIEEES U R 2B 22T LTLEY, SATANEDLDTHS.

Hol. : 1 will not be put out of countenance.

Ber. : Because thou hast no face.

Hol. : What is this?

Boyet. : A cittern-head.

Dum. : The head of a bodkin.

Ber. : A death’s face in a ring.

Long. : The face of an old Roman coin, scarce seen.

Boyet. : The pommel of Caesar’s falchion. (V. ii. 600—607)
Km AARE L TEEDRENEDLTEE,
C oLt TR AR U B IR D o
ke TIERINIRBRATT .
KA 1 AREBEDOHE So
X a B EDOHEK,
EATEROL 2T 5N
ry o BER e~ OEEBEOERT.
KA 2 v —F—DRIDIRo
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FRMEL L 2 OFAFDBE o 7oL BADEROEEVIRHENTIRIESH, £
BT DEBIERENTV Lo WWEWIEER O LATWEDTH S, BHESE
FRB LA L DOBHEOEBLWEHIZ b L TIRWEV, &2 ARRBITIOD
BE-BET, HEVCHERETBRCHEESES T 5. Lrd L OEWE
LB BT, 5 ThHHOERRERL (FEOE ) ORICALNHIEOFEWLTD
LDEELELLILULIRTELS LT, 73 VAREDORZE T %, ADD
LETD THHRO Lo T 53 21 5 EFMUBESIN LR S bic, ERiERk
bONDOBICRBIIAE L & - T ] DEEFIFREDLNEDOTH %,

R L EZIEERBDE, LrLEicAnik &gz 1REIZZ DO
DINBEEREZIE, —ETSHEI O TAIETRIN, AECESLIZ-EVHEL
NBRREETTWEDTH b, BEEHEICERE 5,

- Let fame, that all hunt after in their lives,
Live register'd upon our brazen tombs, -

" And then grace us in the disgrace of death;
When, spite of cormorant. devouring Time,
Th’endeavour of this present breath may buy
That honour which shall bate his scythe’s keen edge,
And make us heirs of all eternity. (italics mine) (I. i. 1—7)
L OWOHETNTHREVRD BAFEEE,/ Ph OIFEROERZLELE T/
FOBMEZELLTHIOLELE S0 / TR BEABRKERKTH>TD/
A ETVD S BICEA L THIIE % OFISROHH A% S8 /4% ki
WETAERZEDITZLEDTELS,

v A 7 AETEIOBRBE—SHI ORI EBORTLEVW S ATT TV,
CLTHIDIENRELL e MRy P VYARARESTO TEFE] R [HE] I
DI O DEN L D BANTRTORDDIDTH o720 [EE] T HTH
EIERIE D W2 BB L gz o fob R v VYV ADHET LWRRET
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By, HLOEBROARE « BEBEIBEVERESH, v Ry FYA B2~
= 2 AV NEME OB A BT 5 b 0T, EANEFINCRR s BB ERT
Las L2 7o s iz iR e e Bk C @A D B i /R - 723, MLEV D
LA, EhoVkEsLTTEEADLPTRENREZ BN TED, BR
Fr NES7s ) TIER D OMEREE L LTEDBERIFE SN T Ve MH oy ¥
vADBTZb LEH LVWEEE, AME«OFECHERHL NOBEZ LU
TR EBFIRC, ANOE DO E HEOBOBRETHErLES DL L T4E]
DOEES B EOMBELMIC T2 - TRk X > LT HHEMEESR Z L7 P
TAFE T&EI1EY -1 7 RAETOEROEPCF VT OEELS SR IT R
LIETH S DN OEED S ORBEIRRIIFIORITS T LR TER 5,
L di TA%E] 250, ERARCTTOARL O TIRFETH
3 T76) % TR 1T 5 bl TRCANDDIEIES TERVDDTH -7,
EToESE T4H] T4%] 2BEOENTL > THHEBTKECHMKET L85
%%%%éﬁﬂ&%,%@&DmmF%@%éJ%@rﬁﬁtﬁJ&%@F%V
TLeDFISE) 25E e LTEBIN TV, L L—AIREVEsLTHEEZET
(B & —RiE D7D X S HEHRAL ATV Le ¥ a7 AET OEETHE
LiE LIS B ORI T £ T <, actual 7RO &, fantastic 7R O
st O EEREEIZY BRI, L EFCRIETS X5 OE ED REE & D5
natural f;t&?ﬁi& artificial ZHRDFGEE VI X DT ENTEDZPHENR V.
ZOBIORTH M) 1L DEX LIRS T3, T=4/H, 2 THELTH
Bt A LIXE 7] (1.1 16, 35; 1.l 35), TEIX=ryiioMER] (1.1 42),
Frair b AT=r Al (V. il 679), TRBICE - OEPVWRETTE 5701
PR LWRETRSEDAEERRLEL x 5] AV, iil. 376), TZ D HAYNT X
5m©@ﬁ%mﬂ%mufmwwﬁwJUv¢ﬁ3m~9)Fﬁ%iv%%ﬁm
Ve SMELETHLI (V. il 787, T+=rBE—BoT] (V. il 873) &
EOBCT&ékaﬂm;mo%%@&@Tﬁ%mrﬁj%uhéivﬁﬁw
X< T2ER] 12D BOBMR 5TV, M OIFMSRELZHERTHDOL
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LTERD T, 7] OEEZBOTARIRLOVE R TIXLHDDIXHE
CAoTHOTHD PR Xz kBRELELT LV ATREREZET,
,ﬁ%@é@%é%@CofTW@%%J@&whﬁN@N)iT%%QVKﬁL
CEALHTBHLC ARIETEDTHS 505, ARTHTIEFE v %) VO
BRI E 5 DI D FBARL Z EBELN D (13—18)0 DWW TE /L — VIZE
WE S TR RENC A P OBERD S @m—w@'a%w,ﬁﬁ@ou«%:é
A (605) T=FARickT D% B I TIHRIEDET E L 57 (622), £LT
FE<—r4 FEELDILT,

Prin. : Dead, for my life!

Mar. : Even so: my tale is told. (V. ii. 710—11)

EL: EEPRTLA BRI TIE!

<= 1 EQERVTIIVET, BIRLETEZLRITIVERE Ao

v

NEIKRZONG L EA—VIEEENITE 5o

Worthies, away ! The scene begins to cloud. (712)
EHELERN ! EFERELLI R s

FLUTEOKRDIEICE L — VIR Ty AOGARDRIZ 2V TV AHRAR
EEEy L oS5 0=y — Vit 2oBbsTwe TADRERE] DI
TWEIZ OB DM TH & ) OF—<2b2bDEFXX 5 TOHMEILD x
5EW%T&QLJ@E#Tﬁ%k%@ﬁ%@ﬂvxvbﬁ%b<ﬁb@%ﬁ&
NTWeFOBEHIE, %+ ) vitbOEARECKRHFELEMEVEI LT
Z~tp — BSREEZIED IS E ATV E, BRERBERN L HBLOH
HICELEDE UL S, COREETFHHEESL-TET, —REBEL—F
THEOHREAVDITOE D ETDOTH 5. BEOHR LV » THEEIEVE
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CIEDLNEBNEDD 5—DDRIT, [FE] ZDELIRTDI LRDTH 5D
EddN, ZIHLBEACHIIMFREIOFROMR~D L5 T <, artificiality
#1372 T nature QRN ERBEEATCHLOEVWESETTIAU DT #F 3
~RPHRICK L art OFIIBAN SN LTRRNADTH %o
Ber. : Sweet lords, sweet lovers, O! let us embrace.

As true we are as flesh and blood can be:

The sea will ebb and flow, heaven show his face;

Young blood doth not obey an old decree:

We cannot cross the cause why we were born;

Therefore, of all hands must we be forsworn. (IV. iii. 211—16)

TELLELRLRIA, SHLVWEAK, Bk faEZaVEL x 5

PR BIEAEME FE DD OTERD, ThAREALE 5 EOTH

Wb T L, RIEhTEZDOPAEEZRES D Do

EHE QMR OMITENII L EE R,

EENBIIIEPHL0D Do

EPOEVREONSDRUEDZ Lo

X B - Vi OO E R H DR L T B

Ber. : Let us once lose our oaths to find ourselves,
Or else we lose ourselves to keep our oaths.
It is religion to be thus forsworn‘; (IV. iii. 358—360)
BB TTHSEGRZRRALEL 2 5
TRWEEWETFLIDICESEE RS T &I ET,
LDEICEVERED L LIRS L 8T

FUCBPAI I h BRI RA LB T L TR S 7R
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BELEATNELDRDANELBHELTNL, EE-TIWVTHS S,
e % %

JRERPH LVWHRBO L OBERIZY = 1 7 AE T ORHOERICEWTEKLE
FErEPER, ThIE oW TREEZEDRIER ARV, MEORHEL Tov
TE21E, £RLAX SR ZDERDOHERIT VDY H<happy ending>Tix7z <
Cambivalent>Th Do L IHFEVD [S7] 1F, BEL, PoldEs
65,7$?@5k&7~#;U—@C&M&M5@Kﬁﬁéhf,éi@i&
MRIRZIBNT Xl WEXL ORI LI, HBLAVEDOERELEDHETZET
LOTHY, ELDLOBPRELEBLXNENEL, —FEDIRITDEELEDS
REBHRAICELESNBEZETHA S0 TNEEBLTIXELE V.

Cuckoo, cuckoo: O word of fear,
Unpleasant to a married ear!
ﬁouﬁ,#ouﬁ'%%£%abw LR SRR bIIEES DD !
Then mghtly sings the staring owl,
. Tu-whit ;
Tu-who, a merry note
While greasy Joan doth keel the pot. (V. ii. 900—10)
WAEAE s AEHDLL A D155/ v 742, tv7—, KOLWEK
Rro /olobrya—VIEEHZIET,

A< 04 B S5 OIES “a merry note” ThH Y, 055 LAEBEOHEDES
@$1@<Eé@é%t%ﬁbtk#ﬁé NED > TWD, ZDRFERTIL
%@0&%,?&n,%&@9&@%&%@0:5%mubuub,%u%,
REEOFEFLEMAOEDLLER—BBATHI VL AZTZRTHOTH
%90

PEDEIFHE] REERPE LWESITHALIECHrERITH L. br dEE~
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gL+ Z 5]
Ve tDTaveTrve by o7 (RRBABREABRDD) BX5THD
X 5o »Y YV FOT LIETVEIE <holiday humour> TE,NIAcD DT H
A5, ZORIOHEBENWTENMLE TEORDOE] b MR BTEES Ll
T M=%l T8 5ETHCOBRERRELNTVALEESTIVTH 5 5o
J. D. Wilson & Happy Comedies, C. L. Barber @ Shakespearé’s Fesiz’ve
Comedies 2o FHIRBORES b o 2 b LEIFB LS RAHTY o4 7 AE
7L, BEOBRBMULIEZRAELLE S L LENTED, LALERSPVAR
b o CTHIERBERLCWL L, £ 22 EHND 0, FEDOlE, FHFOH DR

FEHIMEZEDOHELEXED o TRHREINTWEZ LIZKAILDTH 50

D EDDNEE—FED Lo TY 4 7 AL T BRI L E - 2D TH B,
FO—FHIELREBRHAFALELIBOL 5> BHEAREL T NEHDODL ST
E:}ghéo N. Frye4® ¥ “a natural perspective” (7. N. V. i. 216) BRADEHE
L 2 LI RE ORI FE L LT o< perspective >FERENLEZ VT, B
DEME I o P AZED, Fi M. Krieger!Pjx “a window” &\ 5 LIELIE
HTL Bz EIEERALLTY 5y FREEVZ, WHIEL D X S RiEEEEE

HTE30EOD/NIBERID—FFLHHLEERRNIES DD

L DR BRSO MCAEST £ 5 LRATETSTREORT LT
DL 5T EPEE . ThbLEMICKHTHDSORPORIL, ARICHEH
R 51 5128 TRIFNE, B Th»x o THBINSEUL-TRAD L
S50 LTHDo EOENRLELEELLEDDRL, £ONHEEV - X SHT
HpRT72DTHD, BIERY 1 7 A7 OWEEZRBZENE, L TRISED
WA FROITHLRT BB EREP 1D TH Do

(e : @l ] K2oWvTii, Bobbyann Roesen : Love’s Labour’s
Lost. Shakespeare Quarterly IV (1953) % X O\F U%#H T4 Anne Righter,
Shakespeare and the Idea of the Play (Chatto & Windus, 1964) YN
B, Tz bhic)
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TORTHE, BEFRCEECNIEBWERSY %9 FZOWTI VX BTHS 5,
As You Like It, IV. i. 68.

Z @1’5:1%73”‘90)?[}5{3 VX3 ~XC, Love's Labour’s Lost (The Arden Shakespeare, ed.
by Richard David, 1966) Iz X %,

HokdZ D Armado DE D 513 Arden BETIEH » INTV3,

Cf. Walter Pater, Appreciations (1907) p. 163.

It is as if Shakespeare had intended to bind together, by some inventive conceit,
the devices of an ancient tapestry and give voice to its figure.

AMEH=E MBI (ChAHE) R0 SAKHIREA TV 5,

Pt ik SREERMIR (Alzcit) 219H.

N IBLEREIIEIP LORZINT ¥R L&HL D & XITH TL 54485

DTy PV ADIFHER, m1TVH, TAZ L DR v REIC ISR
BLLBTHY, FAAFADRIANRIFICSBENDo T R ADRD i
ELEET B,

‘Man, the more he gains freedom in the sense of emerging fron the original
oneness with man and nature and the more he becomes an “individual,” has no
choice but to unite himself with the world in the spontaneity of love and
productive work or élse to seek a kind of security by such ties with the world
as destroy his freedom and the integrity of his individual self. Erich Fromm,
Escape from Freedom, p. 22.

If the meaning of life has become doubtful, if one’s relations to others and to

oneself do not offer security, then fame is one means to silence one's doubts.
It has a function to be compared withthat of the Egyptian pyramids or the
Christian faith in immortality : it elevates one’s individual life from its limitations
and instability to the plane of indestructivity: if one’s name is known to one’s
contemporaries and if one can hope that it will last for centuries, then one’s life
has meaning and significance by this reflection of it in the judgments of others.
Loc. cit, p. 49.

Northrop Frye, Natural Perspective (New York, 1965).

Murray Krieger, A Window to Criticism (Princeton, 1964).
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