[/ ET] BT E o0 R EEVEE
—FAH = TJANVEFOHL NG LIV« JT—)b F—

m o % B
1. [RLsI

FRAH— TAWE (Oscar Wilde) D IROEF L, [EBLTTFLZDEH
(The Happy Prince and Other Tale, 1888) ] & [#GHI DK (4 House of Pomegranates,
1891) ) 1T bRTZERZERBIE N7z [BBATETF] BHEICESATY
BEFETHD, [HF] ThoULE. CALOWENTELMIFICEINLTLS
TEEHEDPTHY, BELXEKLELVDDOITEE VI TERIATWE0KR
BrTHb, £70. TEOLRBEBFH L LI, AASHABIESE
B ZEORERIRARTIROSL 2L b brsb, M. [EEEET
DEXHLOBSERTHE D,

High above the city, on a tall column, stood the stature of the Happy Prince. He
was gilded all over with thin leaves of fine gold, for eyes he had two bright sapphires,
and a large red ruby glowed on his sword. (3, T#B X I KFIIEEIZ L 5)!

KFPELTTFREFLLZ D OFERV XL LMY BEERTVBET EXDRD
2 CREBHSHIC, BRETR R, AR+ SNz L EDdDTEkTHL L
BABIEAHSE

iCd, RO BETRS DB, FREETFHVARACAMEES O L &
1213, 449 “Swallow, Swallow, little Swallow, will younot . .. 77 2\ 5 EETHED

1 7F A MIUIRD S D% Fv>72,Oscar Wilde, Complete Short Fiction, ed. Tan Small (London:
Penguin, 2003). 5| H#OHFIE T DRDOR— I HERT,

2 FEE TANVFREFOFEDCHEDOEFFHAMPETVA Ly, FHE [
AH = TANFORFE] GRE B, 1979 %) pp. 83-84.
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bbb, DEDIEXED) XL EELZD, £LTHH VeI, WELH
WTWBETFERZBIL, COBEINTL B EERLTETFOEATLI KBTS L
WO A BO L HNNEH L L LHONTH S,

RBOMBE Mo TRIIMBICDIROND, ZREEFOROTILHEL IO
INRAN, WMEVEDZWIZL22DLT, BELTLA2WHELRF BT, £
xR ETA5ETH 5,

But before he had opened his wings, a third drop fell, and he looked up, and saw
— Ah! what did he see?

The eyes of Happy Prince were filled with tears, and tears were running down
his golden cheeks. ... (5, THEIEE)

EFLHFELZECTWAEE. b, VN ARRIKCERZOTLL) ?] &
WA BEROBIIALIEN» D HEETIE. TELLBIREREFEARAT, Wi L
ELEEERIOH, Vol nwINAITMERLZL L, YEOEDOEREZH
DA BIENRV, TV LRIZDN, [EFELETF] FBRZBACHR
AN ERE L TOBNESZT2D3HITH 5,

LPLEYS, T4V FOFECAEFRTFESIMITIZTTIERL, el
NWTOFRAHRIBIWEIIRoTWALI ERHENTH D, HIUER (8%
EF] D [HENE] B [TANVNOEFZ., FHRITFHREZ DI, RAIZKA
OFBHMEERICHE o T, WELRBHEADTIT TS LD LTV
E91C, PANFOERFIZZ, FELDELADLDZIT TR, THITKA
HBELOLHAASTPTELERDFRBATRE I LIEHENLTHS ),

ZORIZDOWT, FEEROMHETIIRDO LD ICHBEEIhTWwD,

T [EREETF] THHH Zhid, BELL, 74V FOEERFED.
bolbHEAT, dboldd{MENTBY, ZOFH - BIETHY 245
BEICECHEHAOBVWXER, SHAOFRALDBIERINTVS, Lo

3 TMHERKR. [HEMEL [FERLET (7AW FEFL2$L)] GUE -, 19704) p.
236.
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THBRETREZVTHS). BOELARERIIOVTVE SN IMBT &
DEWPETER, TV HITFENA, LD D EBRAFOEKL X
LEBIZHAvRvy, ZEICLALETAN FOBENEABED, 0eD
DFEMNTEAESTMAFL LT 282 HnHIFShTnws, #L T,
2O R E VNI WIEEDEL B, HEFAALBHL T TICHEI 2
B, TRATHEKIFBERHFYIHOEELLOL) %, B voTETR
W BAL I DREDDNADEEZRIHBEII VT BN E MBS
#BILICEST, Vo Z)OREZHETOTH L,

AT, TITHREINTVS [L) ILRBEROEOHEK] BLU [#y
Bz ANBE] CMATHBINDZTA VRO [HEZRLBBE T TICHEI
Hl L3 iE2 Thizv, BEFL LTORAFZBAEZAT, ZOESR
BMERZTL DD P,

2. [EBELREF] QLS ELHAA

TR EE, CEODRAFICBEE NS I EE R L. w2 DR
EHTEOLBATEDFELERIOLDOLEDN, ZOEATIE, [FEEETF] 35
NIVERTHEEMTAIENTE D, COMERD, BrBRETREE T 518
DEVERTHEHh 572,

—FHLTT bbb ZDEGZD T — <5 R (revelation) & i (salvation)
EVIFRBMT -] THEHI LI THD, LITLIFERHESNS X1,
EFFHPELVAZLBIIBLES A A2 LR, BED [V CIAEEE] 5
I0EE 21 HOBR [BEOLHFEFELEHIEZ I IO THEI LR
HEHTHS, O, EROREERDLIIHEDLLLoTVWBEIERL D

4 WA, pp. 229-39.

5 KEFEEL, [7A40V FXZEOFEFRE L COETEEM]. [SREVLHE] £65 (W
NKRFERZERESNEFEFNIEF 2000 4E) p. 97.

6 IEFEICIEROMY, “The Gospel According to St. Mark”, The Bible: Authorized King James
Version (Oxford: Oxford UP, 1997) p. 58. “Then Jesus beholding him loved him, and said unto
him, One thing thou slackest: go thy way, sell whatsoever thou hast, and give to the poor, and
thou shalt have treasure in heaven: and come, take up the cross, and follow me.”

—19 —



[EELET] CBYAZONOHRLEBVE —F A H— - YAV FOHLNAFT LN - 7= F—

WrTHb,

‘Bring me the two most precious things in the city,” said God to one of His
Angels; and the Angel brought Him the leaden heart and the dead bird.

“You have rightly chosen,” said God, ‘for in my garden of Paradise this little
bird shall sing for evermore, and in my city of gold the Happy Prince shall praise
me. (11)

OB GDEELEMEZHCTRLACEFICG R, BBEIEIESPATIZS LS
h, FOITENBLBTONLGERLETOHOLEE., TZOETICRETITE
FIEZ DD HFERLT L IR o720 8 A, WEORBTELERA
D HEOH] & [REOE] ~LEph, KEOHVEZIFEILNFTEL,
CORREF VA MW ERELERBCHRTLIVOLMEILIZERTS
b0 TLZD, BFELWITVXY VIV ZEDOLORLA) R [#HIl] 2@mEICS
AHL5DTHAHT Lk, HlZIE, vy Vb - RO — (Charles Perrault) »%&3%%
RELTEEZLDWHEORDLYIC [H] 2B VIBREA TR
EAnbb Ebhd] [F/LETF] bIhEALERE L > T 28I
FELTHL I ENTE S,

—RyhE [F/8LETFF] BEE~0EHOESLHCBREORME RO T
5%) X MR RMEREHEE T 72010 HEINWEOL S ICRA T S, L
PLEMD, TOFERRBEAGRBMZYE T2V, EROBITEDORIZES
AT, FTHROLD 2EWEICHEEEITL ),

HOBREC I 2ZOBMEIFRRTH Y., ThemosdHo Tz, EiC
HMARZEFETH LY. ZOWFEO T4 7 M) TRAOMICH TS, £L
TEHRIINT 5 RSP L HEL RBEMNHETE IV Y a THE

7 B [RTEA] OBFBEORIZITRD
Bbhrh7Er5, BEhwFEL L,/
bR EORIYIBEBBALEND
CRIT B3R, 1988 4E) pp. 179-80.

&% (&I PRELLATWE, [ThT
ENBIFEVRLL 2V ELITRR
Tl xR HABTR (R ~o—#EiEE)
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OBENRE. BVBINE MLV DOEEFOENERLET 00
WEDOxE &2 Rz [HH] b0 UHrEB L ThRWRRIEHICH S 5
HEAELERTLDOLER5.’

TR SITHEBSINTS [HRH] LI FEEFM 7 FIC [EH4E
Tl #HEARATWELV, EROBRT, [FH] CHETZ2SEE R, TTEE
HOMKBEOLEZHBP LT 28BS TR L ) 1fiibhb,

He (the Happy Prince) was very much admired indeed. ‘He is as beautiful
as a weathercock,” remarked one of the Town Councillors who wished to gain a

reputation for having artistic tastes; ‘only not quite so useful,” he added, fearing lest

people should think him unpractical, which he really was not. (3, THEEREEH)

THREFLZEODOEZE 2O EALE TV L, [ELWHDERFTE S
EWWERREZ L > Twa L Bbhlv] 0k TEEMIZAREORIZY 22D
DEMETHHREAMLZABZLIZEbLRAS V] 2w BREED TR
MRSEEOBREITAIHEINTLEZ b2 b, T £EFFHERS
N7 ATIZO L ko 2 EFOBIFIEEISNBBEDNT SNIZBED “As
he is no longer beautiful he is no longer useful” (11) &\ I EHFR O KEHFD
BECOFARLZEZFPRBENS,

RYFVHOTHFA MIBZ LNERE, TRSEEORTRPEMEROK
FRBEOEEOBERIC, ZoORMIC [EMEAFHAM (“art and utility”) ] 20 <
BMmMFOH oI LRIBH LT B BEFMIZIZ, 74U T4 EY A (William
Morris) @3 X} “the Victorian opposition between utility and beauty was misplaced
and that a notion of beauty should embrace utility” & V>3 EiE, #0O—F T, [ KV
T - T VA D& (The Portrait of Drian Gray) ] 5D 7 4 )V KO EE “All art
is quite useless.” L W) BEELXTIE 2N L, JAVFEETALOTRE T
FEL TV EHHEBENRTNE®

8 LHE. [HEERE S Y71 XA) GEF - £l7oh, 1981 4F) p. 261.
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COWWICHD LI TERLEET NG T4 2 M) 7THB O 2548 & A k]
TOCHREMICHTHTAN FOUSERARS Z LD TE D, KOZDDHD
BRI, FORTRARMEICOVTELIEFL LML, [FELIELRS
CLERCBBoTR] 3) L) REFROEANS [HE¥] ORENFHT
CRP, CONBL T2, ZOBROERMECH 2 LIERHTHI LN TEST
H59o

T, RACZoTHDT [E/AEEF] 2HABELZEE, WELRYVETFL
INADYENBES LI LIELEBE DLV E2b LAk, T OWEOHK
EOWTHETHLGBRS & LT, FREEFORIIOVTOHBOK, £T
EVNAHBHK RN, YNALEDOBEOLE Y — FAPFAEN TS, I
AW ATANVDICEIIDEHERZLTLEY, CLEFAITIEICES
o) ZOWEFETEHBLINTOLERNSE R TAhIV,

INXEBEOVLHEOEREMHER, YN AQVELARITHE Y EOBRK
TRDLBEZ LGB, COLEY — FEIFEFIRENLFELEUSTON
bo FT. YA DMELBIEE, ZOZAOFEEVIZDOWT, “Itis a ridiculous
attachment” (4) & W7 U. “she has no money, and far too many relations” (4) & #
DHEAEFTAT 5, HEEDIL L BLLFTRDVT 2 VBELAS VM E O
Wl [HH] TRV LRHEDPTHE, VN AORFIIBNTEH, BEO [H
At P—HFERTREMERE LTRELTWAZ EN b5,

ZRY LB, VS APBWADEIZ DV TE - 72 5 3 “1 admit that she is domestic”
(4) PEIREVDDICE, %5, LM TH BIE “she was so attached to her
home” (4) EBBTHI LAV EBHBE SN, HBIICEETH LY NXIZD
WTIE, “Ilove travelling” (4) L BBHHUEZBIAL THHUIN LIS L THB, &
DERFTIE, BECLR L, BROXENBINTOWAHEWTIE, /LY 12
MU THHO TREOTORME| DA A= I PR ENRTWEDEHEITHS ),
BUZIRPNTERBENBRE L TVWALEED, B 2R ETERVRY R Ik
KFEIRE YN AOBREICIBUOFBFSSRLONAL—FK, OOFT %
BIEIAELZBCIIRAVEDEIZENTELR Y, H6PLOEEFELNLTY

9  Small, “Notes”, p. 260.
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LEDLEHN, ChILEHCERTIILZEUON T LROLEOUHLE
hoTL ADREREILETHS Do ZOLI . ZOMFERIIRT = I = A8
RELRBT I EATE S,

I EREESETEICHEABOTW Z LT, [ERE2ETF] 2RAEEN
B FRERLAEME LTHRERF DD 5, BATHRI N - BUYORNLEZ 7 —
RIZLZERANHE I COERPRFENRTVED, TOREZEZ, 0O
EFFEENCRTHRIND Z T TIHEMICEMEINTWE I LE2RLT
VB SOMOBMRICEZ SR (] Omc. BERER. ORI RAEE
WEMZRBETI LT 22 0RE0ENREH T 2729 2T [MERX
B 5 SREXE) I TEIhBELILCELIoERE. dATI4E
WE L TARETIRRT DI EEHPEZHLI LD LAV, bEAAZEOL ) Rt
HIZFRETAE 7 RBDT, BERLEPLIZFANEXL2BEILTESL L)
ZEEENRTVAIM LIEHL. ERZFHEASICERT 25E I LRI
BLTWwasDTHD,

PN, COMBRERLEETEVIBRLY N ADOBRLOFEE DRV E
WOWRETH Y., FFTICRAMEZE L SELRAITMVIEDOON TS, F1OT
EFDHF % R 72V 8 A% “His face was very beautiful.” (5) &L, LT E )
IREL S ZEBEED “weep” LI EESMDELMEDRA TS, $72, F
FIREBRPRIZYNACBEAOEDIIZ VT AT IS CHRIED 525, Y
NAGWRE RS EFETB72DICT 0 L FEITWB T &%, “T stay with you
always” L W) EETE ), T TOWMEIZ [BRIFVWEIATHIIN/ - KELE
OMRBIZ S22 b RHMTHRAL DD 5, .

L2l S, ZOEMIBITZRENZFAEEHNERIL. wivIEHE2L
ATV NRZEETOROBFEICARONLTHAL I,

10 FAH—-74 0 Fiddy, 74 GRS EE—ER P4 75)— 3156 (R
FOEMAL, 19994E). ZoxE LT, ZUEOREEE T — <l Lz, FIBRIELHER
[ bORE—LAET7 Y ERNHE] DPAAAETAT5) - LTHRER T 5,

11 KigE—. (M3 p. 368

12 EHTE, [FAA— T4V FD [FE/LEEF] KBFE 732X [T
KREFRE] 5345535 OUMLFEMRE - AMZFKRE). p.10.
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The poor little Swallow grew colder and colder, but he would not leave the
Prince, he loved him too well. He picked up crumbs outside the baker’s door when
the baker was not looking, and tried to keep himself warm by flapping his wings..

But at last he knew that he was going to die. He had just strength to fly up to
the Prince’s shoulder once more. ‘Good-bye, dear Prince!’ he murmured, ‘will you

let me kiss your hand?’

‘1 am glad that you are going to Egypt at last, little Swallow,” said the Prince,

‘you have stayed too long here; but you must kiss me on the lips, for I love you.’

‘It is not Egypt that I am going,” said the Swallow, ‘I am going to the House of
Death. Death is the brother of Sleep, is he not?’

And he kissed the Happy Prince on the lips, and fell down dead at his feet.

(10, THREREERE)

MO TRHIENICER R ET LY ATIEHEHOD, ZAIfEbIR B “Ulove
you” LW ) BEIR, HIOMFKARALTHAUL, ¥ LTHRBBOERE
BICEDLI D L VI EIRDHE. ZRUEIC, FA2DHCERVEY L, (25
BET] VI WREFEBEEZRLF —<Ilb o TWA I L FRENICTEIZH
ROF b EFOFICFAELZVEWI YN ADOEREIEAVLOZIHLT
BEERLALVEVIBORBELORALZO» S Lk, [ROOBIZF 2
LS, RRBIBRAEFLTVLOENS] LW “must” 3R Z 2RV
FTHIMLLZEFOEER. PRYVARZOXRICBVTHINIRELDT
HBH9e DI, UNAPEFOLERESLD L Lsho-BEIE, BEE
20 RLLABL o 2EFICHT A BMARIBO2ZT TR 29 CRAREY
BoaT YANRIb o072 bDEHEDTLEDTHbB, $EIT, [The, A -
Fr /U] THDH"

ZLTC. COMATO IR0 [FRAM] OBRERD LI ITKEDO VTV S,
oA, ANEEE22EARREITICRE LTSS, BXMREOXEORN
THHEFEZNED RV LT, HEAPEBBICRETAMEERIEL LW B

13 (74 S8R HE] OBERBOERETE D,
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WEEETLRMANRTAEL IBEMTLILNTE S, HHERT, THiER
BRI ALV LE2XRTITATHY, YO FY AHKOPITRELT
W (RN BEROZZHICKREREHERTPITLEDDE Lo T Foh
TANVFEHBEZOWTS, BARLENEIFL DS, T LARKMEKMTAICES
ZEPLL BMRBROFENREDP LV EDH Lk,

ZDEH, FY R MNEELEERE T HIWE. E0 L HALOHER.
TUONEED CHMERY, ZLCRABEN=2T7 Y A% &L L. [FRk
FF] BRI EELBUAPLORMBIIMIBAERTHL ¥ oTE T,
LaLaAs, BEHXROFIMERLBEVTAL L, EROMEZPLIZ, H
BFORKIHZ T ke b FEEHBHE LN L SAEE LTOmPHNC
EbPoTL B, FITHILILL-T, ZOWEN T 78 V—LwvHEX
TEIPNLTVBEZEOHRIZDWTE Do TL b,

3. #HRMRELTO TERLEETF

LIFORUCREZEBEL T iloh, AEOREOMEZ T4, ZotfEmo
FOHRT v EBRATL b FBEAM MERHIE] O [HEHE] IZRDOLS
BRBN DL, FELMIONETIRSH 2D, ZRLETICOPYHERAPT L
DOERTVEDT, T ZOWTEFTATHIZ,

T4 PUTEARER. Y47 P T REFEEOMMIZH o /- 1837 4
POI0IEFTTOZEEELET - BREOHEHNFIHDFNTHLEY,
ZOARTEFIEORRIII XY AIHROBESIC/A B, KEREEH 22
Tl TREFE] EwIyHBRZ2EICLTEITERETIOEINIALDOZ
ETLEYo LOLZFOBERZEFOMTICULTEBLEZLDRIEELT
WWTLEIe T4 27 VY TEHRLZOFNTIIHY FTRATL, BRL
FRFEORE. HXok, AOo#NEtE, 25h e ETEXITED
KOWAEERLITA. 20—FHTRLTHEOBS. 2F VAR ETFED
WREZIAZLTLIVES M
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T4 P THBOREXFEOSE LN, 20 [TERMET BHE ]S 2RO H
Y RATVRBE DL, _

WHEBRSEEERERL LA FYRBEELRER L2000 19 2 TH
AZLEMEVLZVTHS ). BREREFRESHLILICL VHECED &R
RE€, WhbWwa [KEORTLRVE] & LTHRAMERBZILAL. ZOE
PHFICBIF 2 ERG LIS L2 EEOEN2ETY o722 LIEAMO®EY T
bHbho KL, AKICENICEZAITNE. 20D 5EELEAERORE
HEWLTEEEIOROCLABERLEIETHY., HACBILEALLY—B
RELBoTVBEI L hPD, ZLDERBEEC LS, Z0L) R EH
BEERNREFID 0 LEDBRBERHTR L P OIMEYVBT I LI 720
Thb, Whwd [ZODER] ORETH B,

[COo0ER] Evzid, ¥ CIBVHTOI. 712 b 7E RS
HBERT A AV —UHRHFNLRZ M T =8 [P N] OhokOk
ThHbI)e — [ZODERKR, ZOBIZIZATOERS RS v, #5113,
HHEHFEHRF HELDPOI I, £ DHOBRATHEID L
I BEVWOBE, B, BEFEMLLV, FhFhES LD THE
THN, ZESEMERRT VA, BEVWOLEL) DT, BUE
HTHBRI S TR RO, COFDLZELELEE.] 74 AL —
Vi [Zo0ER] 0%RHE, FHRUEOAL ETRO A4 OEIZE W
TWwhbIF7E"

O [ZOo0ER] 21254 ) A0FRZ ARG IH - 0L LT, &
Ak Punch @ 1843 4 12 B B2 2 & N 721842 “Capital and Labour” % SL%! 4 % 1
ELTETHIENTEL (R 1) Z DIFRIZES DTS THER S TW B2,
ERCER L LRBROEBEIBINDE—F, FRELSSZ 0L LTAHTIC

14 F2A—-T7ANF [EBLETF) BWkMER - BWHFH. B0 1 G F1.
1999 4E. p. 200.

15 . p.200.

16 REM—. MHEXE CORKFE] R EBREHBEB. 19884) p. 4.
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APITAL AND LABOUR.

C
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RELSRBFBESL LV 2ORKOEBRAEBINBIICH PN S, BlEL
RUBHOELEE LA L RSB, BZHLREP A IV BINL-E
DINCHABBEFRZ 2 2\ LREROERZ, BT COEELLHD b
PEBE/RLVHBMELOBBEO LICH Y o TWDZ & 25— HERICHEAI
No, 603, ALCIELEFEREBROBRE I -ALRALL SR FBELATY
BH EANIRIC, BEEIEAMCEZFRZFREE 20N HL{TEFR-T
RHLTZLTVWRRIELZREZZEORADE I ICEDbIhE, #LT. ETICIE
ZOIIBEREESL LAY 2LDEHD L DR LT 2408 & RFBEOLBHHH
NTWw5, EHETERZ LRBERE XY &Y OB LVAR 2R 5N 5 5EE R
BOBLVWAIzbE V) [Zo0ER] HRBICHINBRTHEEEL S,

CDEIIT, FI - LEBROANL T ED L D BHBHERRORM LUVEERD
oW TES7KHMLT, BREDEI LD Ldobwd, F/EEFLME
CThbB, LhL, BT, FOBRIZIOL D) 2RELFLTHEICEMS
NBLIITHY, FIE 1834 EDHEH (“Poor Law”) WIEL EIZD LD -
T,

4 X)) ADRELENZORHROM AN B BRG] ke B
RUDWTWBHBILBAFVADOREXEREBBLZBICIS bRsDEEn
9" TN RELZEOERAERYERICET LTHIRTVE V) D,
FOBEMEIHEOERICHE) (AR HEBIR WL ABHI2VEIBEHR
WP &MY, [EHMOEEEIIIFERNENLTH Y, DF D ILBE L O
HIZ5ERILTVELD (77 ¥ 7 V—ilHliP B BEADBERELEDOREIL,
FREGIBREARDBERIORZEMUEE LTI DLW, FEII[E
"eEF] BIOXRTHREIEVBTEDLTHS I,

[ER/LZET] OFEHBS T, £UPLEFOHELZRLTFIAL-EOZ L
BRPNEH, TOFILVGENDOBYTHYDEI VL, BHVFICLoT

17 ZORE. Y427 V) THHOAERRICOVWTEZAIZTREELBER LI TH
bo BAR, ABTELRL, BIEZZ2DTHFFTHBEENFI LD,

18 REWR.J77 vy V- L BERNER—XEREXFEOHSEHMR] GUE R, 2003 4)
p. 7. .

19 %, p.o.

20 k. p.19.
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disappointed man” & IEEN A ZDOBIIEF OB %E R LT, “T am glad there is some
one in the world who is quite happy.” (3) & RiIFIZKE . BWIBFTICREB S hL/z
[FEEEF] LZNETHLORETS [RELZB]l. COMEDLTOHED
HHEBZOERDORERT = RoTWBE I EFRN LI B,

BETCTVRHEDPEFRE Y AN L, EREEFI. AHOBSOETE
KOWTRD LI ZHHAL TV 5,

‘When I was alive and had a human heart,” answered the statue, I did not know
what tears were, for I lived in the Palace of Sans-Souci where sorrow is not allowed
to enter. In the daytime I played with my companions in the garden, and in the

evening I led the dance in the Great Hall. Round the garden ran a very lofty wall,

but I never cared to ask what lay beyond it, everything about me was so beautiful.

My courtier called me the Happy Prince, and happy indeed I was, if pleasure be
happiness. So I lived, and so I died. And now that I am dead they have set me up
here so high that I can see all the ugliness and all the misery of my city, and though
my heart is made of tead yet I cannot choose but weep.” (5, T#EEH)

BECAHD LY [ETHEVEE (“a very lofty wall”) | D7=DIZIRD4 %[
ITEHTEY, TLBOFTOAERER [RL ] 2D RHD %L, StottRic
HAELERCLILIEDhadolzb ), EIAM, BHE, BRLhoTHRVE
ZAHIRESNhE L, BNk REXLZLIR), [ROHOHL05
BVits e d 5w B8 & (“all the ugliness and all the misery of my city”) | 2%
DTRDWDREE ), TOEFORRIL, F SICHRFORERRULOA %
PTRBEBOANLHLICERLTH o L2 RBMIICHBT S Lo TW
b0 BHOEOHDI L THN b5, SELLICHSZ e hholb ) D
DOHFIZONT, _

[FREETF] BT, (MOdoW2HWET Lo B3] %84
BIIZEDTE LT, BT, BEREZDEE, LIy FRIVIDOIELRED
BRMAEDLIL TS, BELE, = v FRY)ODROFEF 7TV ~—7 OES
ERNV A » 2YRF ¥« 75Nt (Hans Christian Andersen) 7 SfH L
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2DTHHID HOZHIIDWTEDHEELSD b, MEDET VA [E
REERE] THEI L, UHZIREDLI ZALOETVTHS7-DTH
59 %

T/AMRE PO TAMRICE2 L, BREZOCARRD. BiioAOo
B Lo T—ET D, B4, ESERE. BRERCALZEOBE LA
O TRABO/MNBE] ICHbBENE Xk ol-07, ThEb Y42 b
U TERRE2 YT A Y, BENLEREOEAL LTAL ORBON
REDIOF, PIEECBHTF o702

BEPBRZEICE o THEMRICUAREUORFERNIIE L 22 L. ABOR
B2 owbWws [Rolkizb] BEMLTOEF2R/HB L2, K
WEBREMAILERIT T 7 A AR DI EHNTELD, KEOLHBIRT
BTOHBRBERERRE 2 EOSERIR L d ot 270, [EBOY%
BRGIBEEEZDLESLLNT, ~BTZHEI O FHMICORAIE LB LS
Bhrotzl®lwnd,

BHTLLOEBLEFBICOVTHBICECHFAZDD L LT, MiE Punch
D 1843 4 12 A 5 ICH I S M 72 FF “The Song of the Shirt” 13 F X TH 5, (HAR
2) BT, 55 4 8 H D “O! Men, with Sisters dear! / O! Men, with Mothers and Wives!
/ 1t is not linen you you’re wearing out, / But human creatures’ lives! / Stitch — stitch
— stitch, / In poverty, hunger, and dirt, / Sewing at once, with a double thread, / A Shroud
as well as a Shirt.” Tid, BEFOEFEORML 225 FKbhTws, 7. B
HTOBREZHOZRELLTE, Ya =Y - 7LFY vy Ty (George
Frederic Watts) DR L% 4 P AT SNAdb D (RRK3) #UF¥—F- Ly
F 2L A (Richard Redgrave) O “The Seamstress (B&# F)” (R 4) 7 &8
FETHEN, KOFO [HRlbdBTTIRSTORI A TREL A
o | ] OG LIRS 501, U Mk Punch 0 1863 4 7 A5 I8k S
M 72442 “The Haunted Lady, or ‘The Ghost’ in the Looking-Glass” (MR 5) Ta&

21 BT - BARER. [V 2 P THHEESE] (B Hgiik. 1993 4F) pp. 68-69.
22 FfG. p. 69.
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260

PUNCH'S

TRAUMPHAL PROCIESSION!

THE SONG OF THE SHIRT.

ITH fingers weary and worn,
‘With eyelids heavy and red,
A Woman eat, in unwomanly rays,
Plying her needle avd thresd—
Stitch 1 stitch ! stitch !
In poverty, hunger, and dirt,
And still with a voice of dolorous piteh
She rang the “ Song of the Shirt 1"

“Wark! work | work 1
‘While the cock is crowing alaof !
And work—work—work,
Till the stars shine through the roof !
it’a 0! tobe a slave
Along with the harbarous Turk,
‘Where woman las never a soul to save,
If this ia Christian worlk !

“ Work—work—work
Till the brain begina to swim ;
‘Work—work—wnrk
Till the cyen are heavy and dim !
Seam, and gusset, and band,
Band, and gusset, and seam,
Till over the buttons 1 fall asleep,
And sew them on in a dream !

“# 01 Men, with Sisters dear !

O Men!t with Mothers and Wives !
Tt is not linen yau’re wearing out,

But human atures’ jives !

Stitch—atiteh —titch,

In poverty, lumger, and dirt,
Sewing at ance, with a double thread,

A Shroud us well a5 a Shirt.

% But why do I talk of Death t
That Phantam of yrisly bone,
I hatdly fear hiy terrible shapa,
It seemns s0 like my own—
It saema g0 like my own,
Becanse of the fusts I keep,
Oh ! God ! thut bread should be so dear,
And flesh and blood so cheap t

“ Work~—work—work |
My labour never flags ;
And what are ita wages T A bed of straw,
A crust of bread—and rags.

That shatter'd roof—and this naked floor—

A table—a broken chmir—

And a wall so blank, my shadow I thank

For sometimes falling there 1

“ Work—work—work !
From weary chime to chime,
‘Work-—work-—work—
As prisvners work for crime !
Band, and gusset, and seam,
Seam, and gusset, and band,
Till the heart is sick, and the brain henamb'd,

A well os the weary hand.

“ Work—work—work,
In the dull December light,
And work—work—work,
Witen the weather is wirm and bright—
‘While underneath the caves
"The brosding swullows cling
Awif to show me their sunny backs
And twit me with the spring.

“ Oh! but to breathe the breath
Of the cowslip and primrose sweet-—
With the sky above my heud,
And the graan beneath my feet,
For ouly ane short hour
To feel as 1 used to fecl,
Before 1 knew the woes of want
And the walk that costs n meal !

“ Oh bat for one short huur |
A respite howover hrief 1

No blessed tuisure for Love ar Hoge,
But only time for Griet'!

A Sittle weeping would ease my lieare,
But in their briny bed

My tears munt stop, for every drop
Hinders nedte and thread "

With fingers weary and worn,
With eyelids heavy und red,
A Woman sate in unwomanly rags,
Piying her needle and thread—
Stiteh ! atiteh ! stitch 1
In poverty, hunger, wud dirt,
Aud still with & veice of dolorous pitch,
Would that its tone could reuch the Rick: !
She sang this “Song of the Shire1*
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59, Effiol: LHBEBOZEFETEHFOELWEERIIET R L, £
BLHBSNZDR. BFOETEEZL Frilo CEOXRELE- BT [
Bl 2OTHo72.2 F72. TOFIT. INRXPHTVETWAI LD, TEE/E
EF] LOORNPYRFHEARALIENTES (BEH), '

[FREZEF] IIBVTIE, RROTEDERIABBHTL M r A VoM
HEDFLAZEXLAREMAZOELVRE X LOBESHHIN TN, B
stFIRERD LD IS,

23 Y42 MY THHOBHTFOEROBREHCIBEPLKEEIIOVCIE, 130 R-V R
DOREHRDBDOTIED B ROPFEEICIIH L HN B Z LA\, Christina Walkley,
The Ghost in the Looking Glass: The Victorian Seamstress. London: Peter Owen, 1981.

24 [%&E (“the Queen’s maid-of-honour™) | & i3, [V — & — X3MEEH ] BFFEH) 12X hid T4k
B R (RE-ERCEZDREBOBRIM)] LHBEIABY, kEHLZHOT
30D 20 BbHEBERMITLTRRICET AL LIl D,
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Her face is thin and worn, and she has coarse, red hands, all pricked by the needle,
" or she is a seamstress. She is embroidering passion-flowers on a satin gown for the
loveliest of the Queen’s maids-of-honour to wear at the next Court-ball. In a bed
in the corner of the room her little boy is lying ill. He has a fever, and is asking for

oranges. His mother has nothing to give him but river water, so he is crying. (5, F

TRERLEEE)
FD—HT, KEFEDOLEDODHEFIRIRD LS ISHBHICRILRT WS,

He (the Swallow) passed by the palace and heard the sound of dancing. A beautiful
girl came out on the balcony with her lover. ‘How wonderful the stars are,” he said
to her, ‘and how wonderful is the power of love!” ‘I hope my dress will be ready
in time for the State-ball,” she answered; ‘I have ordered passion-flowers to be
embroidered on it; but the seamstress are so lazy.” (6, TAREREEH)

BERRTHETHEREBIBEZHTLOD, BENFRVWDIHIDOFEDBIC
FULVIERADBEVERDZIENTELRVBHT. ZOFEBIL. BOBEXZE
TrORERE LR O] 28Kt Lpkvind, fHRIOC, SBTIRER
KOBFEIPFEN, FEBRIZELZFOERE LR, WHEZEILALER [B8
FRBFEZLS, FUAWROEBERICHIZEI D EIPOLE]ES VD[ &
THEVE] 2T SO0 T o B MRABHELEL TSI EN LS
b2, FEC, 2oBuhzwidSo—ootFiE [ M4 ool 2
RO RD o THVIDTH B, TIHADEANRH S5 & FRIC,
ZINEPN LMWL RBETALNDL Z LB TE D,

(BREHE] 0 ) Ve ) OENIBERELOFETH S, KITOVTIE
ROEHIHES NG,

He is leaning over a desk covered with papers, and in a tumbler by his side there is
a bunch of withered violets. His hair is brown and crisp, and his lips are red as a

pomegranate, and he has large and dreamy eyes. He is trying to finish a play for the

—209 —



[FERLEEF] KBIAZOOHREEVE —F A —  TANVFDORHLAFT UL - T—V F—

Director of the Theatre, but he is too cold to
write anymore. There is no fire in the grate,

and hunger has made him faint. (7)

BLEWZORILHPZITE LALI O
mEEZI L LTV EIOFEICOVTIZ.
KOFEAITA - F %% — 1+~ (Thomas
Chatterton) ICAB % B0 Tikhvwh L8
SNBYP, Fry—bUEEFVIILEZAD
Bk, ELOEFEORBERREOZHA
fEIABLATNETHAH, (BR6HB
SURMT) #E82EF] OZOFERIE
FICROVE -2 b oTHITbRAZ &I
BV, FhHRITHE, Fry—b Y e
CRELZORTRELZLENV)DVBED
EHETHo72k 777, (HRS) ZoMich,
ZLDBELVALBSFEFOREIE > TE
EEFICANLZI LR 5,

A% BRI ZOEICEE->TLEo Y —
NADRDHFG, EFICEEN. L2ER Bk 8
URBSHORT 2O RS BET S L Thor, BRI, KELE
LYWEOMENIH % CED ALY, BBz E BB EL(PEIRLTFEL
b, ZLTROMTOTIZL ) R RO BREBEEIZEDNEZADA MY
— b FURLYRETHE, MBI ONERIANG, Burb LA
HoTBEEAIELTVIRLIATH oM.

ZFORFERCLETFIR, wEinwiAFogHzHWTHELEALLIIGTS

i
i
]
i
¥
1
@
¥
A}

25 ZDEkHR, BUEHROBROAFTERIZOWTIE, MIZIE AVY)—- 2 fka—I2&
51742 V) THO Y FroTRHE] v BK - FERGER G I Ay 7 BE.
20004) ® [F4 27 MY T7HA vrFrBEBEoLNEE (L) (F) GEREEE.
19924F) ZETI h BARBIZMAB I LN TE B, BHICHZIIZ, BT - BR®H -
LYY AHEBA LS, [EFRAETF] LEFECEKETIALICOWTEL EERERY,
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ABEICYNAZHE LD, TNV NADBRBEOHLTL Y, £HIHINL
ETFIHTIES L o TCE&HEINEI LIRS, COZANFGEREITTAL
2B ELEZOBEITHA I,

LaALAeds, FREETFIRICBRBIIERLLIOTIELRL, HLHTIRFEE
KCHORHTIOREZHRDTHEI LN, ROL) RFEOEE . . . the living
always think that gold can make them happy” (10) 5 bh b, BE, &HEEZ
PolzFEbbidNnrBERLNL EREDINESDTH 7120, ZOEAIR
R LRBREL 32> TV EVI LIRSV TWAEDTHL I D bbolEAR
REFEBREL TR TLEZE BORELDLOBLVARICES LI kwn
DEN G,

COEIC, [FEREETF] GFEOMIOEFETH Y 220, HROMEIC
DVBTREEHIZARYFEVEZHICEITHARAATVDEI LR bhD, TD&
I RPEETEDICAP->THTIET, HOCRELBIBSE, [£&55720
DY MBERLTWBILBEITHS I, 1275, dIHIPLEHRADE T
T OEFELVIBRMATIOL) BT —IBEONLHUOMRIFRZ T
%,

4. 177082 —1 LLTO MEELREF)

[ELET] OWEN T 7 vV —=THHILIZDVWTEAREIZVTHS ),
RRFEARR T4 ¥ U AXEFR]TI77 v 5 V- OBEBZARDL L EHKICIZ [
BEEMZHFEE S L. O MM, m3. KRG, KBWE. EEWE. T,
SF. — b U 7% utopial &t & FHBA S, PRI, [ATEELRHRHER
HRZFENZONBT—EROHI2WEIZERTHEL TV B L2 LED L,
ZORMBEELT, [BEOCLZIALTUIHBEERIIZIA TRV &
W) RIHREHATRENTVE, T E) R, 77 ¥ 7V —DORIBEHR IOV T,
Bo& DL LREERERVS LV, Bk, BETRDIVELVE ) ZHREL
T"HOWEE, LI LR B I D [FREET] Tl BRIYNANLeRo

26 Eili. p.201.
27 LHFERE. T4 F) AXEMH] GFE B4, 2004 ) p. 123.
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203 hhE BETRDVELVE SNLIERIHIANL, FOED>HIE. 7
PIZZDIEMB T 7 8TV —ThHAHILPROONDL, DX —HKiEk 7

FUEFT—] OBHIIMA, [N - T—VF], 2FVHEECFTFTLLS
CHET AR EHRIBANTVEI LR [77 28 Y—] ObS VEDDEE
ELTMYANRTHRE P [FR/LEET] ORI Cobido XD & LM
AEDSTVBEIENbIoTL b,

s, Y42 VOTEBBO7 7Yy V—Tik [F V=7 EWE] 2 [RES%
DEDT YN ANBED [N)— Ry F—] D) =X [HEOFBHB] 2 L. (7
7Y T—] CHHEENIMEOE S THELPFITTAHFE. 25 5L -
D=V F] FHrhTw5E, LT, BHEABZHIZ. CORELLHIVEDD
HHREEZ.DIZAOEBLTITERTHI L TYEIEATH L FD[H D AN
EEIFrv=7E] CREGOR.[7VR] TRIFFOR.IN)— Ky ¥—]
TROSHEHR—A, TLT [945] YU —ATREMOBIB % ETHE, 2
LT [FEREZEF] OHRIZBZD [R5V - 9=V F] 2RBETHIEHR
TE 5. 1)K ZOEROBEEHRL THzV,

EmDBHICBWTIR, TREBSLTETFOBREALETZPLBYBE D ADORK
Ml 9 [BE] oA Hrhs (. 3D 23TEFET)e KIT, YA E
BHEOBRBEWREPBASINSLZETHERORIE (7705 V=] ~e&Ebh, #
NDIEE, EFLOHEWRUEL DML LBTHFER TV, FLT, £E¥D-
DIZINAHPRI, AR EFOBROHOLEIBIFTLE ) & FE, [HE]
DWRNERD (p. 10 DRMATH L), XLEZESLEFOBEIHRSICE-
THEBENTLE ). TDIHIC, WHFER, o7y vy V- LRk [HE]
= [T7708Y—] = [HE] 2200HRZERTHDTH B, HLDT 7~
FI—TIREALD [RE] CR-TELLIATHRIRDL LD [EELEF]
Tk RIBIC (W] 2BBE2ILT [HE) L [77059—] D00
BRPEHIIKREL (1] OMMAORIZHBERTLE) L) &AL
bNTWVE, 20, [#] vy Ly k& LEBMAORIZ, [BE] & [77 >
Y= BHTLTIRESND EVIBRIC o TwEDYE, EhbIZ, 0

28 BIWAER (N =Ry &~ EThoRp) [RERF] 2003 46 10 AAE (K
PEEEEIE) p. 110
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WEE UXbﬁ%ﬁﬁ@k£0<%@T%ékwom%#mﬁﬁﬁ<ﬁ6:k
I2db %5,

[FRLETF] THrhD [RE] L [77057 V-] OZo0HRIz, B
WWREVE) LR BV, AMALPEREICEFRY A AOELHILIRTE
TVOTHL, COZOOMREZOL CREERITOBIYNATH S, FEL
THDE D2 BA, VN AZEMEINzBE L2006 EZ=2RUELY, KiZh
BEEFORORBICIEE > TZORTFERET 5o v AL [B) & [H] &
W) ZODRMEDLRSIET [HRE] & (775 I—] OR 2 HEIITE
L, COZODOWREDLESIENTELDTHS, LT, ZORLTRL

BITEDHEVIOOHEN, T4 MY TEHBO [ZHEMET sHE) ©
IV [Zo0EE] L LTI THREMICEDRTWE I EIZBL2ITE 5,

481 EF AR A TV 72 D1 “the Palace

of Sans-Souci” & i b, HELWEFEVWIT L L rl ;”‘ HAPPY N"'\(JE

SRt el o

RERGESCLERTHoN, ELT. FOFE
BEMESITTAEDN, BEEFEHALTETY
B WEE (“avery lofty wall”) | TH 5B, #2DHT
BEOTABIk, ZOBIZTF S, £ LCHEERC,
BOBIAMOI LiIZonwTiRE oMb T,
MBI LD LR BoTWh, L25H, £F
BIEATLE oA LICL D BVEED LICHE
¥oh/izZeT (BRI, ThETIKERZ
GholBOBMIIMERAZLITE, 2O
HOFTAPRI > TWHEDDE X5 R B
TEIULHTELDTHD, EFORDE ) %

£ “Dear little Swallow,” said the Prince, ‘you tell me of marvelous things, but more

marvelous than anything is the suffering of men and of women. There is no Misery. Fly
over my city, little Swallow, and tell me what you see there.”” (9) &, F S DE _
BEZDIIRLZDBDELTHRGIEHTES, [EFRELETFNIBVTIR.H
El & [77287—1 0w [R5V T—=VF] BEELTEY. I,
RAEEZT, F%#éjtrﬁbéjtwﬁ—ODﬁﬁ#¥ﬁLTﬁELTw
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HEEBEBEWADILNTELDI,

il NPT Y AEO L EEE L. “He passed over the Ghetto, and saw
old Jews bargaining with each other, and weighing out money in copper scales.” (6) &
SNTRL AT Y ARERICERSEHZ LT, &5 TAH] Lvw)F-8lo
FHHROFEEZRET LI LICb R 5, [REORE] THRIELELNS
I BRIV EDZ2TIER L WO OFTHRFFABICHFEL TS0
726 THLT ZEI, ZHEILT7YIY—DEI) R [RFLV-T—LVF] %
ARMFIRE L LD ZOEMIMBE LRI RITEDREEERZHI L
BoTwh,

L Laho, [823] & [RELE] LI PFTHRE—RT 2 LEVEEC
BEONRTOLEDBBEILERVEICRZIDZN, ERIZITREV, 77 V%
V—THHB), COETHRDEIPTUTRENVEIZEIZRS, RICLR
72E50 Eolek 0NN RERELI LALVBHTFLLEREORE TS
AL, [ AV I OREMIEZEND FLVA] 2BLTORN>TRBDTE,
LLGHs, SO [ETHRUE] 2B EIATORIFToTVEE
LRI ANRIEBEALEV R VD TH B,

[BE | DSR2 DI HT 5 2 LIZHRMICEDLNRD Z & %V, RETIE,
MEEBOI VYL AEZE R Y —F O—1Hi “Between a high, solid wall and an egg
that breaks against it, I will always stand on the side of the egg.” BBV HEh 5,
i3 TBE] OFRIZOWTROL S IZHBEL T2,

This is not all, though. It carries a deeper meaning. Think of it this way. Each of
us is, more or less, an egg. Each of us is a unique, irreplaceable soul enclosed in a
fragile shell. This is true of me, and it is true of each of you. And each of us, to a
greater or lesser degree, is confronting a high, solid wall. The wall has a name: it
is “The System.” The System is supposed to protect us, but sometimes it takes on
a life of its own, and then it begins to kill us and cause us to kill others — coldly,

efficiently, systematically.”®

29 Yomiuri Online, [} EEM TV H L AEZHUAE —F23]
(http://www.yomiuri.co.jp/national/murakami/, 7 2 £ 2 : 20094 12 B 15 H)
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(/L TF] THINDL [ETHIBVE] 2KEOE) [VAFAL] v
SHTEEPRAHET o LRBLAL  EoT bo AMOETFI (B 12F5
NTRELEERRD ZEHFTELN [B] 0o HIZOVTRATOEDH
LIRS, BT FT—4E KL, 20 (Bl omZ ST, LA
BABERD72DICE LABKIT TR 2DTHEH, ZOERDOI LIZFT 72 5
ENBZ LD oD THb, BEBRENEEZFHL T IO ETHEVEE]
i, TR IVATA] ELTARZFAZLLHD., TREAIIL>TRADOH
REILDHo1DTH b, ,

FELFFIE, Bl BVWBEBIIVOZET, 0 (Bl onzsfllzlaR
FTBRIEDNTE, RABRBPERLFITREILIHEEATIRDHH, Skl
b, FOITEN TB] 2BRA TV RDDE—RTHALZ LIZHENEZWVTH
59, REIDAN B SR B ofMEICEERZ b H, 2L THAI ET5
L ENHF NP ORI IRELRBIDE P L DI LERL TS HT,
[FFRLET] L VIERICDHAUBOBRERBT LN TELTHS ),

5. #DED ETHEEE]

T4 M) THEICEVBRELZ DL o[BS IETHALES I ZRTAIL
THEVEE] 2FEVBR I EVIBEIIERALRELDDE R ST, FIZ
i3, BIYERY a—Y - 2S—F—F - ¥ a— (George Bernard Shaw) . Pygmalion
OHRT [FE#KR] L) [BE] 2RI T EEN2TERE LTEROH—LZH
& ROIHICZORDOERZFHIHL TV 5, “The reformer we need most today is
an energetic phonetic enthusiast: that is why I have made such a one the hero of a popular
play.”®

BEOBRE»LRNE, SHRELZDT. HEOW B2 HRETLHIDL)
REZFCEREEHEZTLE). L L, [FBL2ETF] BB ok icHt
AOFREZELTWI ) L) BERHEL RZL ANV TEBINL L) ICho T
<o

30 George Bernard Shaw, “Preface” in Pygmalion (London: Penguin Classics, 2003) p. 3.
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CNRETIR MEZWTS [B] OFEICR LI bR, BBy 20T
BELTWARE?S, MPOEHEZLTw2rRIEELEVEVIBELEY B
Lt:kdﬁ%(?%?é&éfééﬁo%@i%f%ifw(k\thﬁ%
VEE| D) MEPRE RAEZRLETOBERRI b LEMES N TL VO Tid s
WD 9

(BAhR D i 82)

1. Punch, July to December, 1843.

2. Punch, July to December, 1843.

3. Christina Walkley, The Ghost in the Looking Glass: The Victorian Seamstress. London: Peter

Owen, 1981.
4. The Ghost in the Looking Glass.
The Ghost in the Looking Glass.
Alistair Heys, ed. From Gothic to Romantic: Thomas Chatterton’s Bristol. Bristol. Redcliffe
Press, 2005.
From Gothic to Romantic.
From Gothic to Romantic.
Oscar Wilde, The Happy Prince and Other Stories. Harmondsworth: Puffin Books, 1970.
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